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“A collection is the work of a person.
It is its limit and its greatness.
It has to awaken the curiosity
and the emotion.
It is an artistic adventure.”

Monique Barbier-Mueller
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Foreword



The concept of an adventure is very much key to the spirit of
dslcollection – from the artworks that we collect to the way we
share the collection through digital technology – everything is aimed
at bringing different and memorable experiences for people to
connect with art. For this reason, we have chosen to present this
second edition of the dslcollection book in two formats – a digital
version for an interactive experience, and a printed edition.

To enable our readers to fully appreciate and experience the
diversity in China’s contemporary art scene, and more
importantly, to create their own adventure, we have decided to
“curate” this 2nd edition, arranging our artists and artworks
according to their specialities and positioning them in different
chapters, similar to a series of rooms in an exhibition. Our aim is
not to be an encyclopaedic collection, but just to open a few
doors to China’s contemporary art scene. 

As a start, Chapter 1 focuses on the earlier generation of
contemporary artists, those who were already active around the
Chinese Avant-Garde Exhibition in 1989. Caught amidst one of
the most turbulent periods in China’s modern history, many of
these artists had to create outside the formal system, or
“machine”. The next few chapters are arranged according to
regions – Guangzhou, Hong Kong, and Shanghai. We dedicate a
chapter to new media artists and end with a survey of the latest
generation of Chinese artists, many of whom are relatively
unknown in the West.

At the end of the book, you will find a certain number of tags
that enable you to watch the videos of the collection or to
experience the virtual exhibition curated by Martina Köppel-Yang.
This catalogue has been produced with the aim of sharing, as
much as possible, the adventure and l’esprit of dslcollection.

– Helen Ho



4 Artists Name

“We started as a young couple,
going to flea markets and buying
works to decorate our house,
primarily 1940s furniture,”
Dominique says. “Neither of us
came from a family of collectors,
though we had an eye trained for
beautiful things.” Their aesthetic
training was centered largely on
fashion. Dominique’s mother, Rose
Torrente-Mett, founded Torrente, a
French haute couture and ready-
to-wear label, and her uncle, Ted
Lapidus, was a highly influential
designer in the 1960s. Sylvain used
to run French fashion house Caroll
before turning to real estate
development.“ After the first
furniture, we started worrying about
the walls, and I remember the first
painting we ever bought was a
beautiful sunset by Dupuy Godeau,
not the best artist, nor his best
work,” she recalls, laughing.

In the early 1990s, the couple
started buying Western
contemporary art, with works by
Robert Rauschenberg, Manolo
Valdés, and Antoni Tàpies
decorating their home, but they

concede there wasn’t a cohesive
approach to the budding collection
and the works were bought
“more as trophies.”

“We only started to collect seriously
with contemporary designs in the
mid 1990s,” says Dominique.
“We had friends who owned the
Gallery Kreo and at the time,
pieces by Ron Arad and the
Bouroullec brothers were really
accessible. No one wanted them.
That’s when we started to buy, not
just to decorate our house, and we
had to take up storage space. But
when you’re no longer constrained
by space and size, that’s when you
can really have a lot of fun.”

The couple eventually turned away
from design. “It became too hot
and expensive, and you had to be
put on a waiting list to get a piece,
and frankly I prefer to play golf than
have to do that,” explains Sylvain.
Their flat is still a treasure trove of
20th-century design with a range of
interesting pieces, including a 1998
Zenith chair by Marc Newson, a
2001 Grappe carpet by Ronan and

Erwan Bouroullec, and Ron Arad’s
1996 round bookcase and 2001
Pappardelle chair in bronze.

“The flat is very much a reflection of
our life as collectors and our
personal taste, which is very
eclectic,” Dominique says. “This is
not a show flat—the children used
to sit on this Ron Arad chair, and all
the furniture is there to be used.”

Their current passion for
contemporary Chinese art started
in 2005 when the couple visited
Shanghai and met Lorenz Helbling,
founder of ShanghART Gallery, and
also toured artist Ding Yi’s studio.
They quickly started to acquire
works by Zhou Tiehai, Zeng Fanzhi,
and Zhang Huan. They also bought
works by Yang Jiechang and his
wife, Martina Köppel-Yang, after
meeting them in Paris and started
to focus on the young Cantonese
art scene, from the Big Tail
Elephant Working Group to the
Yangjiang Group.

Few collectors have published their
own collecting manifesto, but the

With their thoughtfully researched Chinese contemporary art
collection accessible online and promoted on Facebook,
Sylvain and Dominique Levy redefine collecting for the digital age.

Extracts from article by Sonia Kolesnikov-Jessop
(Published in BLOUINARTINFO.COM, Asia Edition, September/October 2013)

http://blouinartinfo.com/


dynamic French couple has.
They’ve also embraced 21st-
century technologies—not only to
digitize their collection of about
200 artworks to make them
available to all on the Internet, but
also to create iPad apps and reach
out via social networks like
Facebook with pages in English and
Spanish. That’s not to say they’ve
eschewed traditional media; they’ve
published books in English, Spanish,
and Chinese.

Philip Tinari, director of the Ullens
Center for Contemporary Art in
Beijing, notes that the DSL
Collection has been a “very public
advocate for the field in general,
as well as a pioneer in trying to
apply the Internet and social media
to the running and promotion of a
private collection.”

“They have collected some of the
most important figures of the
Chinese avant-garde over the last
three decades and have been
generous lenders to exhibitions
around the world, including at
UCCA,” he says, noting that the
collection is rooted in the “same
basic understanding of
contemporary art history as other
major collections,” including those
of Uli Sigg and Guan Yi. “While it is
smaller than these other
collections, DSL manages to feel
alive rather than archival in its
selection of particular works.”

Sylvain points out that over the
years the couple has had different

approaches. “Previously, it was a
more traditional approach to
collecting with no real coherence:
we would buy an object because
we liked it,” he explains.
“But when we started our
collection on contemporary
Chinese art we deliberately decided
to do things differently because
from the start we knew we wanted
to open the collection to the
general public using the Internet
and social media.”

For the Levys, it was extremely
important that their collection had,
as Dominique puts it, “a soul, as
well as an image,” which they
thought could only be created by
following rules such as keeping the
collection relatively small and within
certain limits.

“It must be niche to give your
collection a clear image,” Sylvain
adds. “We wanted to work on big
formats because Chinese artists
have always liked to express
themselves via those.... The
difficulty when you start collecting
is to have access to quality, and if
you focus on big formats, there are
very few people in that sphere, and
you can have some beautiful
pieces. Of course we can’t have
them in our living room, but the day
we decided to have a museum-like
collection, we had gone beyond
buying art to decorate our walls.”

“By limiting ourselves, we know we
have to be much more careful in
our selection, take the time to

research and select each artwork,”
says Dominique. “Early on we
also decided that if we’d made a
mistake we would be able to let
go of the work. There are a lot of
collectors that are in an
accumulation phase, especially
with Chinese art, because they
want to open big museums.
Our approach is very different.”

The Levys believe that a collection
should be first and foremost a
private story, “our own story as
collectors, as well as the meetings
with different people,” Sylvain says.

“Each of the artworks is a bit like
the words that help us write a
story, our story,” he adds. “Some
are stronger than others. The idea
is to create something that has a
real soul. We can collect works by
artists completely unknown, but
these represent, for us, something
very interesting in the story we’re
telling.” The result is a highly
personal, scrupulously crafted
collection—though the Levys joke
that despite similar tastes, curating
doesn’t always come easy. “That’s
the interest of this adventure; it has
taught us to compromise, which is
a very good thing for a couple,”
Sylvain quips. “I guess I am the
adventurous madman and she is
the reason.”



Less ismore
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A collection just limited to 250 works.

Works come in and go out to
continuously regenerate the collection.



Artists Name

A book 
This book reflects the desire of the founders of the dslcollection, to look
systematically at the collection they are creating of contemporary Chinese
art. Beyond a simple idea of accumulating works of art, it is their wish
actively to conceptualise the collection, treating it as an ongoing project
with the ability to further the field of which it is a part. This book offers an
opportunity to consider the dslcollection from its beginnings to its current
stage, and to think about the road ahead in awareness of the contexts
surrounding and influencing it, and upon which it has the potential to exert
an effect. In so doing, this book may present more questions than it is
able to answer; at the heart of the exercise is active engagement with the
question of what it means to be an art collection in the 21st Century. 

By Iona Whittaker
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The book is also available in Chinese and Spanish.
The Spanish edition was translated by Ofelia Botella
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Being
shareworthy 



Facebook
With over 29,000 likes on our Facebook page and a
high degree of daily interactions, dslcollection has placed
itself well ahead of other private collections despite not
having a physical exhibition space. We have also
recently launched a Spanish version of our Facebook
page which is aimed at increasing our visibility in Spain
and Latin America. Ilma Nausedaite is in charge of our
English Facebook page, and Ofelia Botella is looking
after the Spanish version.

Linkedin
With over 15,000 connections spread across 200 cities
around the world, dslcollection continues to engage with
the public on a very personal basis, sharing our artworks
and knowledge of Chinese contemporary art with
professionals in the art world as well as interested
amateurs. The level of endorsements and the successful
collaborations that have resulted from our connections
have proven the power of social networks as a
communication tool.

Artstack
Launched at the end of 2011, Artstack is an innovative
social platform for users to find, share, and discover art,
design and video. While sharing similar social functions of
Facebook, Artstack is an exclusively artistic community;
hence recommendations, comments and dialogues are
much more focused. Dslcollection has been sharing our
artworks through Artstack since it was first launched at the
end of 2011. We now have over 38,000 followers, many of
whom are new to the Chinese contemporary art scene.
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A bricks
and clicks
collection





ARTWORKS
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Behind objects there are humanities.
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1
OLD GHOSTS
NEW SPIRITS

1.1
Ghosts in
the machine

Gu Dexin 
24

Wu Shanzhuan,
IngaThorsdottir

30

Shen Yuan 
32

Peng Hungchi

34

HH LIm 
36

Yan Jiechang

38

Yu Hong 
42

Zhao Xuebing

46

Xue Song 
50

Qiu Anxiong

52

Sun Xun 
60

Huang Yong-Ping

66

Sun Yuan &
Peng Yu

68

Wang Keping

72

Zhang Huan

74

Wang Du

82

Tsai Charwei

84

1.2
Deconstruction
&
Reconstruction

Gu Wenda

88

Zheng Chongbin

90

Chen Wenbo

94

Liu Wei 
96

Shi Guorui 
102

Ai Jing 
104

Tang Song 
108

Qiu Zhijie 
112

1.3
Legacy

He An 
116

Yan Lei 
120

Wang Xingwei

122

Li Qing 
124

Li Dafang

126

Wang Jianwei

128

Jia Aili 
130

Zeng Fanzhi

136

Yin Zhaoyang 

138

Cai Guangbin

140

Zhang Chunhong

142

Li Jin

144

Wang Qingsong

146

Li Zhanyang

152

Zhang Dali

154

Zhu Fadong

156

Liu Bolin

158

Yang Yong

160

Cui Xiuwen

162

Feng Mengbo 

164

Feng Qianyu

165

Song Kun

166

1.4
Alchemies

Chen Chieh Jen

170

Sheng Qi

172

Rong Rong

174

Wang Jin

176

Gao Shiqiang

178

Lu Hao 
180

Liu Jianhua

182

Liang Shaoji

184

Lin Tianmiao

186

Gao Weigang

194



2
CANTONESE
CONNECTION

2.1
Big Tail 
Elephant 
Group

Liang Juhui

204

Lin Yilin

206

Xu Tan

208

Chen
Shaoxiong

212

2.2
Other
Cantonese
artists

Zheng Guogu

218

Jiang Zhi 
222

Sha Yeya

226

Zhou Tao 
230

Cao Fei 
232, 240

Duan Jianyu

236

Chen Tong 
238

3
HONG KONG
ARTISTS

Tsang Tsou Choi

246

Chow Chun Fai

248

Lui Chun Kwong

252

Tsang Kinwah

254

Kwan
Sheung ChI

256

Lee Kit

258

Lewis Lau

262

Pak Sheung
Chuen

264

Adrian Wong

266

Nadim Abbas

272

Yeung Tong Lung

274

4
SHANGHAI
STYLE

Ding Yi

278

Yang Fudong

280

Yang Zhenzhong

284

Zhou Tiehai

286

Xu Zhen 
292

Made In 

296

Hu Jieming

304

Zhang Enli

306

Wu Yiming

308

Li Ming

310

Zhang Ding

312

Liu Weijian

316

5
NEW MEDIA

Zhang Peili

320

Li Yongbin

322

Wang Jianwei

324

Zhu Jia

326

Wang Gongxin

328

Li Songhua

330

Du Zhenjun

332

Jin Jiangbo

334

Hu Jieming

342

Yang Yongliang

344

Wu Chi Tsung

348

Miao Xiaochun

350

Cheang Shu Lea

354

THEARTISTS
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6
YOUNG
TALENTS

Chen Fei

358

Chen Han

360

Chen Wei

362

Chen Yujun

364

Cheng Ran

366

Cui Jie

370

Fang Lu

374

Fang Wei

376

Gao Lei

378

Ge Guanzhong

382

Guest
Xu Qu

384

Guest
Lu Pingyuan

384

Guest
Zhao Yao

384

Guo Hongwei 

386

Han Feng

388

Hao  Liang

392

Hou Yong

394

Hu Wenlong
396

Hu Xiaoyuan

398

Huang Yuxing

404

Jiang Pengyi

406

Jin Shan

410

Jin Shengjia

412

Li Ran

414

Li Shurui

416

Li Wei

418

Li Wei

428

Li Zhouwei

430

Liang Wei

432

Liang Yuanwei

434

Liu Chuang

438

Lu Xinjian

440

Ma Qiusha

442

Ni Youyu

446

Ouyang Chun

448

Pan Jian

450

Pei Li

454

Peng Wei

456

Qiu Jingtong

458

Shang
Chengxiang

460

Shang Yixin

462

Song Yuanyuan

464

Wan Zhenyu

466

Wang Guangle

468

Wang Tianxuan

470

Wang Yi

474

Wang Yuyang

476

Xiao Xu

478



Xie Molin

480

Xu Qu

482

Ye Linghan

484

Ye Nan

486

Yuan Yuan

488

Yu Aishan

490

Zhang Jiebai

492

Zhao Yao

494

Zhang Wei

496

Zhang
Zhen Xue
502

Zhao Zhao

504

Zheng Jiang

514

Zhou Ming

516

Zhu Xinyu

518

Zou Tao

526

Chen Zhou
530

Li Sa

532

Qiu Xiaofei

536

Zhang Hui

538

Zheng
Haozhong
540

Hu Weiyi

542

Lu Song

546

Meng Site

548

Wu Hao
550

Wang
Xiaoshuang
552

Lu Chao
554

Dong Dawei
556

Wei Jia
558

Ouyang Chun

562

Aaajiao
564

Chen Tianzhuo
566

Wan Zhenyu

568

Chen Ke
570

Fang Zhiyong

572

Xu Qu

574

Yang Yu
576

Zhen Xu

578

Song Ta
580

Chen Wei

584

Li Jinghu
586

Tao Hui
588

Ma Ke
590

Yu Jidong
592

Lu PIngyuan

594

Wang Sishun
596

Yang Xingguang
598

Huang Qi
600

Yuan Yuan

602

Jin Jinghua
604

Chen Quilin
606

Nicole Wong
608
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OLD
GHOSTS
NEW
SPIRITS



1
This section looks at the controversial and provocative figures of the Chinese art

scene from the 1980s to the early 1990s.

Regarded as the first decade of contemporary Chinese art, the 1980s, a decade

of general opening and relative liberalism was a period of exceptional creative

fervour and artistic experimentation. An unprecedented access to a range of

newly translated and published Western literature, philosophy and art, as well as

to re-editions of traditional Chinese books allowed the artists to develop new

languages and concepts. Using their new stylistic and conceptual tools the

artists dealt with their “old ghosts”, like for example recent history, in particular

the Cultural Revolution, or with socialist realism and what they called the excess

of meaning, the semantic redundancy of their culture.     

They developed their individual utopias alongside the official utopia of the

modernization of Chinese society and culture. The resulting proliferation of artistic

activity makes it difficult to generalise this period, particularly since it was a

nation-wide, decentralised movement with groups of artists coming together to

exhibit works in areas as diverse as Beijing, Shanghai, Guangzhou, Chengdu,

Hunan, Hebei, Hangzhou or again Xiamen. Yet, the artistic endeavours of this

decade share a common ambition – to break away from traditional norms and to

develop a new culture: Old ghosts making their way for New Spirits.
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Ghosts
in the
machine



11

This chapter reunites works developing autonomous artistic positions, positions

of resistance, difficult to digest within the general system.  Even though these

positions often act from the margins, they have the potential to change the long-

term behaviour and the conditions of the system. They represent a kind of

erratic factors, unpredictable apparitions, mistakes - ghosts - modifying in the

end the course of events. 

Language · Communication · Man, 1988, Performance.
Image courtesy of Yang Jiechang, Hou Hanru, Chen Tong and Tang Songwu
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GU DEXIN

To create this work, the artist pinched
a piece of pork every day, taking a
photograph of the moment until
the pork finally became too dry.
The viewer is led to imagine Gu, a man
full of life, sitting there pinching the
"water" and "blood" out of a dead life,
experiencing the constant contact
between life and death. However, what
the viewer experiences is only the
elegance of false pretences and the
ritualistic scene in a temple-like space.
The photographs of hands pinching
the pork are neatly arranged, like a
series of abstract paintings.
The pieces of dried pork are laid on
a table in the middle wrapped in red
cloth, like the remains of the deceased
waiting for others to pay their last
respects. Gu has deliberately created a
distance between what the viewers
had “seen” and the real “meaning” that
he had obtained in creating the work,
so as to conceal what only he had
experienced. What Gu created was
only an inflammatory scene, a
tentalising hint at the true significance.

Meat
C-print. 10 works (163x149 cm each). 1997-98.
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2005.03.05 is a single project that comprises a
series of different artworks. The use of the opening
date as the exhibition’s title signifies the handover
of the exhibition by the artist to the general public.
Using a large number of apples, bananas, and
artificial materials for various site-specific
installations, Gu encourages the audience to
participate in the exhibition. The audience can
consume the fruit at will and thus become included
in the process of reshaping the artwork as the
exhibition progresses. Deliberately placed inside
gallery’s atrium is a large-scale plinth. A close
examination shows that the plinth was conceived
with the proportion of the whole atrium in mind.
One would normally expect to see a classical
sculpture on the top of it to sanctify the
architecture of that space. Gu subverts such a
trope by painting the plinth with bright red paint,
thereby making the object self-referential.
Furthermore, Gu deflates the imposing spectacle of
such an out-of-proportion plinth by placing a "sea"
of bananas on the marble floor. Within a short time,
the rotting bananas have left their marks on the
marble floor. If the very identity of the atrium is
derived from the art object, Gu’s strategy is to
counter this architectural conceit with a completely
natural phenomenon. The viewer is confronted with
a sense of helplessness, witnessing thousands of
bananas gradually rotting away.

2005.03.05 (left)
Installation, Canvas - H: 350; Base - 150, 
W: Canvas - 250; Base - 150, D: Base 150  
2005.

Artist statement
"The way the audiences perceive an artwork
or an exhibition should not be confined by
the use of language. From my personal
perspective, the inscription of a date also
signifies the opening or closing of an event.
For me, this date is a closing. But for others,
it is a beginning."

2004.05.09. Installation. 10,000 porcelain vehicles. 2004.
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A simple wooden chair that could have
been found in any ordinary room; painted
in bright red with a black rubbish bag
carelessly crumpled on the seat.
The entire front of the chair and rubbish
bag appear to be encrusted with red
molecules. It is only on closer inspection
that one notices the shape of the rubbish
bag. Contrary to initial glance, the bag
forms the shape of a woman's breasts.
Strategically covering both breasts, the
red droppings also form a distinctive
bikini-like shape that flow over the edge
of the seat. Using his characteristic
combination of shock and humour, Gu is
raising an existential question about the
female body and sexuality.

Chair,
Installation. Mixed media. 151 x 100 x 100.
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Showing China from its best sides’ 95
Oil on canvas. 120 x 260cm. 1995



A room filled with grey industrial bins, at the
centre is a large green beanbag/cushion
with the sign "Wuquan - Wuzhi de lichuang"
printed on it. The sign translates to "the right
of objects - the power of ignorance". This
installation is derived from a revised version
of the United Nation’s Universal Declaration
of Human Rights of 1948. In 1994 Wu and
Inga Svala Thorsdottir redrafted their version
of the Declaration to include rights for living
and inanimate things, i.e. humans, animals,
plants and in short, everything. They then
arranged for labels proclaiming "Thing’s
Rights" in English and Chinese to be affixed
to garbage bins, which can be readily
adapted to different exhibition settings.

Thing's Rights and Power of Ignorance
Installation. Mixed media. 2006.

WU SHANZHUAN, INGA THORSDOTTIR
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61 little figurines positioned over a
large map of China (800x500cm).
Inspired by children's toys and the
popular chocolate, Kinder Surprise,
Shen has created an endearing
installation with much deeper social
relevance. A large chocolate egg
stands at the back with its top
cracked open: this symbolises birth.
The chocolate melts away onto the
black soil of Chinese land. Little,
sweet figurines dressed in typical
Chinese costumes, are seen running
away from the chocolate egg. This is
the artist's analogy for the issue of
Chinese immigration.   

The Dinosaur's Egg: A Kinder Surprise
Installation. Fibreglass figures (group of 61.
each measuring 45 x 50 x 55cm). 2001.

SHEN YUAN

Seven frozen tongues are suspended
from the wall, which gradually melt
away. Beneath the tongues are
traditional Chinese spittle bowls,
which collect the dropping liquid,
representing the need to prevent
wastage. After some time, menacing
knives appear from behind and slowly
slice through the now frozen tongues.
This rather aggressive performance
represents the artist's response to
the loss of communication between
people, and the difficulties of being
immigrants in a foreign land.  

Wasting one's spittle
Installation. Mixed media. 1994.
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PENG HUNG-CHIH Diminutive god statues became very
popular during the gambling craze in
Taiwan during the 1980s. These
statuettes were believed to be able to
come up with the winning numbers.
After failing to deliver these winning
numbers, many of the "gods" were
dumped at recycling centers, similar
to abandoned dogs being sent to
pounds. Thus, in what seems a
rather extraordinary reversal of
fortune, humankind has taken the
liberty to punish the gods, seemingly
without fear of retribution. For this
work, Peng filled the entire gallery
space with 606 statuettes. In a
projection on the wall, a dog recounts
the tale of the deities’ passing from
idolized vessels to abandoned
remains, reminding us of the parallel
between the god pound and its
canine counterpart.  

God Pound
1300 abandoned statues and a single-channel
video “The Chronicle of the Misfortune Deities”.
2006.



LIM H.H.

Lim expresses his
conceptual art through
painting, installation and
self performance. His work
highlights his interest in,
and critique of, the
dissimilation inherent in
the everyday living reality
of consumerism.   

Details about the further
adventures Painting.
Mixed media on panel.
250 x 350cm. 2009.
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Yang's expansive series of ink works
on paper aims to point to the
relationship between the material and
the immaterial. Deceptively simple, it
is impossible to take these works in
at once, which is precisely the artist’s
intention. Rather, the viewer is forced
to move around and in-between the
stretched frames with their dense yet
reflective ink surfaces. The structure
of the paper, infused with medicinal
herbs, further impacts upon the effect
of the ink, imbuing the surfaces with
unexpected patterns that resemble
rivers running through mystical
terrain. These surfaces eventually give
way to shimmering, undulating silvery
marks, with an effect similar to that of
the special Buddhist genre of black
thanka paintings—a connection Yang
makes himself with folds resembling
the robes of Buddhist monks. 

100 layers of ink
Ink on paper and gauze. 300x400cm. 1989-90.

Artist statement - "When I was three
years old, my grandfather began to
teach me to calligraphy. Very often he
was writing on a leaf fan, thereafter
he would blacken the fan with the
help of a kerosene lamp, then wipe
away the traces of ink, so that the
originally black characters turned
white. I grew up with my grandfather.
When I am writing calligraphy today, I
too, rarely do it according to the
rules. Even though I studied
calligraphy for more than thirty years,
I do not apply all these strict rules in
my work. There is not one
brushstroke that is not a mistake, all
are wrong, not one is good, which
makes them all harmozing in the end.
I used this method to write several
thousand names; names of people I
have met during my life-time, and
who left a deep impression in my
memory. To write a name, I just need
a few seconds; but in this short
moment, the most characteristic
features of this person - his
appearance, his voice and conduct -
appear in front of my eyes and under
my brush."

I still remember
Ink on paper. 6 panels (300x173cm each).
1998-2006.

YANG JIECHANG



40 Yang Jiechang  



Drifting Metropolis.
Ink and mineral colours on silk mounted on canvas.
8 panels each 280 x 150cm. 2008/2009.
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YU HONG





44 Yu Hong  

The fourth work in Yu's new
"Wrestling" series, which made its
debut in her solo exhibition "Golden
Horizon" at Shanghai Art Museum in
2011, this large composition draws
inspiration from both classical Chinese
painting and Western art, in particular
the form and composition of Catholic
altarpieces. All the figures are carefully
rendered in colourful detail, depicting
each individual's spirit and strength. 
The "Wrestling" series represents a
snapshot of everyday experiences,
with a focus on exploring how the
younger generation maintains the fine
balance between tradition, family
values, career and social expectations.
With the gold-foiled canvas as a
backdrop, Yu has elevated the ordinary
into the sublime. 

Wrestling 4
Painting. Gold and acrylic on canvas.
250 x 300cm. 2011.
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ZHAO XUEBING





48 Zhao Xuebing  

Central Park No. 10
Painting. Oil on canvas (2 parts). 195 x 350cm. 2013

"Zhao started his ""Central Park"" series in
2011, inspired by his fond memories of the
park's natural wilderness amidst the urban life
of New York City. At first glance, the haunting
landscape appears out of focus, reminiscent of
the early stages in photography where the
captured image could just as easily fade away.
However a closer look reveals the intricate
details that have been carefully defined with
fine, feather-like brushstrokes. 

“Lines have characteristic of freedom and
energy, and at the same time require thoughts
and compositions. I like pure lines and the
relationship they have with each other.”
Zhao Xuebing"
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For this video installation, Xue uses a high-
speed camera to capture the dynamic
details of real bamboo under various man-
made environments. Through the
contradiction of real and fake, abstract
and concrete, the video explores the inner
and outer world of human beings. 

This large-scaled video installation
epitomises the artist's aesthetic style and
creative inclination. To portray nature in the
mind of an artist in an exquisite and vivid
manner, not only matches with Chinese’s

literati’s tradition of “depicting things”, but
also expresses the common concerns of
contemporary art. The materials for the
video clips were all drawn from real life,
and they morphed into a bamboo forest
from the artist's mind. Through the
contradiction of real and fake, concrete
and abstract, the video triggers the
thinking about the outer and inner world of
human beings. 

Bamboo
Installation. Seven screen video installation.
2013



XUE SONG
薛松



This work is allegorical in its
reference to historical events, which
gradually leads into recent post
‘9/11’ events thinly masked as a
fantastic tale. Looking at a distance
into today’s world relieves the viewer
from claustrophobic identification,
and sets him adrift in the strange
universe of contemporary life. Qiu
seems to suggest that very few
advantages have been gained by
populating the world with all the
monsters we have created. 

The New Book of Mountains and Seas
Video. 26mins. 2006.

QIU ANXIONG
邱黯雄
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54 Qiu Anxiong  

"Black-and-white film shows a
tormented Chinese history in a
succession of bare landscapes,
snow-capped mountains, dark
cityscapes, a single beautiful girl
playing the banjo by the water, a
sick man and surging masses.
Portentous clouds fill the screen,
the landscapes flow out and we
see more and more images of war
and decline. Where have the good
times gone?" - Qiu Anxiong

Minguo Landscape
Video with ink animation. 14'33". 4:3.
2007





56 Qiu Anxiong  



Exhibited in one of the collateral
events at the 54th Venice Biennale,
this installation consists of 6 black
and white video projections. Each
video depicts a portrait that changes
regularly at a fast pace, its features
morphing into different persons,
animals and symbols. The premise
for this work is that there are many
hidden facets behind each face and
each person. Everyone has a dark
side, a “beast” side, and his life is
built layer by layer through his own
personal and different experiences.

Cover and Clean
Installation. Multimedia. 2011.



58 Qiu Anxiong  



Artist statement: 
The animation begins with the peaceful
landscape of Jiangnan. Shanghai’s old
city walls are the backdrop for the
traditional riverboat floating on the
water. The serene landscape is
suddenly broken by bombings.
Photographs of foreigners appear in the
rubble. The next scene depicts The
Bund. The Bund was an official trading
port with the West during the Qing
Dynasty. A Western style clock dial with
Zodiac figures staggered in rotation fly
onto the landscape. This clock is a
metaphor for the conflict and
convergence of the Eastern and
Western cultures. Shanghai’s landscape
is changed; Western style buildings
replace Chinese ones. A monumental
statue of a British diplomat Sir Harry
Smith Parkes is built. He was integral to
the Treaty of Nanking that ceded Hong
Kong to the British. After the Japanese
Occupation of Shanghai, the Chinese
destroyed his statue. During those
turbulent times the Chinese people

were disillusioned and fearful for the
future. I intersperse images of plums
and lilies throughout the scenes
because they represent the nobility of
the human character and the ephemeral
nature of human life. History brings
change like the blooming and wilting of
a flower. As soon as a flower blooms it
is one step closer to its death. 
The next scene is of Sheshan Catholic
church that was built from 1925-1935.
To depict the absurd history of Western
religion in Shanghai I use random
objects that are interjected into the plots
as characters. The Bund’s banks,
consulates and administrative agencies
have become part of the physical
appearance of Shanghai. They are
historical evidence of Western
imperialism and colonial power. The
East and West mixing together over the
decades have created and deformed
Shanghai to what it is today. Therefore I
end the animation with a panorama of
new Shanghai represented by
skyscrapers of Pudong.

Faded Shanghai Dream
Video. HD betacam. 2011.
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Comprising 150 small paintings and
drawings on old newspapers and
books, Sun's extensive series is an
intimate look at time, narration, and
history. Clocks and pendulums,
drawn in the style of Dali and other
Surrealists, appear on old magazines
such as People's Liberation Army
Pictorial or the Xinhua Daily, which
were once the only publications that
were freely available to the public.
But how would today's audience
view them now?   

The Shock of Time
Installation. Multimedia. 300 x 600cm. 2006.

SUN XUN



62 Sun Xun  



The installation work of “21G” was originally a part of site-specific exhibition
of “21G” animation. It is a mechanical animation installation, which makes
use of stroboscopic light and small pieces of sculptures, producing a
number of animation clips through the rotation of gears. The original choice
of wood is pomegranate which is now extremely rare. Thus, this project
remains to be drawings, and has become only a work of imagination. 

21G 
Painting, drawing, chalk, charcoal, pencil on canvas. 216x195cm. 2007.



64 Sun Xun  



"Some Actions Which Haven’t Been Defined
Yet In The Revolution"
Mixed media.
Single-channel video (12 min. 22 sec),
Wood Printing Block (14 pieces). 2011 



66



According to the artist, this work can be
likened to a Taoist temple - the water
buffalo has long been associated with Lao
Tzu, a legendary Chinese sage who was
also the founder of Taoism. "Un immigrant
sans papier" was the result of a group
exhibition tour to Kunstvereniging
Diepenheim in the Netherlands. Like many
small European towns, there were no
immigrants in Diepenheim and the town
appeared insulated from the outside
world. Similar to many of Huang's works,
this piece is a comment on the loss of
identity and an individual voice as a result
of globalisation.

Un immigrant sans papiers 
Installation. mixed media. 2005.

HUANG YONG-PING
黃永砯
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SUN YUAN & PENG YU

First exhibited to wide acclaim at the
Saatchi Gallery in 2008, "Angel" is a
life-size sculpture of what appears to
be an angel, lying face-down on the
exhibition room floor. The figure
appears oddly human, and exhibits
none of the ethereal, pure qualities of
the "angels" of popular imagination.
Instead he has a blunt, crude
materiality. He is old, with weathered
features and sunken muscles. His
white mane falls loose and unkempt.
His supple diaphanous robe has
collected above his knees,
presumably from a fall, revealing an
unflattering view of his spindly legs.
Oddly protruding from his gown are
his 'wings', which more closely
resemble large de-feathered chicken
wings. Sun and Peng's works have
always begged questions of mortality.
Here their beguiling humour masks
this continued interest while
potentially raising even wider
philosophical questions.  

Angel
Life-sized sculpture in fibre-reinforced polymer
and silica gel. Cage size 800x400cm. 2008.



70 Sun Yuan & Peng Yu  &



Comprising two separate scenes,
"Teenager Teenager" includes a set of
sculptures and a performance. While
the sculptures are positioned as
viewers of the performance, both exist
independently of each other, and the
performance changes every time it is
played out. While a viewer might see
the connection between the two
scenes, they are unique in their own
right. Since the performance changes
all the time, the only artwork that can
be collected are the sculptures. 

Teenager, Teenager
Installation. Simulation of sculpture, sofa,
stone, performance. 1440 x 540cm. 2011-13.
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Reminiscent of the 1920s-30s sculptures
of German artist, Ernst Barlach, Wang's
wooden sculptures are instantly
recognisable. Made of large logs of wood,
the surface may be smooth and highly
polished or showing some cracks, the
colour may be a warm brown, close to
black or nearly blue. Whether the works
mean to represent one figure or two or a
head only, they are always highly stylised
and readily accessible to the viewer.

Couple
Sculpture. Wood. 52 x 25 x 31cm. 1997.

WANG KEPING
王克平 
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Fifteen photographs of identical size,
each showing a close-up of Zhang,
whose face is covered with soap
foam while a small photo peers
through his open mouth. Although
well known for his range of artistic
practices, many of Zhang's works are
in fact composites. "Foam" drives this
approach further by actively deceiving
the viewer. What looks like the
documentation of a performance was
in fact especially staged for the series
of photos. Zhang holds on to his
method of captivating his audience
through a sense of discomfort. The
foam on his face is open to a range
of unpleasant inferences, while the
photos of his family in his mouth
could be interpreted as devouring his
history, just as the soap may be
washing away his past. 

Foam (right)
C-print. 15 works (152.4x101.6cm each). 1998.

To make "12 Square Meters", Zhang
spread on his body a visceral liquid of
fish and honey to attract the flies in
the public restroom in the village. He
sat on the toilet, almost immobile, for
an hour. Eventually, his body was
covered with flies. As with the rest of
Zhang's works, this "performance"
also relates to the individual and to
society, to human tenacity and to
human vulnerability, to the conceptual
reduction of beings into nothingness
and to the complex relationships
interwoven between what we are and
the awareness of what we are. "I
prefer to put my body in physical
conditions that ordinary people have
not experienced. It is only in such
conditions that I am able to
experience the relationship between
the body and the spirit".- Zhang

12 Square Metres
C-print. 152.4x101.6cm. 1994.
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ZHANG
HUAN

張洹 



7676 Zhang Huan  



This work consists of a six-meter-tall
seated skeleton of a Buddha. The
figure has a tailbone and is holding a
one-meter-high stone figure of Zhang.
The rib cage of the Buddha is made
of pear tree, which Zhang had found
in Shandong, and together with local
farmers, he'd cut and dried the wood
to be used for the sculpture. The
whole process took over nine months.
The premise for this work is the
traditional faith in the Big Buddha -
people visit temples to pray and make
wishes in front of Buddha sculptures.
Here, Zhang is questioning this deep-
seated faith - is the Big Buddha still
helping people? Of equal significance
is the choice of materials. For the
body of himself, Zhang chose stone,
which is a dead material. For the
skeleton of Buddha, Zhang has
chosen a living material, a tree. 

Big Buddha (right)
Wood, steel, stone. 590x400x300cm. 2002.
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When discussing his works, Zhang
often quotes the passage of
"Samsara": "Buddha is human,
human is Buddha". This work is one
of several paintings and sculptures
that Zhang created in Shanghai,
made from the ash of burnt offerings
and incense collected from a nearby
Buddhist temple, which are then
sorted according to colour and grain
consistency. Like all of Zhang's
works, the choice of ash as a
material is significant: while tradition
dictates that ash be buried or
scattered into lakes, contemporary
society considers ash as a pollutant.
As a result, ash is treated as rubbish. 

Samsara
Incense ash on canvas. 400x250cm. 2007.

"The body is a proof of identity and also
a kind of language." In a performance
reminiscent of Josef Beuys at the
Hamburg Kunstverein, Zhang covered
his entire body in honey, then sprinkled
on sunflower seeds. He then entered a
cage that he'd designed using wood
and chicken-wire, and in which two
wooden crates were stacked in front of
a leafless maple tree. Once inside, 28
doves were let in slowly, some settling
on the artist's body. To the sound of
music by Wang Guotong, a
contemporary Chinese composer
whose compositions blend Asiatic and
classical Western traditions, the
audience witnessed an act as simple
as it was symbolic- when all the doves
were in the cage, the artist released
one of them. The message is one of
hope - that the sunflower seeds might
one day sprout into plants - a
promising thought that suggests hope
throughout all cultures. 

Seeds of Hamburg
C-print. 12 works (152.4x127cm each). 2002.



80 Zhang Huan  



For "Peace 1", Zhang created a large
bronze bell based on Tibetan temple
models and inscribed it with the names
of eight generations of his ancestors.
Beside it, a large and detailed cast of
his own body is suspended
horizontally. The figure of the artist,
which was cast directly from his body,
has an intimate realism that includes
goose bumps, fine lines and raised
veins from the artist's clenched fist.
Without the viewer's intervention, the
surrogate hangs statically, a hand's
length from the bell. But pushing the
figure by the side or feet, however, the
viewer changes from audience to
participant, from spectator to
accomplice. As the bell sounds and
continues to resonate, "Peace" comes
to life, radiating low tones and, through
them, strata of the artist's history. This
work tells Zhang Huan's story and
gestures towards that of the immigrant
and the artist at large. 

Peace 1
Sculpture. 335.3x365.7x243.8cm. 2001.



WANG DU

It's awe-inspiring to wander among
this huge installation of oversized
figures of blue-haired women in very
short skirts. Every one of them strikes
the same, slightly uncomfortable
pose - half kneeling and half gyrating.
Their long legs end in heavy black
shoes, which disappear into the floor.
Modelled on images from an internet
porn site, these figures were meant
to be subjugated to the viewer's
leering gaze. Here, the oversized
female figures clearly dominate over
the viewer. This act of a re-orienting
an original gaze-intention is a good
illustration of Wang's artistic practice.
Wang refers to his work as three-
dimensional images rather than
sculptures. He is not interested in
dealing with specific discourses. The
overarching theme of his work is the
global situation of a thorough
information and media overload,
where no society in the world is safe
from the political and social impact of
mass-media.   

Enter
Sculpture. Plastic. 260 x 170cm. 2004.
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TSAI CHARWEI

Mushroom Mantra
Mixed media. Black ink on fresh mushrooms.
2005

"My interest in Buddhism is intertwined with my
practice in art. For me, art and spirituality are
inseparable. Through art, I am able to reach a purer
state of consciousness that I cannot do through the
chaos of daily life. However, I do not consider myself
religious as my appreciation of the religion is merely
based on a philosophical approach…. In any case,
my exposure to Buddhism and to contemporary art in
New York around that time led me to start the
‘Mantra’ series." - Charwei Tsai
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Deconstruction
& Reconstruction
/individual
universe
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The deconstruction of meaning generating structures, such as the Chinese

script and language, Chinese traditional culture or the legacy of the Chinese

revolution was the main subject of the Chinese avant-garde of the mid-1980s.

Once the culture at hand was freed from redundancy it was ready for

appropriation and reinterpretation.
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Floating across a washed, grey picture
surface that vaguely resembles a traditional
Chinese landscape painting are no more
than eight Chinese characters. Despite their
relatively large scale and proper calligraphic
brushstrokes, the characters are themselves
meaningless and unintelligible. "Deformed
Characters" is the fourth painting of Gu's
"Pseudo-Character Series" (1984-86);
in deconstructing these familiar characters,
Gu strives to empty them of any meaning,
distancing the viewers from their comfort
zone. Taking into account the significance
and sanctity of the visual language to
China's ruling elite, Gu's work invites
independent thinking, which is in turn a
serious challenge to the dominant power.
Mythos Of Lost Dynasties - Tranquillity Comes From Meditation, No. 4: Deconstruction Of Words 
Splash ink calligraphic painting. wenda gu studio, zhejiang academy of arts, hangzhou, china 1984-1987.
Ink on rice paper, silk boarder mounting. 280 X 178cm.

GU WENDA  



ZHENG CHONGBIN
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Based on a unique visual language
of only black and white, Zheng's
ink painting has been able to
capture the essence and deeper
meaning of what colour can
express. With every element
reduced to the simplest tones, the
most profound ideas of humanity
and the loftiest, darkest aspects of
nature can be experienced.  

Stained No.1
Ink, acrylic. Wash on paper. 369 x 290cm.
2009.



92 Zheng Chongbin  



"For this painting, I carefully consider
the interaction of my materials with the
context of its viewing—the space,
scale and light of its environment—so
that the perceptual experience of the
work for the viewer is direct, so that
concealed layers emerge from beneath
surface appearance, so that perceived
form and substance resonate within a
felt and intuited void, so that the
signature characteristics of ink reveal
to our senses the cosmogenic act that
is everywhere imminent." -
Zheng Chongbin

Accelerated Field
Work on paper. Ink and acrylic on Xuan paper.
244 x 122cm. 2013.

ZHEN XU
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Since 2000, Chen has moved away from
his figurative works of the 1990s to
landscape pictures and objects of
everyday urban life. In sharp contrast to
elaborate architectural masterpieces,
Chen has chosen to depict practical,
anonymous structures such as
passages, tunnels and bridges. In this
painting, Chen depicts a thoroughfare
from the highway to the airport, which
passes through Siyuanqiao, an area
notorious for its countless garages and
counterfeit spare parts stores. Chen's
typical smooth technique, the absence of
brush marks and cool atmosphere reflect
the facelessness of new urbanism in
China. It represents a comment on the
artificiality and anonymity of the
metropolis and forced modernism. The
unnatural reflections of light hint at the
artificiality all around us. The
monochromatic palette across a vast
canvas leaves the viewer with a strong
sense of despondency and isolation.

No. 88
Painting. Oil on canvas. 440 x 280cm. 2003.
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Part of his latest series of large
cityscapes, Liu has painted a truly
futuristic metropolis. As the title
suggests, this work shows a city
enveloped in a purple glow, possibly
hinting at the pollution that hangs over
our cities. Here, Liu has woven an age-
old Chinese Tao myth of origins, where
the phrase “purple air” was used to
describe the energy/life force that
opened up the universe. In his expansive
panoramas of congested building
clusters, one finds gigantic structures
resembling space ships: designed ready
to launch. Some so enormous that they
are cut-off at mid-point – towering into
the stratosphere. The shapes of these
megalopolises are like supermarket bar
codes, suggesting that cities could be
scanned like any commercial product.
Liu's work begs the questions: where do
we come from, where we are now and
where we are going.

96

Purple Air
Painting. Oil on canvas. 300 x 540cm.
2006.



LIU WEI



98 Liu Wei  



Light Year
Oil on canvas. 160 x 750 cm. 2006

Untitled
Books, crate, steel. 85 x 107 x 200cm. 2011. 

Landscape
Oil on canvas. 300 x 160 cm. 2005 



100 Liu Wei  



Liu began working in the three-dimensional
around 2006 and Capacity II is one of the
best examples of his works during this
period. Five oversized pill capsules in a
stainless steel casing, variously filled with
miniature toys in the form of fighter jets,
tanks, astronauts, rockets and female
manga figurines. Liu's use of cheap plastic
toys (all products of China's low-end
manufacturing industry), combined with his
characteristic wit and visual playfulness,
acts as a critcial commentary on the
country's consumerism and insatiable
appetite for power. 

Capacity II
Mixed media. 132 x 314 x 34.5cm. 2006
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Part of Shi's third large scale
project, "Mount Everest", this work
captures the haunting wonder of
the world's tallest mountain. From
a technical perspective, this series
presented Shi with the greatest
difficulties, requiring numerous
trips up the mountain to pick the
perfect position. The final result
was a series of works that
captured the complete harmony
and infinite power of nature.

Himalayas Everest 8844.43M Nov.20.2005
Photography. Silver gelatin print.
400 x 129cm. 2005.

SHI GUORUI
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AI JING

"I am making use of the symbol for
love, using colors and composition to
give free rein to the energy of this
symbol. I believe that emotions are
powerful and that art is formidable. 
I will continue to duplicate this symbol
for love because love is what society
lacks the most these days." - Ai Jing

Gold in Love
Painting. Acrylic on canvas. 120 x 120cm.
2008



106 Ai Jing   

NOV  2012
“I LOVE AIJING: AI JING COMPOSITE EXHIBITION”,
NATIONAL MUSEUM OF CHINA, BEIJING
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TANG SONG



110 Tang Song  



"A visual Chinese epic poem" -
Tang's latest series of large-scaled
abstract works has been five years in
the making, and pays homage to
Hans van Dijk, the renowned Dutch
art historian and curator, who had a
profound influence on Chinese
contemporary artists from the late
1980s and 1990s. It was van Dijk who
introduced the concept that art should
be ""real"", rather than a mere
representation of a reality outside of
art itself. 1989631 is a prime example
of van Dijk's teachings - built up with
repetitive monochrome lines, the work
references classical Chinese ink
painting, modern abstraction and
action painting. The work is a dramatic
manifestation of a process."

1989631
Painting. Mixed media on canvas. 250 x 600cm.
2013.

Shooting Incident (Below)
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QIU ZHIJIE

Qiu's works are typically filled with
multiple images layered with
different interpretations, forming a
bridge between historical events
and present-day occurences.
In this series of paintings, every
object has an associated meaning,
but while playing on these specific
associations, Qiu is simultaneously
stripping away their intrinsic
symbolisms. According to Qiu,
"In my mind, coal is raven or raven
is butterfly, and butterfly is ink,
and ink is coal."    

A lot of trees to make a piece of coal
Mixed Media. Cast paper assemblage.
214 x 168 x 10cm. 2010.
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Legacy:
ghostly
manifestation
in a new
society
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The Chinese modernity is one intrinsically linked to revolution and to Marxism-

Maoism; and the imagery and narratives, the legacy of this revolutionary

modernity, constitute an important cultural pool from which Chinese artists of all

generations draw inspiration until today.  Its manifestations persist in the culture

of the post-revolutionary and post-modern China. 
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HE AN HERE

"As a tribute to his father, this
installation began with the artist's
decision to search all over his home
town of Wuhan for neon lights that
feature the same characters as his
dad’s name, “He Taoyuan”, as well
as one of his favorite Japanese
movie stars. 

""It appears that He An hovers
between taboo territories. From his
initial direct opposition to meaning,
his work mocks certain aspects of it
as it progresses. He makes his work
linger between ‘making mischief’
and ‘research and investigation’."" -
Wang Jianwei, curator"

"What makes me understand what I know?"
Installation. Neon light. 2009.

HE AN
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A blue dazzling neon light outlines the
shapes of the sentence “An instant of
my purity is worth a lifetime of your lies”,
a dialogue extract from Oliver Stone’s
famous film Natural Born Killer,
translated in Chinese. As a haunting
refrain, these broken, codified words are
articulated in a circle.

An instant of my purity is worth a lifetime of
your lies Installation. Light box and LED lights.

120 x 120 x 10cm. 2014.
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"Sometimes, I enjoy the excitement
brought about by a matter of fortuity.
2006 is the year of the Dog in China.
I happened to see some images of
Cao Fei's work where men were
dressed up as dogs, behaving
stupidly docile. Sotheby's also
organized the biggest Chinese
contemporary art auction ever.
These few events collided I
combined them in one painting
and called it New York, Dog Year."
Yan Lei

Super Lights - Dog Year New York (Left)
Painting. Oil on canvas in two parts. 200 x
267cm. 2006



Looking at the subject matter, it would be
fair to assume that Yan's painting is yet
another critique of China's social changes
in recent years. Instead, Yan has re-worked
the well-known painting "Divert Water from
the Milky Way Down" (1973-4) by Sun
Guoqi and Zhang Hongzhan, to illustrate
the potential variations of artistic creation.
The near psychedelic palette is a
characteristic of Yan’s paintings. Part of the
"Super Light" series, these works are
inspired by a brand of nicotine-reduced
cigarettes, and denotes the artist’s practice
of borrowing other artists' works and
“making them lighter through re-working”. 
Divert water the Milky Way down
Painting. Acrylic on canvas. 199 x 359cm. 2005.

YAN LEI
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WANG XINGWEI The composition of this work clearly
recalls Cheng Conglin's "A Snowy Day
in 1968", a now iconic work from the
"Scar Painting" movement (1979-82),
which aspired to turn the then-popular
Socialist Realist style back onto itself,
highlighting the destruction left by the
previous decades. The "No U-turn"
signs that are strategically placed
around the picture plane refer to the
ground-breaking exhibition, "Create
History: Commemoration Exhibition of
Chinese Modern Art in 1980s" held at
the National Gallery. At the time, the
"No U-turn" sign represented a
symbol of the new China trying to
burst out from the old one. There was
no turning back, as the sign implied. 

Untitled
Painting. Acrylic on photos.
400 x 400cm. 2006.
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LI QING  

Games feature prominently in Li's
work and ping pong is one of his
recurring themes. As the most
popular sports in China, it is also a
metaphor for international politics,
especially in the case of Chinese and
American political relationships. In this
particular work, the viewer is
confronted with two figures of Mao -
one figure is from the early days
before the founding of People's
Republic of China, and the other after
it. Mao in these two periods is clearly
very different people. They are playing
a game of ping pong and the scene
unfolds as a live show on TV. By
juxtaposing two similar subject
matters in mismatched chronology, Li
has succeeded in creating a tension
and connection between the two.     

Ping Pong
Oil on canvas. Diptych (150x200 each). 2007.



Li sees himself as a director,
composing mildly absurd scenes with
realistic backgrounds and human
figures performing unusual tasks. To
Li, a work's subject, title and imagery
form an inseparable whole. This is
exemplified in "Twang", a work that
can only be understood knowing the
story behind it. It is about two friends
who lived far away from each other
and kept in touch by playing the
Chinese zither, guqin. The caption
reads “Kang Qi come over” “I don’t
know”. Kang has been the given
name of Xi Kang, a famous musician
of the fourth century and author of a
long poem on the guqin. The story is
also reminiscent of a Chinese
historical myth about music and
friendship (Yu Boya and Zhong Zhiqi).
Unlike Li's other paintings, which are
clearly located in the present,
"Twang" is timeless. What one sees
could happen anytime anywhere. It is
a perfect example of the working
style of Li, who alludes to legends to
communicate his complex semi-real
inner world, while at the same time
offering the viewer a space of his
own within this world.  

Twang
Painting. Oil on canvas. 300 x 480cm. 2003.

LI DAFANG
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Surface
Painting. Oil on canvas; triptych;
162 x 112, 200 x 300, 162 x 112cm. 2012

"Surface could be interpreted as the
community of surface - neither inner, middle,
nor behind." - Wang Jianwei  
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Jia wants viewers to step out of their
worlds for a moment and to feel the
anguish and isolation that engulfs his
painted world. This desire accounts
for the enormous scale of his
paintings, which ultimately draws
viewers close to the solitary soul that
Jia inserts in the vast landmasses
that set the stage for his synoptic
psychological dramas. In this work,
"Untitled", a forlorn figure stands with
his head bowed low in front of a giant
propeller, which is partly stripped of
its outer casing. This could be read
with reference to the cold, social
landscape of Shenyang (where Jia
lives and works), where most of its
local steel plants and heavy industry
factories were forced to close during
the 1980s and 90s. Set against a
cold, grey background reminiscent of
an abandoned hangar, the lone
"shadow" of a figure, depicted with
soft, painterly brushstrokes, appears
even more insignificant.     

Untitled
Oil on canvas. 296 x 400cm. 2007/8.

JIA AILI
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After two years of painting and re-
painting, Jia's five-panel monumental
masterpiece is as close to being
finished as it'll ever be. Images of
industrial debris and lone figures,
recalling the global powers' space
exploration programmes of the 1980s,
capture moments of solitude that are
ambiguously filled with regret and
hope. His subdued palette of grey and
blue hues conveys lonely moments felt
at the end of a day or even an era.
Indeed, the scene appears to be the
aftermath of some disastrous event.
As the title implies, this is a work
aimed at capturing the understanding
of our time through the eyes of a
hopeful pioneer ready to explore, or
even create, a beginning of a new
world, our century.

We are from the century
Oil on canvas. 600 x 1500cm. 2008.
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February’s Talk Now
Painting. Oil on Canvas. 3 panels.
300 x 500 cm. 
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Although less recognised than his
iconic Mask paintings, the "We"
series (2002) is perhaps of even
greater historical significance, both
aesthetically and culturally. This
series, of which "We no. 8" is a part,
marks a critical turning point in
Zeng’s artistic development. Using
two or more brushes at once, Zeng
simultaneously “creates and yet
destroys.” What truly distinguishes
this series is its timelessness –
the works are very much “of the
moment” but at the same time, they
exist beyond the present.  

We no.8
Painting. Oil on canvas. 400 x 400. 2003.
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Unlike previous generations who lost their
identity in their fervent worship of Mao,
Yin's art is far from reverential. In this
work, Mao is depicted as an ailing man,
almost drawing his last breath. The
expression on his sunken face is one of
anguish and pain. The sense of doom
resonates from the cold, somewhat
luminiscent blue palette. This work could
not be further from the vibrant, heroic
portrayals of Mao that was widely
plastered across propaganda posters. 

Mao
Painting. Oil on canvas. 200 x 250cm. 2007.

YIN ZHAOYANG
尹朝陽
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CAI GUANGBIN

The chief purpose of this artwork is to
highlight the poor living conditions in
China, and the palpable sense of
dislocation felt by its people as a
result of the country's rapid process
of urbanization. Tremendous city
crowds have destroyed the old
structures of residential distribution
which was popular in the 1990's.
The process of making a new living
in "new China" has created a lot of
problems and contradictions. It has
also broken the principle of "harmony
of man with nature", a philosophy
that remains crucial in Chinese
cultural values.  

Tide - Repeat and Strangeness
Ink on rice paper. 240 x 170cm. 2002.
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This triptych represents portraits of
the artist and her two sisters.
According to Chinese culture, a
young woman's long hair is
associated with life, sexual energy,
health and beauty. The image of hair
can symbolise intimate feelings and
emotions and Zhang's depication of
exaggerated scrolls of hair adds a
universal theme to this very personal
story. The triptych composition and
its title clearly references the iconic
image of "Three Graces" during the
Renaissance period. The eldest sister
is shown in the larger centre piece,
flanked by the younger twins on
either side, reminiscent of the centre
position of Chinese emperors in
classical paintings.  

Three Graces
Works on paper. Charcoal on paper.
90 x 730cm. 2011.

ZHANG CHUNHONG
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LI JIN

This long handscroll epitomises Li's
painting style. Using the traditional
medium of Chinese ink on paper, Li's
technique is modern and innovative,
achieving extremely expressive faces
with a minimum amount of lines and
colours. He breaks an image down to
its minimum; the background is empty
and unpainted, leaving just the colour
of the paper he paints on. Li doesn't
just portray the human form with all its
imperfections and blemishes; instead
he celebrates them.      

Garden
Works on paper. Ink on paper.
53 x 470cm. 2011.
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WANG QINGSONG

In this work, Wang posed a male and
a female model in the pose of
Russian-style painting (as taught in
most art academies) simply to show
the provocative spread of education
as a business to make money in
China. Artist statement - "Children
who are less capable of going to
universities due to higher grades are
given the opportunity to pay a lot of
money to go to art schools. So how
to make these children pass exams
to art schools is a huge industry. This
is what I am critical about."  

MOMA Studio 
Photography. C Print. 170 x 300cm. 2005.



Every few centuries, an artist is
compelled to revisit Gu Hongzhong's
''Night Revels of Han Xizai,'' the
10th-century scroll painting about a
disillusioned government official, who
turned into a party animal after failing
at imperial reform. Now comes
Wang's almost 1 km long
photomural, ''Night Revels of Lao Li".
Here, the figures of Han have been
replaced by one of China's most
eminent art critics today, Li Xianting,
who is well known for championing
risque artworks. Wang's story unfolds
across five scenes. In Li's final
appearance, he gazes sternly at the
prostitutes whose tasteless outfits are
clearly referencing Gaudy Art, China's
version of Pop Art, of which Li was a

keen supporter. Wang, a former
member of the very same art
movement, has self-referentially cast
himself whispering into a mobile
phone. Through his multi-layered
combination of the classical and the
cutting edge, Wang is clearly
questioning the role of the intellectual
in China from past to the present.  

Night revels of Lao Li 
Photography. C Print. 120 x 960cm. 2000.

Made in the summer of 2005, this
triptych required 800 models, 5
trucks, 8 buses, 5 trucks filled with
garbage and Wang's team of
assistants. The three panels depict
different scenarios on the same
stretch of dirt road. By giving the
viewer three very different scenarios
on the same road, Wang raises
questions regarding time, history and
changes. Historical events come and
go, but the only thing that always
remains is the chaos and destruction
afterwards.   

Come come come
Photography. C print (set of 3).
170 x 200cm. 2005.
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Wang has regularly produced risque
works featuring mass nudity, but
"Yaochi Fiesta", staged as an idyllic,
"classical" Chinese landscape, is one
where he consciously addresses the
growing indifference to nudity in
China. Here is a mythical scene of
paradise, but the scores of nude
Chinese figures simply look
distressed. With legs crossed, pursed
lips, and some with crossed arms,
they appear ashamed by what was
meant to be a delicious fantasy. This
work is another example of the artist's
wry approach to chronicling China's
rapid cultural and social changes in
the face of newfound wealth.  

Yaochi fiesta 
Photography. C Print. 127 x 410cm. 2005.
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An epic production even by the artist's standards (15
consecutive days), this truly monumental photographic
sees Wang's conceptual genius reaching new heights.
With his characteristically elaborate visual reshuffling of
art historical icons, Wang has recreated a parade of the
most celebrated classical sculptures, including "Laocoon
and His Sons", "The Winged Victory", Rodin's "Burghers
of Calais", a seated Buddha, Degas' ballerina and an
assortment of Roman portrait busts, discus throwers and
archers. This 42 metre bas-relief work is intended as a
satirical commentary on the Chinese public's new-found
enthusiasm for masterpieces, regardless of region or
period. The idea for this project came to Wang while
watching the printing operations in a Beijing digital lab.
He became fascinated with the long sheets of paper
being churned out from the machines. Recalling Chinese
classical handscrolls, Wang decided to create a
sweeping panorama of the greatest sculptures of the
past centuries.

The History of Monuments 
Mixed media. Print, installation and 30-minute documentary video.
125 x 4200cm. 2009.
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LI ZHANYANG



This monumental work intertwines
two stories - one based on the
historical legend of Liu Hulan, a
famous Communist party member
who was tragically killed at the age of
15; and the other, the factual incident
of Li Baozhu, a farmer found guilty of
raping a young girl. The story of Liu
Hulan has tremendous cultural
significance to the Chinese audience
and by interweaving it with a
contemporary incident, Li is
commenting on the changing values
in contemporary society.

Liu Hulan 2008
Fibreglass installation, unique edition.
500 x 70 x 125cm. 2008
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ZHANG DALI



As part of his "Dialogue with
Demolition" series, Zhang spray-
painted silhouettes of his head on
walls of half-demolished traditional
houses in Beijing and hired workers
to chip away the bricks within the
silhouette so that people could look
through the hole at urban
architecture-in a sense, “reading his
thoughts” regarding the replacement
of the old with the new. By applying a
"modern" technique such as graffiti
onto the ancient walls of Beijing,
Zhang is commenting on the cost of
modernity to China - destruction of
tradition and in turn loss of identity or
rebuilding for a better future? 

Demolition: Forbidden City, Beijing
Photography. C Print. 159 x 100cm. 1998.
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ZHU FADONG   

One of Zhu’s main artistic concerns is the
plight of the millions of agricultural workers
who illegally flock to China’s cities in search
of manual jobs. In this performance,
Zhu re-enacts the daily routine of a typical
labourer who leaves home everyday,
dressed in a Mao suit, black leather shoes,
and carrying a briefcase. On the back of his
jacket is a white cloth label with Chinese
characters written in red. The phrase
translates to “This person is for sale;
please discuss price in person". The work
in the dslcollection includes the blue
cotton jacket that Zhu wore for the
performance’s duration, and the white
cloth label framed under glass.
Person for sale
Fabric sign with acrylic and graphite framed under glass. 95 x 75cm. 2009.





This work is part of the large-scaled
mural created by Liu in collaboration
with JR, a world-renowned French
street artist. The multilayered art project
was executed in several stages, which
began with a photograph taken by JR
of Liu's eye and fingers. The photo was
then enlarged to fit onto a double
garage door at 11 Spring Street,
New York City. The building itself is
significant as the site of a massive
street art extravaganza organised by
the Wooster Collective in 2006.
Liu then used his signature technique
to camouflage JR into the mural.
JR through the eye of Liu Bolin is the
result of this elaborate collaboration
between the two artists. 
LIU BOLIN  劉勃麟



JR Through the Eye of Liu Bolin
Photography. Edition 7 of 12.
146 x 200cm. 2012
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YANG     



     YONG

The initial impression of Yang’s
photograph is one of self-
consciousness - a woman posing in
a fictional urban setting. What is
interesting is that the work does not
suggest a narrative - it is not simply
an out-take from a bigger story. It
simply shows the relationship
between the photographer and the
model herself. Like most of Yang's
photographs, this is taken in
Shenzhen, one of China's Special
Economic Zones. The forced nature
of this development (an imported
population, inorganic growth of an
urban infrastructure) has produced
the sense of artificiality that
underlines Yong’s photographs.

The Cruel Diary of the Youth
Photography. C Print. 115 x 76cm. 2000.
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Cui is well-known for her unusual focus
on the theme of sexuality - a delicate
theme that remains taboo in China
today. This video is an intimate look
behind the scenes of a ladies’ room in
an expensive Beijing night-club. What
appear to be ordinary girls enjoying an
evening out are in fact prostitutes at
work. "Like hell in heaven, or heaven in
hell." While avoiding any commentary or
judgment on the scene, Cui offers a rare
insight into a hidden facet of the much-
acclaimed China boom. 

Ladies Room
Video. 6' 12". 2000.

CUI XIUWEN
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One of China's leading new media
artists, Feng has created Q4U, a
customized version of Quake 3, the
popular Internet game whose plot is
simply kill or be killed. Q4U is
extensively customized featuring a 3-
D likeness of the artist holding a
video camera in one hand and a
plasma rifle in the other. There are
three play stations in the gallery and
Feng himself in China engages with
players from around the world via the
Internet throughout the performance.
Given the dynamic audio-visual of
contemporary video games, Q4U is
formally stunning. It is projected over
three large screens, each featuring a
different point of view. 

Q4U
Interactive video & internet installation. 2005.

FENG MENGBO  



"Combine the nobleness humanity
paintings with the network that is
fickleness and eager for quick
success and instant benefit to form
the tension. And the base for the
antinomy and unification among them
to go consistent is the rapid change
of nowadays humanity environment."
- Feng Qianyu

Network Shuimo
Multimedia. 210 x 210 x 210cm. 2006.

FENG QIANYU  
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SONG KUN



‘It's My Life' comprises 365 miniature paintings, with one work executed each day over a year. What makes it interesting is that Song
was sometimes lazy – the way we often are when we keep a diary – such that some canvases are left blank or unfinished. The secrets
depicted in this visual "diary" are not particularly revealing. What Song has achieved is a delicate weaving of personal revelation, history
and fantasy. While drawing on the self, she has also drawn on the momentum of life in Beijing. The ultimate beauty of the work is how
seamlessly the artist has blended an inner psychological landscape with the porous, gritty landscape of the Chinese capital.  

It’s My Life
Oil on canvas. 90 works (35x25cm each). 2008.
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Alchemies:
body and
material



14

Beginning from the late 1980s, the body and the interest in material and its

transformation became important subjects for the young generation of artists.

Performance art and with it, photography and video, documenting the

performances, developed into a new and key domain of contemporary Chinese

art of the 1990s and beyond. The focus on the alchemy of the body and of

material was linked to the search for these other forces, other than political and

social, determining the life of the individual.
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CHEN CHIEH JEN
陳界仁

"The film is based on the famous 1905
photograph of a man being punished the Manchu
way, by being cut into pieces for the crime of
murder. His ecstatic expression is attributed to
opium, which was administered to prolong the
torture. Philosopher Georges Bataille discussed
this photo extensively in his book The Tears of
Eros and noted the correlations between the
beauty of religious eroticism, divine ecstasy and
the shocking horror of cruel torture. 
Chen's cinematic close-ups of the victim's face
bring to mind images of blissful euphoria,
homoeroticism, and religious crucifixion. Slow
motion close-ups of a hand holding a knife, the
grim expressions of the crowd of ponytailed
bystanders, blood dripping down the crowd's
legs and flowing into the ground are eerie, but
surprisingly not as violent as what one might
expect considering Chen's topic. The film is
oddly un-sadistic, even though the content is of
death by dismemberment. 

Interspliced with the staged reenactment of the
torture scene are scenes where the camera
slowly pans above a crowd of silent women.
These women are factory workers in Taoyuan,
and due to various tragic events such as
occupational hazards or unemployment, they no
longer are able to work. Chen links these
contemporary women to the 1905 victim. Due to
the women's circumstances, which are often
beyond their control, they are also suffering a
long torture, but without any bliss. 
Chen came to international prominence with his
large computer images of similar torture scenes.
However, this film is a departure from those past
works. By linking the historical with the
contemporary social and economic situation in
Taiwan, Chen has created an extremely powerful
work that links the past with the present, the
fictive with the documentary. He is also specific
to the local situation, while remaining universal." 

Lingchi — Echoes of a Historical Photograph 
Video. black and white video, 25 minutes.
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"Memoirs (Me)" is part of a series of large-
scale photo prints of Sheng's left hand in
the palm of which he holds various small
images. Using what he calls “found
images”, like old family photos, newspaper
cut outs, historical images, political or
pornographic photos, Sheng creates
“image-within-an-image” situations.
By reducing the images’ size and
presenting them in his un-proportionally
large hand, he cuts off their recording
function as he once cut off his finger.
This act of de-contextualization transforms
the images’ original political, cultural or
social content, reducing them to their
aesthetic and entertaining function. 
Memoirs (Me)
Print. C Print. 150 x 200cm. 2000.

SHENG QI  盛奇 
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RONG 
RONG

Four panels of equal size, grouped in
pairs, show a simple scene: a bald
man slowly walks into a pond until he
vanishes and the only visible sign of
his presence are the concentric rings
of water that remain. Rong Rong
achieved prominence in the 1990s for
his gritty depictions of life in the East
Village of Beijing. A recurring subject
is fellow artist, Zhang Huan. These 4
panels capture Zhang Huan walking
into the local pond to clean himself
after the now famous performance
piece where he sat on a public toilet
in Beijing, covered with honey to
attract flies. In addition to being an
important work for Rong Rong, this
piece also raises many questions
regarding art, authorship and
authenticity. Who owns the creative
act? Which is the real creative act:
Zhang Huan's performance or the
photographic documentary? These
questions go to the very heart of
contemporary art practices.  

Untitled (Beijing East Village Series)
Photography. Set of four. 45 x 65cm. 1994.
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This triptych is a 2001 copy of a set
of photographs documenting a
performance that took place 15
August 1994 in Taixing, a remote
place in Henan province. Standing on
the bridge, Wang poured 25 kg of
organic pigment into the canal,
creating a 3 km long stream of deep
red water. The bridge is of particular
significance as it was constructed
under primitive conditions during the
Cultural Revolution to demonstrate
the people’s determination in
promoting socialism. Against this
background, Wang’s artistic act gains
meaning. Obviously red is the colour
of socialism and the Cultural
Revolution. It also refers to the blood
that was spilled during those violent
years. Red is also the colour of
happiness and wellbeing in Chinese
popular culture. Wang’s performance
invites the viewer to consider the
multiple meanings associated with a
blood red muddy stream beneath a
bridge that was built by people
whose hopes had been sourly
disappointed in the very process of
their work.  

Red flag canal
Photography. C print (set of 3).
197 x 127cm. 2001.

WANG JIN
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GAO SHIQIANG

Created for the 6th Shanghai
Biennale in 2006, this work consists
of 4 traditional Chinese earthenware
wine vessels with their typical brown
glaze and bulky form hanging
suspended from the roof beams of a
lofty room, which itself has the
appearance of a traditional Jiangnan
building. The wine jars are held by
thick ropes and contain LCD
monitors playing videos. According to
the artist, "Story is the way we
transform ourselves and how history
is left to tell the story. When we tell
our story, we temporarily leave our
daily life. It was through this work that
I have dissociated myself from my
daily life as well as my history. As a
result, I can examine the past and
explore the relationship between past
and present, Eros and Death, being
and nothing."

Story
Installation. Video.. 181 x 434cm. 2006.



As the title implies, "Red" takes the
social and cultural implications of the
color red. As the scene unfolds, flags
representing different territories can be
seen aligned by a grey riverbank.  As the
camera pans to the left, the flags turn
red. Following the same slow pan, an
interior scene emerges in which red
buttons, red books from the Cultural
Revolution, and red cigarettes are
revealed in a darkened atmosphere, lit
only by candlelight. A picture of Mao
stands on the table, his face unusually
ruddy and red against a green
background, echoing the green suit and
red armband worn by the protagonist.
This color combination repeats itself as
the camera takes the viewer along a
rock wall that is green and red with
mould. As the camera slowly rounds the
end of the wall, we see the same picture
of Mao, hanging on the outside of a
building. The natural phenomenon of the
coloration of the rocks is a patina built
up over time. This patina serves as a
natural indicator of passing time and
seasons gone by, alluding to the now
historical position of the iconic Mao.

Red   
Video. 50’6”. 2008.
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Lu's choice of material is key to this artwork.
With a deceptive similarity to crystal or
glass, this bed appears fragile and precious.
Yet, acrylic is simply plastic, a man-made
material that is cheap, practical and hard-
wearing. It's certainly not known for its
aesthetic beauty. By using such an ordinary
material to make an antique wedding bed,
which is itself a symbol of Chinese cultural
history, Lu points to the vulgarity of
contemporary consumerism and the
continuing backwardness in China. 
Wedding bed I
Installation. Acrylic glass. 250 x 150 x 230cm
2001.

LU HAO
盧昊
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Liu’s use of porcelain is strategic,
emphasising its contrasting
characteristics of purity and fragility.
The material also adds to the artist’s
commentary on the human cost of
capitalist developments and the
instability of ordinary life. However,
the significance of Liu’s work extends
beyond his chosen material. It is the
artist’s intricate yet unrestricted
representation of his subject matter
that encourages viewers to create
their own interpretations and
narratives. This installation was the
result of a visit to Jingdezhen in
September 2003. There, Liu
witnessed the bulldozing of many
beautiful old trees as the city was
undergoing a massive urban
reconstruction to celebrate its one
thousandth birthday. Blocks of cut
tree trunks were found everywhere on
the streets - a desolate sight that
continues to haunt the artist.  

Transformation of memories
Installation. Porcelain. 2003.

LIU JIANHUA
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LIANG SHAOJI



"Part of his ongoing ""Nature Series"" featuring
silkworms, Liang's inspiration for this installation
came from watching silkworms dangle down from
a roof on their own filaments. 
“It's a moment when life hangs by a single
thread, as those little worms climb with great
determination along the filament secreted from
their own glands, back up the trembling thread.
Milan Kundera's novel The Unbearable Lightness
of Being reminded me of the tremendous weight
and tremendous lightness life can have. The two
are counterposed, antagonistic, but inter-
convertible.” - Liang Shaoji

Chain: The Unbearable Lightness of Being/Nature Series No.79.
Installation. Mixed media. 2003
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Lin created her first series of
prints in 2006 at the invitation of
the Singapore Tyler Print Institute.
Lin's characteristic technique of
creating gradual changes with a
subtle palette of black, grey and
white is reflected in this set of
prints. Other distinctive features
include uneven surfaces
resembling scars and winding
threads. Although print is typically
regarded as a two dimensional art
form, she has manipulated the
medium to create richly textured
works - a testament to her artistic
innovation and originality.   

Seeing Shadows
Prints. Silk screen prints.
123 x 347 x 8cm. 2010.

LIN TIANMIAO
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In some of Lin’s more recent work, she has
further pushed the investigation between
the pull to modernity and nostalgia for the
past. Using technological mediums such
as video and photography, Lin intercuts,
interlaces and weaves over, under and
beside images, using traditional women’s
craft techniques. 
Focus series
Works on paper. Cotton thread on printed cotton paper mounted on aluminium.
179 x 150cm. 2002.





190190 Lin Tianmiao  







"“All animals, no matter how small,
have roughly the same number of
bones as the most massive of
animals. The complexity and intricacy
of the skeleton does not decrease
with size.” - Lin Tianmiao
Lin's most recent series, The Same,
explores the concept of equality -
things may look the same from a
distance but as you get closer,
everything could be different. Against
a cavernous monochromatic setting,
hundreds of objects in various shapes
and sizes (eg. miniature tools, animal
skeletons and bones), hand-painted
in bright colours, are grafted together
with silk threads to create a visually
stunning new world. The Very Same
is a celebration of gold, the universal
symbol for wealth and opulence.
But the dazzling splendour goes far
beyond visual stimulation - on the
contrary, it is a provocative display
of the underlying human fragility in
modern-day life."

The very same
Installation. Synthetic skeletons, animal skeletons
and gold leaf. 1,500 pieces.
2011
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Superstition
Mixed media. Foamboard relief. 420 x 900cm. 2011.

Arc de Triomphe
300 x 240 x 30cm. 2013



A monumental work in size and subject
matter, Superstition is characteristic of
Gao's sardonic manipulation of iconic
imagery and classical forms. As a symbol
of Western architectural and cultural
achievements, few can rival the
Parthenon; yet here the grand structure
stands merely as an etching within a
large foam wall, itself a modern creation
of little value. With his usual dark humour,
the artist reminds the viewer of today's
shifting political and economic powers.
And more importantly, he questions the
veracity of collectively accepted truths -
that a time-honoured icon such as the
Parthenon is important and powerful
because we have been told it is.

GAO WEIGANG   滴搭滴 



196 Gao Weigang  

"Reading and learning are usually
beneficial, but also a form of control,
like a drug. In Chinese, reading
and drugs is same pronunciation."
Gao Weigang

Poison (Left)
Installation. Acrylic paint on books, paper, wood.
230 x 208 x 33cm. 2008

Vice (Below)
Installation. Acrylic paint on canvas and mirror.
350 x 1200cm. 2012

Superstructure (Right)
Installation. Stainless steel, titanium.
175 x 120 x 12cm. 2010
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Comprising 50 pieces, this work is
bound together by interlocking step-
like forms, suspended at various
heights and angles, literally
stretching across the majority of the
gallery. Held in place by thin metal
wires which possess a threatening
precariousness as if Gao is playing
with contrasts of heft and
weightlessness, the imposing
presence of unexpected
symmetry transforms an arduous
process into visual poetry. Biding
their time, the intricate modular
structures have effectively colonized
the main areas of the gallery – if not
just yet the sky.

In these long undulating swathes of
mirrored stainless steel, punctuated
by the diffusion of its golden hue,
Gao has extended one of his
signature motifs, the stair, as a point
of reference, not only by alluding to
the exhibition title but also by
exploiting the dialectical relationship
between opacity and transparency.

NO WAY!
50 stairs, stainless steel, titanium. 2013.
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Loosely grouped as “The Cantonese Connection”,
this section focuses on contemporary artists living
and working in China’s Guangdong Province. 
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Big Tail
Elephant
Group
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Big Tail Elephant Working Group is an artist group from Guangzhou consisting of
Lin Yilin, Chen Shaoxiong, Liang Juhui and Xu Tan. Although each member has
developed his own artistic style and focuses on different concerns, all of them
draw their inspiration from Guangzhou, one of the earliest cities in China to
undergo the dramatic economic reforms brought about by Deng Xiaoping's
Open Door policy. The core theme of their artistic projects revolves around the
cultural, intellectual, social and political rifts in urbanised China. The Big Tail
Elephants often directly intervened in the urban environment as a kind of
guerrilla warfare, creating through their interventions an aesthetic and
conceptual distance with the urban environment and everyday life. Their
interventions unmask the often absurd and risky conditions of the rapid change
of Chinese society. The Group was particularly active between 1991 and 2003,
with almost annual exhibitions in the form of performances and large-scale
installations. They were also included in the Venice Biennale in 2003. 
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LIANG JUHUI

Viewed from a distance, the
installation looks like a Babylon tower.
A closer look shows that the little
windows are in fact small video
screens and that a similar installation
is repeated inside the construction.
The Babylon tower metaphor offers
various approaches to the
understanding of Liang's installation.
Today China is one of the countries
with the highest number of
skyscrapers worldwide. While high-
rise buildings have drastically
changed the cityscape, digital media
have similarly altered the living habits
of its population, with mobile phones,
DVD-players and the Internet now an
inseparable part of life. Furthermore,
people from all over China and the
world have flooded into the major
cities - foreigners, local professionals,
and migrant labourers. This stockpot
of latent civil unrest, architectural
developments, linguistic alterations
and globalisation is forced within a
teetering construction of wood and
electronic equipment.   

City
Installation. Mixed Media. 800cm. 2003.

Entering the project
Installation. Wood board, mirrors, pictures.
105 x 360 cm

Liang’s “One Hour Game” is intended
to disrupt the normal process of
vertical urban expansion. In an
elevator of a skyscraper being
constructed in Guangzhou’s new
town, he sets up a video game and
plays the game for an hour while the
elevator continues to move up and
down, carrying workers to work. The
usual path of construction is hence
disturbed. What is more interesting is
that, here, there is a detournement of
the metaphoric significance of the
elevator through the intervention of
the game. The elevator has become
more like a sight-seeing elevator in an
amusement park than a serious
construction tool.

One Hour Game
Installation. Video. 1996.
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The "wall" has always been a central
part of Lin's work. This installation,
made of steel bars and bricks,
highlight the impenetrability of sight
and movement created by buildings -
a reference to the overdevelopment in
Chinese cities. The raw bricks and
steel bars are hardly "ideal
residences" as the work's title
suggests. More appropriately, they
serve as barriers: the question is
whether they create security or
simply restriction.   

Standard series of ideal residences
Installation. Mixed media. 1991.

LIN YILIN
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Biennale.com 2002 (previous page and above)
C-print. 280x400cm

XU TAN

Uniform Velocity, Variant Velocity 2 
Guangzhou, China
Installation (toy car run on a board which
painted Chinese ancient (Song dynasty) painting
and hand writing). 1992.

http://biennale.com/


This work reflects on the rapid social
changes in southern China during the
1990s. The toy cars zooming past at
different speeds and directions refer
to the social upheavals at the time.
The backdrop to these speeding toy
cars is a Song Dynasty painting,
which again raises the question of
Chinese historical values and the
cultural contexts behind today's
consumerism. Together with its
accompanying piece, "Uniform
Velocity, Variant Velocity 1", which
included food and other everyday
objects, Xu continues to address the
issue of contemporary materialism in
modern China.

Uniform velocity, variant velocity 2
Installation. Mixed Media. 1992.



210 Xu Tan





212



C
H
E
N
S
H
A
O
XI
O
N
G

Urban lives leave different memories
for individuals, not only for local
citizens, but also for foreign visitors.
The emergence of cities symbolises
national power and economic growth
which is itself part of a collective
creation. The thousands of thumb
prints on this work represent such a
collective memory. Chen's painting
technique (using fingerprints to
emulate digital photography) is
almost pixel-like, symbolising the
meshing of people's lives and the
landscape. 

Collectivity memory - Shanghai, the Bund
Ink on paper. 170 x 300cm. 2006.

陳劭雄 



214 ChenShaoxiong  陳劭雄 

This video work was filmed at Red
Ant Bar in the southern city of
Guangzhou in 1993. Originally
intended as a 5-hour video, the
session was cut short by police after
only 2.5 hours. All of Chen's works
between 1991 and 1993 are titled
after units of time. The concept
behind these works was to
temporarily remove the concept of
reality and the passage of time.
For Chen, the artwork represents
his quest into the definition of art.

5 hours
Installation. Photographs, video and
documentation. 1998
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ZHENG GUOGU



This work is part of Zheng's ongoing
and ambitious "Age of Empire"
project, which is part land art, part
playground, and part social
experiment. Inspired by the computer
game series, Age of Empires, Zheng
is gradually transforming an
agricultural area on the outskirts of
Yangjiang city into a real-worldreplica
of the game’s virtual community.
Zheng has created an entirely new
landscape that includes hills and
mountains and a small village area, all
surrounded by a stone wall.
"Age of Empire" is a project that
does not concern itself with making a
finished artwork—to date not a single
building has been completed—rather,
it functions as an exercise in turning
the fictional into reality. Although
ostensibly meant to house an artist
studio, a small museum, and living
and entertainment quarters, the real
achievement of Age of Empire lies in
its integration of life and art. 

Waterfall (Landscape of the Age of Empire)
Painting. Oil on canvas. 210 x 311cm. 2006.

This work is one of Zheng's
collaborative projects after forming
the Yangjiang Calligraphy Group.
The group tests the boundaries of
calligraphy in a contemporary
context, often extracting the
characters from their traditional
setting and turning them into
sculptural objects. For "Garden",
Zheng has created an ornamental
Chinese Garden complete with a
vibrating lake made of crumpled up
calligraphic drawing and footbridge.  

Garden
Sixty banana trees, one calligraphy pond with
thousands of calligraphies, bridge, one waterfall,
two written calligraphy paintings by the artist.
2005.
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In May 1994, Zheng spent an
extensive period with a mentally
handicapped man in Yangjiang,
following him around and
photographing him in various places
at different times. These pictures
became a major part of this poignant
work, "Me and My Teacher". In
Zheng's view, the essence of art may
well lie in those people who, because
of their so-called “abnormality”, are in
some sense free from social and
cultural constraints. In one of the
photos, both he and his companion
appear possessed by innocent and
spontaneous laughter, which is
perhaps the most natural and touching
moment among these images.

Me and my teacher
Photography. C Print. 180 x 270cm. 1993.
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“Objects in Drawer” was made in
1997. Pieces of personal
belongings and damaged human
body parts were installed together
in three opened drawers. "Life is a
course of losing. Time rushes away
memories, cutting bodies apart.
The pain of losing time projects
itself on objects. Memories attach
on personal belongings, giving
them individual lives and feelings." 

Objects in Drawer
C print (set of 3). 150 x 100cm. 1997.

This video depicts Chinese leaders
Mao Zedong, Deng Xiaoping, and
Jiang Zemin, running, one after the
other. Not only do the running
leaders represent themselves, they
symbolise the entire Chinese
nation. Their action of endless
moving depicts faith in progress,
summed up in the popular slogan,
“ As long as we are running we are
always advancing,” while
emphasizing that the concept of
fate is deeply rooted in this society.   

Onward
Video. 2006.

JIANG ZHI



Sucker is a virtual world crafted
from video, installation, music, and
writing. The artist imagines a new
kind of humanity, which can attain
knowledge or interact with people
just by sucking in. “Sucking and
being sucked” is a concept that
illuminates the complicated
relations among individuals, and
between society and the world.
The artist tries here to give form
to a virtual society. The installation
includes: wooden structure of a
room, 60 photos of various sizes,
a spinning light pole, a round light
box installation (on the ceiling),
a CD playing Sucker’s national
anthem, a book “Sucker”, and the
Sucker’s national flag (color jet
print on nylon fabrics).

Sucker
Installation. Multimedia. 370 x 160 x 180cm.
2003.



224 Jiang Zhi  蔣誌

"Part of a new painting series, ""A Thought
Arises"", which began in 2010, this work is
particularly significant in reuniting the
artist's personal interest in the expressive
quality of traditional painting and digital
media. Based on an original screenshot
from the computer, every pixel of the
""wave"" image is then realistically painted
onto canvas; the result is a truly unique
work that breaks down all boundaries
between abstract versus representational,
man-made versus natural, and digital
versus substantial.  
""These visual results form another
spectacle that derives from an inner and
abstract world of the computer. It is a
stimulated momentary world that can be
easily changed and reshaped, and seems
to be even more vulnerable, accidental,
unreliable and transient.” - Jiang Zhi"

Untitled Wave No. 1
Painting. Oil on canvas. 350 x 240cm. 2012
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Created as inscriptions for the "5th Ink
Painting Biennial: Ink, Life, Taste" in
Shenzhen (December 2006), these four
calligraphies describe ways to make a
quick profit in contemporary Chinese
society. Sha's critique of contemporary
Chinese values is written in a coarse
script, reminiscent of graffiti. Yet, its
overall appearance is closer to the literati
tradition of elegance and refinement.
The witty combination of classical
aesthetics and form with contemporary
philosophies is also evident in the red seal
marks: the work's title is printed as a big
square relief seal, while the second seals
resemble mobile phone batteries.  

Small Investment, Big Profit
Works on paper. Ink on Xuan paper. 60 x 110cm. 2006.

SHA YEYA   沙業亞
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A tall structure on wheels that
vaguely resemble a wardrobe with
4 doors. The doors open to reveal
multiple stairways, reminiscent of a
three-dimensional M.C. Escher
work with its explorations of infinity
and architecture. On the side of
the doors are connecting cables
resembling basic circuit boxes.
With a simple, geometric structure
that recalls 20th century European
Modernist architecture, this
installation demonstrates Sha's
keen interest in spatial
development.  

Small Investment, Big Profit
Installation. Multimedia. 375 x 120 x 120cm.
2003.
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Zhou created this video work
"1,2,3,4" for the 7th Shanghai
Biennale, which took place at the
Shanghai Art Museum in Shanghai,
China in 2008. He created this work
in the immediate vicinity of the
museum, People’s Square, by
recording morning staff meetings in
over forty area shops and
companies. The groups include
dozens of young women wearing
immaculate corporate uniforms,
cooks, and salesmen, and a small
group of tee-shirted teenagers.
Regardless of occupation, the
employees count off and move in
step to the rhythms of their
companies’ corporate songs (or
chants), which are meant to build
team spirit and corporate loyalty.
Humorously, Zhou edited the clips to
allow the rhythm of these recitations
to steadily increase in intensity and
build to a crescendo. 

1234
Video. 3 mins. 2008.

ZHOU TAO
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CAO FEI

RMB City is an art community in the
3-D virtual world of Second Life and
was realised by Cao Fei as a public
platform for creativity. Second Life is
an online platform for participants to
create a parallel reality in which to
live out their dreams and has
amassed 14 million registered users.
Each user is represented by an
avatar, a digital figure that they can
customise and control. Reflecting on
China’s recent urban and cultural
explosion, the architecture of RMB
City is an amalgam of ancient and
modern Chinese icons from the
panda to the Beijing National
Stadium for the 2008 Olympics. 

RMB City
Interactive multimedia. Installation. 2007.
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A black and white vignette
reminiscent of early Chinese movies
with its grainy screen shot and
1930s jazz background music. Cao
found her subject on the street in
China: an innocent and otherwise
ordinary man, dancing to music in
his head and blowing kisses at
passers-by. Completely oblivious to
his surroundings, the man is happy
in his own little world. Although
Cao’s work appears light-hearted
and playful, it is actually based on a
much darker and bleaker reality.
With rapid urbanisation in China,
there is simply no room for this man.
Where he once stood is now a large
apartment block. There is no space
left in China - physically or spiritually. 

Give me a kiss
Video. 5 minutes. 2002.



With a cast of dogs as a metaphor
for office workers, Cao's video is a
fresh and playful take on the herd
mentality in today's society. In the
video, men and women masquerade
as dogs in a corporate setting,
acting out various scenarios of
office politics with a canine twist.
Despite their dog-like movements,
their human characteristics easily
come through the satirical veneer.
Besides the usual social
commentary on modern China,
what distinguishes Cao from her
contemporaries is her attention to
broader cross-cultural issues. 

Rabbit dog
Video. 8 minutes. 2002.
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DUAN JIANYU



"I love looking for trivial, fragile things
on surfaces and in installations,
things of no consequence. I also love
secretly describing the details of life,
apparently rationally and politely,
calming them with fakes, falsities and
untruths." This assertion by Duan
points to the philosophical nature of
her art. Concerned about social
reality and localization within painting,
she also draws from traditional and
contemporary Chinese culture. Guilin
Scenery, ancient birds and flowers,
and Dai women are combined with
Duan’s personal feelings and Chinese
characteristics. This painting is part of
the Sister series (15 works in total).

Sister no.14
Oil on canvas. 181 x 434cm. 2007.
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CHEN TONG



Having trained in traditional Chinese
ink brush painting, Chen has long
had an affinity with the literati. With
his strong interest in French new
realism, his works are characterised
by keen observation and precise
documentation. His paintings appear
extremely authentic and neutral, yet
with a critical stance that belies the
artist's cultural and political views.
“Taliban” comprises ten portraits of
young Taliban soldiers, in which
Chen’s mature style is clearly
demonstrated: extreme visual
understatement of artistic form as
well as simplicity of technique to
express a critical and alert perception
of our world. Chen has certainly
found his place among the great
Chinese literati painters. 

Talibans
Ink on canvas. 10 works (60 x 40cm each).
2007.



240 Chen Tong  陳桐

Chen conceived this "reinforced"
bicycle within a very short time,
inspired by Dr Norman Bethune
(member of the Communist Party of
Canada), Picasso as well as his
childhood memories of village life in
the Chinese countryside. The books
inside the bookcase are entitled
"The idea of the uselessness of
study"; this paradox represents
Chen's comment on the role of
learning in contemporary society.

Bicycle.
Installation. Bicycle and bookcase
construction. 165 x 340cm. 2007.
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CAO FEI



3
The difficulty of defining Hong Kong art lies in tracing it to its origin. As a city
that has always been driven by commerce, Hong Kong culture and creativity
were largely devoted to commercial and entertainment purposes – art was often
considered no more than a game and pass-time is always linked to everyday life
and its practices. 

From a historical perspective, art in Hong Kong is as much rooted in traditional
Chinese culture as in its colonial history; indeed until the 1960s, classical Chinese
art and Western art were parallel discourses that co-existed in relative harmony. 

Hong Kong was first brought under the international spotlight in 1841 when it
became a British colony, but it was not until the construction of the Hong Kong
Museum in 1962 that the laissez faire British colonial government made any
serious efforts to promote culture in the city. For the people of Hong Kong, it
was the psychological aftermath of the 1997 “Handover” or “homecoming to
China” that prompted a fresh struggle to create a sense of identity, to question
the meaning of “Hong Kong-ness”, and in turn to establish its own artistic
language. In recent years, the Hong Kong government's efforts to encourage
artistic creation and the creative industries through initiatives such as the West
Kowloon Cultural District have provided a much-needed institutional framework.
Community spaces such as Woofer Ten and V-Artivist have also been a fertile
ground for exchanging political, social and artistic discourses.  

PUBLIC SPACE
Give me a kiss
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Rare in its size and format, "Untitled
Calligraphy" is a large, important
work on cloth that was included in
the seminal solo exhibition "The
Street Calligraphy Of Kowloon
Emperor" at the Hong Kong Arts
Centre in 1997. Tsang first began
covering bridges, electrical
contractors, postboxes and others
with his calligraphy when he was 35.
Relentless in his endeavour,
undeterred by multiple warnings, he
persisted in laying down his family
genealogy in all its entirety as well as
his personal history as an emperor on
exile. The recalcitrant nature of his
Chinese graffiti became an oblique
representation of Hong Kong's
desperate yearning for a cultural
identity under colonization. 

Untitled Calligraphy
Painting. Ink on cotton cloth. 236x104cm.

TSANG TSOU CHOI
曾竈材
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CHOW CHUN FAI

“For anything I got in Shanghai"
Painting. Oil and enamel on canvas.
240 x 360cm. 2009.



Chow is best known for his
photograph installations and
quotations of scenes (in painting
and video) from popular cinema.
His "moving paintings" takes scenes
and lines from well-known movies
and translate them into pieces of art
with a distinctly "Hong Kong"
perspective. Chow also introduces
his own photo-portraits and
splintering perspectives that bring to
mind the black humour and witty
wisecracks of Hong Kong cinema. 

"You are an authentic Chinese"
Painting. Acrylic and enamel on canvas.
450 x 250cm. 2009.



250 Chow Chun Fai  

Last Supper” is a photographic
re-staging of Leonardo Da Vinci’s
greatest masterpiece "The Last
Supper". Composed as a montage with
2204 pieces of 3R-sized photographs,
the artist has characteristically cloned
himself to take over the singularity of
each figure’s facial expressions and
gestures. In this process, the artist has
removed the sense of hierarchy inherent
in the original masterpiece.

Last Supper, Renaissance Trilogy I
Installation. 2204 pieces of photographs.
340 x 740cm. 2005
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LUI CHUN KWONG

"My work is neither a conceptual
exploration nor emotional expression.
For me, both are only the fragments
of creativity. In a certain respect, my
work is dealing with standing,
drinking, walking and ploughing. It is
merely a basic attitude or behaviour."
- Lui Chunkwong

Marie and Dust 0010 (Left)
Mixed media. Oil and mixed media on linen.
213 x 92cm. 2012

The River No.3
Painting. Acrylic on canvas.
107 x 92cm. 1994

The River no.4 (Right)
Painting. Acrylic on canvas.
107 x 92cm. 1994
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“The Second Seal – Every Being That
Opposes Progress Should Be Food For
You” is part of is an on-going series of
seven digital video installations, “The Seven
Seals”, that use texts and computer
technology to show Tsang’s thoughts on
various issues of the day. It draws its
reference from various sources including
the Bible, Judeo-Christian eschatology,
existentialism, metaphysics, politics, etc.,
which all attempt to articulate the complex
situation of the world and the dilemmas
that people are facing while approaching
“the end of the world”.

The Second Seal - Every being that opposes progress should be food for you
SInstallation. Digital video projection with sound. 2009.

TSANG KIN WAH  

254
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KWAN SHEUNG CHI Part of a series of performative videos,
"One Million (RMB)" is an ironic take on
the issues of political and financial
corruption. Over the course of an hour
and a half the artist borrows a gesture
from the accounting sector (one of the
most wide spread job in Hong Kong)
and actively manoeuvres a stack of
100 RMB notes in an endless loop.
Through an emphatic mediation
between effect and affect, “One Million
(RMB)” provides a dose of witty satire
and subtle criticism over contingent
issues of corruption, instability and
façades of normalcy.

One Million (RMB)
Video. Digital HD video, 1 hour 20 mins. 2013



“Water Barrier (Maotai:Water, 1:999)”
is an installation of plastic barriers filled
up with a solution of 99.9% of water
and 0.1% of Maotai. Used in the past
mainly for military purposes, a
barricade has become in many ways
associated with passive coercion of
power. In this extent, Hong Kong has
been always in the frontline of crowd
control measures. Maotai is the type of
celebratory liquor favored by many
officials in China. Consumed in many
governmental reunions, Maotai
insinuates questions over issues of
corruption and mischievous
implications. This work is in fact an
open call for active social engagement.
Appropriating the language of crowd
control, Kwan's statement “Please Tear
Down this Wall. Warm Reminder:
Beware of People Behind” reminds us
of the need of a collective social
consciousness.

Water Barrier (Maotai-Water, 1:999)
170x430x70cm. Installation. Cast model of water
barricade, water, alcohol, video camera and
monitors. 2013
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LEE KIT

"Lee's experimentation with hand-painted
textiles (pieces of fabric painted over with
softly coloured stripes, hatchings and other
patterns) began as early as 2001 but the key
turning point was in the aftermath of the
SARS epidemic in 2003 when Lee and his
friends made the bold move to have an
outdoor picnic after weeks of government-
encouraged indoor seclusion. One of his
cloth paintings became the impromptu picnic
spread and since then, Lee's painted fabrics
have been assimilated into domestic settings
as washcloths, curtains and bedsheets;
every coffee stain or other traces of daily life
became part of the artwork. Lee has chosen
to detach himself from the creative process,
letting the artwork ""live"" its own life. 
""I minimised the message down to a level
where I only needed to put the object
there...it then became my attitude.""
Lee Kit"

Another sunny day
Mixed media. Acrylic on handpainted cloth.
115 x 224cm. 2004

Ultimall - Memorist
Acrylic, emulsion paint, inkjet ink and
tape on cardboard. 103 x 133 cm.
2010
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"Find some images on internet or
magazines; paint/replicate the
checker/strip fabric in the images;
use them in some daily occasions;
re-shot the found images with film
camera; frame the used fabric;
paint some cardboard paintings
with brands appeared in those
found images; use the cardboard
paintings to wrap the framed fabric
and photos." - Lee Kit

Story 13: I want to be things
Installation. Acrylic, enamel paint, inkjet ink
and tape on cardboard. 115 x 224cm.
2011

No.
Installation. Acrylic and emulsion paint
on cardboard, and readymade objects.
2011



"Every breath is like every moment. My works capture
a single moment and then extend it, even if it’s not
something you want to capture. Our daily emotions
are almost always between happy and sad, but it’s
difficult to use words to describe this state of mind.
These are paintings on cardboard, but they look like
ready-made objects [with brand names and tape
marks painted on], so I try to exhibit them with ready-
mades. They’re cardboard so they will mould. I’m
sure they’ll last at least four years, though, because I
started this series four years ago." - Lee Kit

Every breath you take
Installation. Readymade objects including two quilts, a blue trash
can, a small Johnson cardboard painting, a stack of green
cardboards with a yellow cardboard painting on top, a photo, a
fluorescent light and a water pipe. 2012
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LEWIS LAU 



Painted from photographs taken
during his frequent rides on the Star
Ferry, this work epitomises the
artist's skills in recreating moods and
memories…the viewer can almost
smell the damp, slightly polluted sea
air that greets commuters aboard the
Star Ferry. Lau's paintings are not
clinical recreations of past scenes;
instead, they are mediations on the
quotidien and the sentimental,
freeing the boundaries of memory by
removing traces of time. It is the
deliberate imperfection in this
painting (some brushstrokes are kept
deliberately simple) that draws
viewers into the scene, enabling
them to experience the breeze of
Victoria Harbour.

Beyond the Sea
Painting. Oil on canvas. 225 x 400cm.
2012.
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PAK SHEUNG CHUEN

With the sharper topside of each peanut
facing yourself, split open each into a left
half and a right half. Take both halves of
the peanuts, place them one by one on
the left side and the right side
accordingly, and neatly arrange them
symmetrically on the table while leaving
a small space between the two sides.

Peanut on the left/Peanut on the right
Installation. Conceptual work with 2.5kg of peanuts.
2005
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Based loosely on the prolific career of Hong
Kong television personality, Calvin Wong Hay
and his brother Eddie Wang Yee Hang, “Sang
Yat Fai Lok” simultaneously documents a lost
era of Hong Kong’s broadcast history and the
artist’s discovery of estranged familial ties to
the region. Through probing both the
idiosyncrasies of his ancestors (concubines,
gambling addiction, alleged murder, pet
monkeys trained to perform lewd acts) and
their mysterious pasts, it is a psychedelic re-
imagination of a personal history long
repressed. The sets, costumes, and props for
“Sang Yat Fai Lok” were recreated from
newspaper archives, production stills, and
family photographs of the Rediffusion (Lai Dik
Foo Sing) Television Programs "Calvin's
Corner," circa 1960; "Children's Corner," circa
1965; and "Happy Birthday," circa 1975*.
Though wildly popular and adored by
generations of children in the Pearl River Delta
region, there are no recordings of these
programs in existence. This was the case for
the majority of early broadcasts, which were
filmed live and transmitted directly into homes. 

Sang Yat Fai Lok
Installation. Wood, formica, carpeting, foam, felt, ballons,
dried fish. Digital video 10"0. 500 x 500 x 400cm. 2008

ADRIAN WONG
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Adrian Wong



Wong was inspired to produce this work
by the Tsim Sha Tsui district in Kowloon.
A few years ago he was struck by a
mosaic motif he discovered on the back
of an old building called Chungking
Mansions, which was known for having
the lowest rent in the city. The
complexity of the motif was not given
just by the mosaic but also by the
irregularity of the surface, which was
covered by different layers of tiles added
periodically over some forty or fifty years.
Looking through the layers and cracks
was like looking back into the history of
the construction and successive
reconstructions of the building. 

Untitled (Wall) II
Mixed media. Ceramic, glass mosaic, tiles,
steel and poplar. 91 x 22 x 5cm. 2012.
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"I think the underlying premise for this
work is that seeing is always
tempered by a non-visual, or “blind”
element – that an image is never
purely optical. An analogy for this
would be the blind spot in the back
of our eyes, without which sight
would not be possible. What interests
me about the physicality of light
boxes is that an image is produced
via obstruction of light by
photographic film rather than the
usual reflected light of straight
photographic prints. Hence inherent
to the very makeup of the light box
is this situation whereby an image
can only materialize as the result of
a kind of veiling, or blockage."
Nadim Abbas  



Cataract. Installation. Site specific
installation (ceramic tiles, aluminium
window frames, recycled showers,
nylon curtains, stainless steel tubes,
45min looped sound recording of
Victoria Falls. 2010
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YEUNG TONG LUNG



In this work, there are four distinct scenes
positioned next to each other. The scene
takes place in the area of Sai Ying Pun, in
Hong Kong's Western District. The panels
present sharp contrasts both aesthetically
and ontologically. The clear-cut divisions
between the images and the diversity of
perspectives enable a rhetorical reading of
the piece. From left to right, or right to left,
these scenes are embedded with subtle
hints and references to the sudden and
abrupt change in cultural lifestyle. The title of
the work comes from the panel on the right.
A leaf from The Ulysses floats in a pool –
words are indeed swimming.

Words Swim
Painting. Oil on canvas in four parts.
160 x 400cm. 2012

"Without seeing the apple, Cezanne's
objects would have less meaning.
Without art history, Cezanne's paintings
would only leave behind a mess of colours
and lines. I paint with the language
advocated by former painters and with an
apple of the present." - Yeung Tong Lung
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SHANGHAI
STYLE



4
Shanghai Style new bohemian vision and the imaginary

This section focuses on contemporary artists from Shanghai, a region that,
over the past decade, has become the hub for abstract painting and new
media, often expressing a kind of new bohemian narrative. 

As one of China’s earliest and most developed port cities as well as its colonial
history, Shanghai has always been an outward-looking and internationally-
oriented city.  It is hardly surprising that early Twentieth Century China’s first art
institute, first instance of life drawing, first modern art society, and even the first
national art exhibition all took place in this vibrant metropolis. The first awakening
of the abstract art movement following the Cultural Revolution began in the
1980s, with the exhibition “Experimental Exhibition of 83 Phases of Painting” at
Fudan University marking the first successful recognition of Shanghai’s abstract
artists. Considered the golden age in Shanghai’s burgeoning art scene, a large
number of young and middle-aged artists bravely broke away from realism to
engage in abstract experimentation. The representative figures of this early
abstract art movement include Yu Youhan, Li Shan, Chen Zhen, Zhang Jianjun
and Qiu Deshu. Among the 14 artists invited for the first time to the Venice
Biennale in 1993, there was only one abstract artist, Ding Yi, who is also our
collection’s first ever acquisition.  That same year, his abstract work was also
exhibited at “Chinese Avant-Garde Art” hosted by Berlin’s House of World
Culture as well as the First Asia-Pacific Triennial in Brisbane.

In the 1990s, Shanghai artists became forerunners in the field of new media,
video art, photography and interactive video installations. Yang Fudong, Yang
Zhenzhong, Xu Zhen, Hu Jieming and Jin Jiangbo are among the most
successful and progressive in this domain. 

The 1990s saw further emergence of a truly particular “Shanghai style”.
The distinctive qualities of inner restraint, lucidity, delicacy, detachment and
elegance found in Shanghai abstract art are also present in new media works.
This style embodies the cultural connotations and fashionable sensibilities of
this metropolis, in which the new classes of "white collar" workers and urban
bourgeoisie constitute an important part of the population.
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Viewed from a distance, the surface
of the painting appears plain yellow.
It is only up close that one detects a
regular pattern of small X's. Ding
started to use the X while searching
for ways to free himself from the
burden of cultural meaning, which
had been so prominent in classical
Chinese painting and later, in socialist
art. Though fascinated by tradition,
he could not accept an art
consciously made for a social elite,
explicitly excluding the rest of the
population. His solution is to
concentrate on the pure act of
seeing, regardless of the viewer’s
cultural or educational background.
Choosing the universal shape of the
X serves his intent to be visually
intelligible beyond national and
cultural boundaries. Over the years,
Ding's artistic language has evolved
from the very strict geometric designs
in mute colours to images that are
enriched with colour and ever more
complex patterns. However, one
thing always stays the same - the X.

Appearances of crosses (triptych)
Acrylic on tartan. 3 works (260 x 140cm each).
2001.

DING YI

Details of appearance of crosses.
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An earlier work of Yang, this
photographic triptych shows an urban
intellectual. The viewer sees an injured
man in a business suit, threatening to
throw a brick, but his target is unclear.
The man is in fact alone on an empty
street, which amplifies his sense of
restless futility. According to Yan, "the
First Intellectual is the expression of a
psychological condition of confusion
as a result of materialism and the
situation of the individual in a big city.
It is about somebody who gets hurt,
but he does not know where the injury
comes from." Yan's later works
continue to document this social
"disease" which has plagued the
Chinese intellectual society since the
economic reforms. 

The First Intellectual (right)
Ink on paper. 170 x 300cm. 2006.

Filmed over five years from 1997 to
2002, Yang's first black and white
movie tells the story of Zhuzi, a young
intellectual, who has consulted
countless doctors over his "illness".
Without any physical symptoms
pointing to a definitive diagnosis, one
is led to assume that the character's
illness is far more deep-seated and
psychologically driven. A central theme
of Yang's work is the urban
intellectual's psyche, the generation
who is old enough to remember life
before the re-opening of China's
economy, while spending their
formative years in a modernising
China. For many, these rapid changes
left them feeling estranged from
society. The unclear symptoms of
Zhuzi refer to this disrupted inner
balance - the constant pressure to
adapt, which in turn causes a restless
dissatisfaction that finally results in an
intense but silent psychological drama.  

An Estranged Paradise (far right)
Video DVD. 76 minutes. 2002.
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Yang's latest five-channel work depicts a
trio of ingénues in a surreal, oneiric
microcosm. Like the dilemma that
confronts them, the intimacy presented
through these women teetering on the
brink of sexuality is both alluring and
challenging. As seen in the nymphs and
sirens of Ancient Greek mythology and
modern films such as Picnic at Hanging
Rock and The Virgin Suicides, the work
touches on one of the enduring
archetypes of myth - the mystery,
vulnerability and sexual power of nascent
womanhood. This work also represents a
new phase in the artist's oeuvre, marking
a departure from his signature 35mm
black-and-white film.

"I have made a lot of black-and-white
films, but this time I chose digital video to
make a coloured work. This was a very
important experiment in understanding
the ways that colour video can improve
or change the narration. This project has
given me the courage to explore new
ideas and support other breakthroughs."
- Yang Fudong

The Coloured Sky: New Women II
Installation. Five channel video installation. 2014.
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YANG ZHENZHONG Unlike other video artists, Yang's
works are more akin to the styles of
Fluxus and performance art. In this
work, a male figure’s movements
appear in 12 different orientations on
12 monitors. In some of the images,
this movement is defined by the
blurring of light and the play of
shadow on the moving figure. The
notion of contradiction occurs here
between the figure’s speech and
action—each figure moves and, at
the same time, utters, “Don’t move.”
What is fascinating about this
incongruity is that each figure, with
eyes closed, appears to speak to
himself rather than to the viewer; his
utterance resembles self-talk. When
the 12 monitors show close-up
views of the performers’ heads
moving in different orientations, each
image against its dark background
creates a ghostly effect. The result is
an intense, melodramatic eeriness
for the viewer.

Don’t Move
Installation. 12 Video screens. 2006.

The proud father, the caring mother
and a flock of well bred siblings.
Quite an ordinary family photograph,
were it not for the fact that they are
all chickens - in fact a huge
extended chicken-family portrait,
neatly lined up for the camera. This
work is an excellent example of the
light-hearted work characteristic of
Yang. The last of the "Lucky Family"
series, this work shows the ironic
image of an extended Chinese
family, with its supreme patriach,
matriach and countless offsprings.
Yang's reference to "lucky" is a
satirical comment on China's long-
standing problem of family politics.

Lucky Family 4
Photography. C Print. 120 x 200cm. 1995.
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What looks like a broken toy, turns out to
be a carefully executed painting of a man
in an old-fashioned railway uniform,
standing on a trolley rail, whose wheels are
almost a figment of our imagination - they
are pencil sketchings. Pasted around the
canvas background are various newspaper
and film cuttings, the whole picture is
crowned by the slogan "Dianying jiushi
nian", which translates to "90 years of
cinema". This work was created at a
transitional period of Zhou's career when
his focus shifted away from exploring
domestic issues to the more pressing
problems with the globalised art world.
90 years of Chinese cinema
Gouache and paper collage on canvas. 245 x 270cm. 1996.
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A camel wearing cool sunglasses,
dressed in a bright red coloured
18th century formal costume,
complete with medals and sword,
nonchalantly leaning against a pillar.
Yet, the architectural structure in the
background is curiously reminiscent
of the balustrades at Tiananmen
Square, where Mao had proclaimed
the founding of the PRC in 1949.
The character of "Joe Camel" was
created at a time in the early 1990s
when Zhou had yet to become an
auction favourite. The Camel's
name consitutes a double-entendre:
"Joe" is very close to the Chinese
pronounciation of "Zhou" and it is a
clearly American-sounding name.
Over the years, the character of Joe
Camel has re-appeared in various
guises in Zhou's oeuvre.

The Dense Cloud Dark
Works on paper. Gouache aon canvas.
307 x 520cm. 2000.
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The proud lion of San Marco with a
halo around his head, his paw resting
on an open codex with the sentence
"CALUM CONANS COMESSE LEO
IESE NULLO ALATERE DEVORARE
POTEST". Quite unexpectedly, the
entire scene is painted beautifully on
a surface made of old newspapers,
turning the work into a mixed media
collage. Throughout Zhou's artistic
career, a key preoccupation has been
the hierarchical ranking within the
international art scene - despite their
centuries-old cultural heritage,
Chinese artists are typically labelled
as "emerging" or "developing".
Defying the establishment, Zhou has
always avoided presenting himself as
a Chinese artist; instead he's
adopted the visual language of
Western art, as evidenced by his alter
ego, Joe Camel. This present work is
another manifestation of Zhou's
preoccupation. 

The lion wants to eat the sky, but he doesn't
know how to swallow it.
Works on paper. Gouache and collage on
canvas. 307 x 520cm. 2000.
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XU ZHEN

Known for his humorous
commentary, the irony of this work's
title ("Comfortable") cannot be lost on
its audience. Mini buses form the
arteries of China's transport system,
connecting villages and towns. The
tri-coloured plastic bags carry
personal belongings of the workers
who commute across the country for
work; workers who are not privileged
enough to enjoy the fast life of
China's newly developed, glamorous
cities. The washing machine is a
symbol for people's private daily lives.
By dragging it out into the open, Xu
is commenting on the social
discrepancies in China's economic
growth - the fortunate and the less
fortunate. 

Comfortable
Bus. 500 x 250 x 250cm. 2007.



As a social commentary on the rapid
modernisation of China and the
resulting loss of traditional values, this
series of photographic works
document the underworld of
Shanghai’s nightlife with blurred,
almost faded images of Karaoke bars
and nightlife in general. Each of the
pictures is constructed of texts from
virtual conversations taken from the
Internet, and they are sometimes
incredibly explicit in their
pornographic content.

Super Absorbent
Photography. Set of 6. 100 x 117cm. 2006.
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Using a hidden camera, “Shouting” is
a multi-channel video installation with
footage of 40 sites around Shanghai,
capturing the moment when
unsuspecting pedestrians on busy
streets are suddenly disrupted by a
loud scream. The work explores the
instinctive and universal human
response to the unexpected; the
work was positioned at the entrance
of the China Pavillion, which also acts
as an “awakening”. 

Shouting
Video installation. 8 channel video synchonised.
2005.

At the Venice Biennale.
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Launched in 2009, "Spread" is an
independent art program developed
by MadeIn. The principle of this
project is to use cartoons from
around the world to create new
collages. In this work, references to
current social events are explicit but
their gravity is downplayed by the
work's cartoon qualities: multiple
parodies of "Superman", a truck
marked "US Economy" going off the
road, a giant wreath that reads "OIL",
all awashed with black oil. This work
represents a satirical comment on the
globalised society.

Spread B-029
Collage. 500 x 300 cm. 2010.
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"Under Heaven is a subtle formation
relation between material and
support, where layers and space are
passively represented but cleverly
interact with a reflection on painting
and activism." - MadeIn
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Under Heaven - 20120730
Painting. Oil on canvas, spray paint,
aluminium board. 200 X 140 X 15cm.
2012

Under Heaven - 20120815
Painting. Oil on canvas, spray paint,
aluminium board. 420 x 254 x 15cm.
2012
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This installation piece consists of a
floor full of broken bricks, debris, dust
– it is a sight of a human shelter that
lies flattened beneath you. Nothing is
there, besides a yawning emptiness
of destruction. Looking closer you
can see the debris moving up and
down in soft, slow waves, there is no
calmness after the bomb.
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HU JIEMING

This highly-acclaimed work is loosely
modelled on Theodore Gericault's
1819 historical painting of the same
title. Hu draws a parallel between the
social demise portrayed in Gericault’s
“Medusa” and the Chinese Cultural
Revolution. Hu's “Medusa” is far more
than just a reference to the past; the
photos allude to today’s excess
consumerism and advertisement
imagery. Pictures of contemporary
youths engaging in hedonistic acts are
juxtaposed with dull grey pictures of
suppressed people in traditional Mao
uniforms. These compositions using
images appropriated from different
socio-political realities signify a strong
critical engagement with both history
and the present – it is a concern that
ranges beyond pure private
considerations.    

Raft of Medusa 
C-print. 3 works (125x177cm each). 2002.
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A cloth thrown casually over a few chairs.
These very ordinary objects are recurring
motifs in Zhang's paintings. Through his
careful observation, Zhang guides the
viewers' gaze towards the incidental, towards
that which is often overlooked. His gaze is
focused on particular details, which are
rendered from unusual perspectives that
evoke photographs. In the tradition of the still
life, Zhang precisely directs our attention to
the gloss of a table's surface or in this case,
to a piece of cloth covering two chairs.
Human figures are completely absent from
his paintings, but it is exactly this absence
that alludes to their potential presence. 

The Furniture be Cover by Cloth
Oil on canvas. 200 x 250cm. 2007.

ZHANG ENLI
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WU YIMING

Filled with ancient characters, Wu's
works have the distressed appearance
of stained old scrolls that have been
locked away for generations.
However, they are anything but
nostalgic redrafts of old myth. Here,
the female subject, possibly a
courtesan, based on her short skirt
and open blouse, is vaguely
contemporary but her face is
characteristically blank. The antique
world is entirely present, yet
completely unapproachable. Like all of
Wu's paintings, this female character
is in many ways, a phantom.

Untitled
Works on paper. Watercolour on paper.
300 x 195cm. 2005.
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The first part of the video consists of an
old woman sitting on a bed combing her
hair. Fireworks are shot outside of the
window and everything becomes surreal:
plants start growing in the room from
the floor, as in a peaceful field; soon only
the fireworks illusions and their ephemeral
beauty remain, real, fake or imagined.
Some men are spying on the scene from
outside of the window; perhaps they
belong to this old woman’s thoughts, just
as in the fairytale of the "Little Match Girl".
As the fire goes out, the men disappear
and the whole scene settles back into a
boring, lonesome night again.
Fireworks
Video. Single channel video 5'7".

LI MING  李明 
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ZHANG DING In this video, Zhang adopts the film
style of Fellini to compare the dreams
with the realities of the hundreds of
thousands of migrant workers who
come to Shanghai in search of wealth
and opportunity. Red velvet theatrical
curtains open to reveal the mis-en-
scène of Pudong, Shanghai's vast
new district built on former rice fields.
A man in a white satin tuxedo, our
"knight in shining armour" walks on
stage. He picks up a bicycle with a
stuffed horse's head mounted on the
toolbar and a horse's saddle and
rides off into the night. The film
progresses in a series of tableaux,
with the white knight always returning

to an empty intersection. The film
ends with him returning to the
Pudong stage, leaving his horse-bike
and walking away. As with many
contemporary Chinese artists, Zhang
is examining the far-reaching
consequences of China's
modernisation. This video in
particular shows tremendous
sympathy for the plight of migrant
works who have come to the cities in
search of a better life. 

Great Era
Video. 14 mins. 2007.



314 Zhang Ding  

Buddha Jumps over the Wall - Painting no. 1
Painting. Acrylic on canvas. 400 x 280cm. 2012



Recalling elements from the
"Garden of Eden", this painting
features a rather androgynous nude
female emerging from a jagged,
thistly grove, her naked flesh rolled
up into a red-and-white life
preserver. The perspective is slightly
deceptive, giving the viewer the
impression of a 3D digital drawing. It
is only on close inspection that one
notices the texture of the acrylic
paint. To truly appreciate the
significance of this painting, it is
important to note that a section of
the canvas also appears in the
exhibition space: a strange roofless
pavilion - decorated only with oyster
shells atop its pillars - is home to a
red-and-white life preserver, sliced
open next to a tree branch that
stretches upwards. This work is part
of Zhang's "Buddha Jumps over the
Wall" solo exhibition at TOP
Contemporary Art Center, Shanghai
in 2012. Named after a famous
Chinese dish, the painting and
related performances demonstrate
the artist's mastery at arousing all of
the viewer's five senses.    



316

In the wild
Painting. Acrylic on canvas. 180 x 220cm. 2010.



Liu's paintings and themes speak to the
anguish of modern man. There is
something unsettling and uncanny on
the canvas, suggesting that there is
much more at stake than what is visible
on the surface. He elaborates on the
notion of space, both interior and
exterior, and how these spaces seem to
construct their own intriguing narrative.
Despite the rich palette, "In the wild"
is another generic field laden with
anonymity and vastness.

LIU WEIJIAN
劉唯艱
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NEW MEDIA



5
This section focuses on Chinese artists specialising in New Media and video
art. The new millennium brought along a newfound vitality and interest in the
world of new media art, a form of art that is mediated via the digital world,
typically with the Internet as its platform. Once considered an emerging art,
it not only challenges traditional creative media and ways of thinking, but also
raises new questions and concerns about contemporary life and the globalised
society. This is particularly fascinating when seen from the perspective of
Chinese new media artists. 

Having undergone one of the greatest economic, social and cultural changes in
recent decades, China’s artists have been especially quick and adept at
adopting digital technology. With ever-increasing access to information, these
artists have rapidly absorbed and reinterpreted the most innovative concepts,
using them to express the unique realities of life in contemporary China. 

Our collection of New Media artists is merely “a drop in the ocean” among the
incredible talents in the Chinese contemporary art world. The works collected
are by no means a complete picture of media art created in, or responding to,
contemporary China. It is very much our personal take on a medium that has
virtually no boundaries. 
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Created for the 48th Venice Biennale,
this video installation comprises 10
monitors with different Chinese people,
old and young, singing the age-old
"Happy Birthday" song in Mandarin.
Despite the joyous sentiments of the
tune, the singers look somewhat
awkward and unnatural. Characteristic
of Zhang's wit, this work neatly
captures a critical period in
contemporary China. While the
Chinese population is anxious to "catch
up" with the West, certain practices
and concepts are simply foreign. It is a
clash between domestic and external
ideologies, with contemporary Chinese
society standing precariously on
shifting sands. 

Just For You
Installation. 10 video monitors. 20 mins. 1998.

ZHANG PEILI
张培力
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LI YONGBIN

Artist statement - "I wanted to stop
movement, like a video freeze frame.
This problem of fixing the moment,
I wanted to master it. I wanted to
show what I saw, but which didn't
exist..." In this work, a pair of
melancholy eyes stare outward from
a blurred black and gray field, recalling
both the monotone faces that
launched the grey humour movement
(and therefore quoting also the early
influences of video art) and tradition
of painting from photography in
general. It is this collusion of media
that floats to the fore here: painting
is betrayed as a mechanism for the
production of affect within the
temporal frame of video.

Face No. 13 
Video and painting. Betacam tape (25 minutes)
and oil on canvas in 2 parts. 170 x 195cm. 2007.
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WANG JIANWEI
汪建伟

Yellow Signal.
A four channel video installation.
Channel one, 4' 53''
Channel two 17' 30''
Channel three 5'25''
Channel four 4'28''
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Projected on three long hanging
screens, reminiscent of classical
Chinese hanging scrolls, are various
scenes and close-ups of Beijing
street life. With multiple screenshots
that flow across the screens, the
viewer could almost be experiencing
the walk on the street. These works
demonstrate Zhu's keen sense of
observation that is devoid of any
judgment or criticism. His artistic skill
is shown through the tension created
on screen rather than the actual
subject matter. 

Passages
Installation. 3 channel video. 2001.
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WANG GONGXIN 

A suspended projector, hanging from
the ceiling, projects images of facial
expressions of six adults onto a
cradle: images of the parents, the
paternal grandparents and the
maternal grandparents, teasing and
playing with a baby. The cradle is
actually a mini pool filled with milk. In
the middle of pool there is a
circulatory system which pumps and
drains the milk. The only sound we
can hear is the running of milk.
According to Wang, "The milk
symbolizes the food for the baby who
is absent in the video and yet the
images of the six adults on the
surface of the milk also suggest his
presence. The changing expressions
of the six adults and the constant
running and draining of milk not only
suggest a sense of impermanence, at
the same time, they also signify the
continuity in life.”  

Baby Talk
Insallation. Video. 1996.
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As a political commentary, this video
work shows the image of a small
Chinese boy reading the bombastic
text of a speech on China’s glorious
economic future. It is a time-
honoured tradition for Chinese artists
to respond to the pressures of
intense cultural change through their
creations. Li's manifestation is
through his video work.

Speech (left)
Video. 24mins. 2005.

LI SONGHUA
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DU ZHENJUN The work's title is a play with words on
several levels, similar to the ambiguity of
the installation itself. The part-human,
part-dog figure on the screen clearly
relates to the title of "dog-man". Yet, the
layers of meaning can be further broken
down to a phonetic one that is also
visually reinforced. At a quick glance,
"Chienman" could easily be read as
"Chinaman". The saying goes that in the
pre-1949 years, a sign that said, "No
dogs and Chinese allowed", could be
found outside a park near the Bund.
Though the sign might never have
existed, the multiple uncertainties of this
work tell us something about a
Shanghai-born artist living in a foreign
society, abandoning his classical training
to practise a completely new medium
that is just beginning to be accepted by
today's art establishment.

Chienman
Interactive multimedia installation. 1997 .



In this later work "Disturbance",
individuals on the screen go about
their daily business, engrossed in
their work. Posted on the wall is a
number that the viewer can call that
activates everyone’s cell phones on
screen. People stop working, snap
out of their reverie and scramble to
find their cell phones. This
“disturbance” also causes cows to
moo, cats to hide and babies to cry
on-screen. It is an ingenious way of
allowing viewers to control a virtual
space through a seemingly everyday
object (the cell phone); it becomes
the “remote control” for the piece.

Disturbance
Interactive multimedia installation. 2005.



334

This installation is a relatively low-tech
project for Jin. Comprising a huge
sculpture of a roaring dinosaur with a
viciously thrashing tail, this animal
represents China's volatile economic
boom. 'Dragon' and 'dinosaur' are
the same word in Chinese, denoting
both the creature in Chinese
mythology as well as the bones of the
dinosaurs found in the Gobi desert.
Chinese Tyrannosaurus
Installation. Multimedia. 600 x 250 x 100cm.  2005.

JIN JIANGBO  金江波





336 Jin Jiangbo  



Jin's work revives the theme of
information overload in the digital
age, and the growing complications
of self-realization within the globalised
society. The video and sculpture
installation shows a man slumped
over a flat screen monitor that rests
on a table. Above him hang 20 other
monitors showing different Web
pages. Is the man dreaming of the
monitors or are they the cause of his
catatonic state, or both.    

God, Go ahead with chatting
Installation. Multimedia.. 400 x 400 x 300cm.
2008.
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This work comes from a series of digitally
modified panoramic vistas of New Zealand
which was taken during Jin's residency at
Auckland University.  Brilliant features a view
of Arrowtown in bright, almost psychedelic
colours that pulsate across the wide
surface. The complex layering of the
landscape is characteristic of Jin's
ingenious digital treatment of his subjects.

Brilliant
Photography. Pigment ink on photo rag, edition of 6.
40 x 200cm. 2011 .
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Also from Jin's New Zealand series,
Illusion is a far more subtle, romantic
image. A silvery haze shimmers
across the surface, further
accentuating the sublime quality of
the snowy mountain slopes. 
Illusion
Photography. Pigment ink on photo rag.
74 x 100cm. 2011 .
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Hu’s latest project, "100 Years in
1 Minute", is a video and sound
installation of monumental scale.
The 1,100 videos (comprising
deconstructed excerpts of the most
iconic images in art history) were
produced in a collaborative effort by
Hu and 18 team members, each
bringing his individual concept of
time and cultural interpretation.
The installation’s audio component,
broadcast from 120 loudspeaker,
consists of 30 pre-recorded sounds,
and a live soundtrack that is
recorded and instantly replayed
through in situ omnidirectional
microphones.

100 years in 1 minute
10-channel video installation with 1-minute
audio playback. Height 300cm.
Variable site size (ideally 300 sqm). 2010.

HU JIEMING
胡介鸣
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As part of a commission by China
Environment Protection Foundation,
Yang created three print advertisements
using Shan Shui style art to raise
awareness of the serious pollution
problems in China. This work in the
dslcollection is an animated film version
which was played in People Square
Subway Station. The three paintings,
"Let the Hills be Hills and the Rivers
be Rivers", "Leave Nature Alone",
"Don't Let Nature Come to an End",
show the impact of factories, cars
and buildings on the environment.  

Shanshui
Video. 2009.
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YANG YONGLIANG
杨泳梁
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Cement Landscape
Painting. Acrylic color, Cement, Sand, Resin paint on canvas.
250 x 800cm. 2010.
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WU CHI TSUNG

"To my mind, the Souvenir of Mortefontaine
[by Jean-Baptiste-Camille Corot]... is very
similar to Chinese landscapes, but I can't
explain why. Perhaps they share a common
spirit. Perhaps the undisputed differences or
boundaries between different cultures are
not so undisputed after all". - Wu Chi Tsung

Landscape in the mist - 001
Video. Single channel video 9'15". 2012
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Countless numbers of naked, bald
figures pushing against one another
as they rush amidst the clouds. A
closer look reveals to the viewer that
these figures are identical and
autobiographical, although void of
any expressions. Miao developed his
plastic alter ego as a reaction to the
feeling of alienation in a different
culture when he was studying in
Germany between 1995 and 1999.
This particular work was inspired by
Michelangelo's "The Last Judgment"
in the Sistine Chapel, and is the last
part of Miao's "The Last Judgment in
Cyberspace" series.  

The Vertical view
Photography. C print (6 panels). 244 x 720cm.
2006.

MIAO XIAOCHUN

Comprising nine panels, this installation
is modelled on Hieronymus Bosch's
15th century masterpiece, The Garden
of Earthly Delights. "Microcosm" is an
imaginative reinvention of the
sumptuous landscape of sin, salvation,
and tawdry visions of those who never
made it to paradise. While preserving
Bosch's original narrative, new digital
technology has enabled Miao to
explore a contemporary visual
vocabulary. Abandoning the traditional
fixed single-point perspective, he
adopted the Chinese tradition of
multiple viewpoints across a single
landscape. By employing these different

views to create a three-dimensional
transposition of The Garden of Earthly
Delights, Miao has created a tangled
and complex structure across the nine
panels. The relationship between six
side wings and three front panels
means the viewer can view hell from
heaven, and can also see heaven from
hell. The spectator is encouraged to
physically move about the work and
discover hidden pleasures from new
vantage points.

Microcosm
Photography. C print (9 panels). 300 x 1246cm.
2008.
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Microcosm - 3D computer animation
Animation. Duration 15'56".
2007-8.
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In post-war Japan, unwanted babies
(often of mixed races) were frequently
left by their unwed mothers in coin
lockers, which being landmarks of
every train station in Japan, are
themselves culturally significant.
However, these coin lockers were
eventually removed due to fear of
being used as bomb deposits by
terrorists. Based on these historical
references, the "Locker Baby Project"
was born. This work in the
dslcollection is the 2nd instalment of
the project. Commissioned by the
National Taiwan Museum of Fine Arts,
it was first exhibited at Palais de
Tokyo in Paris in 2005. The
installation comprises 6 large
teacups, each occupied by a clone
baby, each linked to a net depository
of popular love songs. "Baby Love"
positions the audience and each
cloned baby in a perpetual spin of a
fairground teacup ride. With its
varying speed, the swirling teacups
hint at the inevitability of a crash.

Baby Love.
Mobile wifi installation. 6 large teacups (170cm
diameter), 6 clone babies (70cm tall). 2005.



CHEANG SHU LEA
鄭淑麗
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YOUNG
TALENTS
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“The skill is to see the strength of the grain,
not only the grandeur of the tree”

This section focuses on the dslcollection’s most recent acquisitions, represented
by the latest generation of Chinese artists and their art. In China’s contemporary
art scene, artists born from the 1980s have grown up with far greater exposure to
Western culture, and are well accustomed to the effects of globalisation. With
unprecedented access to information and technology, these young artists are
concerned with subjects that differ greatly from the concerns of earlier generation
of artists. It follows that each of these young talents has also developed his unique
artistic language. 

Since the publication of the first dslcollection book, we have spent an enormous
amount of time visiting artists’ studios, graduate shows, galleries and museum
exhibitions all over China. Many of the artists we have chosen are only in the
beginning of their careers, and some of them may simply be “shooting stars”.
Nonetheless, a key mission of our collection is to reflect China’s contemporary art
scene. We can reach this goal by giving as much visibility and exposure to the
new generation of artists as possible. In deciding on which artists/artworks to
collect, we had no prejudice, nor age limit. Our young artists have been chosen
simply by merit – a brilliant vision, virtuoso technique – an amazing work of art. 
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Showing strong influences from
anime with its bold colours and
"superflat" representation, this
work is characteristic of Chen's
creative style and subject matter,
drawing inspiration from his
everyday life. “Xiao Wu Ji lies at
the intersection of the city of
Beijing and the countryside, and I
occasionally stroll by and stop at

its supermarket. Xiao Wu Ji
seems surprised to discover the
Beijing of 2012 - it’s still using the
grey cement and green roofs of
the 80s; it’s as if time has stood
still. I like to think that we can’t
possibly imagine a life that good.
This piece depicts a girl who
cannot aspire to be elegant, she
has many dreams and isn’t

content with the status quo,
but she’s helpless under all kinds
of restrictions. All she can do is
work at things she doesn’t like
in Xiao Wu Ji just seeking
basic nourishment and shelter.
I’m painting her but also
painting myself.” 

Xiao Wu Ji
Painting. Acrylic on flax canvas.
180 x 240cm. 2012
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CHEN HAN
陈晗

With Chen's characteristic vignette
technique, the viewer is presented with an
ambiguous scene - two men, dressed in
identical grey suits, each isolated in his
cubicle. From the attentive gaze of the man
on the right, they seem to be listening to
something, although the man facing the
viewer on the left appears to have dozed
off. Like a snapshot from a film, the viewer
is only privy to this scene and is left with
many more questions.  

Two Men
Painting. Oil on canvas. 200 x 250cm.
2013
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CHEN WEI



Just a worn hat lying on a concrete
ground…the simple yet poetic narrative
of this work creates a strong visual
impact that truly distinguishes Chen's
oeuvre. The eccentric imagination of
Chen's photography marks a definitive
departure from the previous generation
of artists who were focused on political
history and social concerns. The spirit
of Chen's works points towards a
newfound focus on personal
experiences and intellectual freedom. 

Mister in the corner (Opposite, top)
Photography. Archival inkjet print. 75 x 100cm.
2011

Tiny shards of shattered glass from a
pair of reading glasses…this
unassuming scene is characteristic of
Chen's contemplative style. It requires
little explanation and allows viewers to
draw their own conclusion. Every
element is meticulously planned and
laid out; the end result is such that the
process of assembling and positiong
the objects (rather than the
photographic session) becomes the
primary creative output. 

Fragile (Above)
Photography. Archival inkjet print. 75 x 100cm.
2012

Nothing in Chen's photographs is ever
left to chance. In this work, the pointed
ends of the chair legs rest precariously
on four brightly-lit light bulbs. With its
dramatic cinematic setting and surreal
quality, the work is reminiscent of
western masters such as Cindy
Sherman and Gregory Crewdson. 

A chair and four 100 watt bulbs (Left)
Installation. Wooden chair, bulbs, rug and cables.
120 x 120 x 100cm. 2010
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CHEN YUJUN

“Through this specific spatial format [of a
minimally furnished room], I am trying to depict
a unique domestic space and the alienated
identity of its occupant.” - Chen Yujun

Temporary Family - The Room That Doesn't Exist No. 2
Painting. Acrylic on canvas (3 parts);
200x300cm, 40x60cm, 220x80cm.
2011-12



Quoting iconic images and tunes from
two of the 20th century's cult classics,
A Clockwork Orange (Stanley Kubrick,
1971) and The Million Dollar Hotel
(Wim Wenders, 2000), Cheng's video
explores the themes of marginalisation
and self-value in today's complex
society; themes inspired by childhood
memories of pirated DVDs, the internet
and secondary news filtered into China.
The video features a troubled young
man who eventually throws himself off a
rooftop, thus reconciling conflicting
viewpoints from the two original movies.
"They are not related but I couldn't help
wondering what effect combining them
would have. It's like the time a friend
handed me a pirated DVD in which
another movie follows the first one.
This was a mistake but the two
movies became somehow related."  

1971-2000
Video. 7 mins 43 sec. 2012

At first glance, the video seems to be
depicting the sublime beauty of the

moving sun. The suspense and drama
gradually build up…as the audience

realises that the video actually features
the hypnotic light effects created by
vibrating cymbals in a music studio.

The eclipse
Video. 3 mins. 2011

CHENG RAN

"Anonymous - Imagining and Imitation
of Man Ray's Tears (1930)"
Single channel video with sound. 15 min. 2010
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Commissioned by Visionaire magazine
on the idea of 'Good Tidings', “Joss” is
a video created by two artists Cheng
Ran and Item Idem (alter ego of artist
Cyril Duval) during their encounter and
stay in Shanghai in mid-December
2013. The title of the video is borrowed
from the joss paper (also known as
ghost money) that are sheets of paper
made into burnt offerings common in
Asian religious practices including the
veneration of the deceased on holidays
and special occasions. “Joss” depicts a
series of exploding paper objects
traditionally burned at funerals as a way
of giving gifts to the deceased. It is
intended to function in a multitude of
instantiations both on and off line. The
video brings into discussion memories,
karma, fortune and the present pop
cultures. It also examines the multiple
significances in various cultures and
regions (for instance, the nativity
manger in Christian culture for
Christmas and the fireworks for Chinese
Spring Festival) regarding the fire and
burning.

Joss
Video. Single channel video 6'02". 2013.
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"Pipes started on an old piece. I used
the gradient patterns as the ground
that covered the original paint but kept
the previous texture. The pipes and
building in the painting are what I
spotted in Beijing’s neighborhoods.
Very small parts of the pipes are
exposed outside the building, the most
hidden inside. I was imagining the
pipes twisting and extending at certain
rhythm and eventually reaching another
space. The hidden pipes are usually
understood with the perspective theory
knowledge, but not visually perceived.
I was attempting to address such
relationship between the exterior and
the interior." Cui Jie

Pipes
Painting. Oil on canvas.
150 x 200cm. 2010

CUI JIE
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"I understand the world through the
window of China. With globalisation,
the whole concept of Chinese
characteristics has been blurred. But
even though I don't emphasise them,
there are definitely some Chinese
symbols that I've been exposed since
birth. Whether these symbols come
out in my work is something the
audience needs to decide."
Cui Jie

Ne Zha (Jigsaw puzzles)
Painting. Oil on canvas.
280 x 200cm. 2008
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FANG LU
方璐

In her latest and exceptional work
Cinema, the artist explores in a
meticulous yet almost casual way of
how “the self” in our today’s life is a
controlled and staged construction of
oneself. What appears at first sight to
be a not unusual performance of self-
choreography, becomes at a second
glance a disturbing portrait of a female
persona brought to life under
contemporary conditions of
attractiveness, anxiety and narcissism.
Unlike her previous works, which focus
more on the internal human conditions,
this new video elevates the individual
relationship with its environment to a
more recognizable and appealing set
of behavioural actions of self-
awareness and self-inflicted anguish.
Cinema, as a “portrait,” is staged in the
fashion of creating a self-image in the
guarded societal arena of surveillance.
In this media oriented process of
constructing a self-image, one
experiences over time the loss of
one’s, authentic, identity. In that sense
Cinema is a “melancholic” portrait.

Cinema
Video. 7-channel video, 19'19". 2013
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"I use the ink on paper not for
emphasis, but to achieve a particular
gradation of grey.  The ink seeps into
the water and color, injecting into the
picture a sense of the accidental, of
that which is beyond our control, but
in a way that is not overwhelming."
Fang Wei  
Huangshan mountain
Painting. Oil on canvas. 200 x 300cm. 2011
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"The black torso of a diver rotates from
a fan above a white octagonal kiosk;
inside, a bright blue and yellow parrot
perches above the diver's legs; pairs of
clear acrylic feet variously stuffed with
syringes and other instruments rest
on the exterior wall panels. This is
the metaphorical cage that the artist
has created between the audience
and his work. 

""When I build the cage, I feel the work
will be equal to the audience and they
will be forced to be in the cage...I want
the parrot to be the watchman, the
inspector. From the parrot's perspective,
the audience is trapped in this white
space, surveyed or inspected by him.""
- Gao Lei"

The principle
Installation. Multi-media . 2011



GAO LEI
高磊
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F73

"G72 explores the optical illusion of a
vertical mirror image. Due to the force
of gravity, the velvet rope around the
balustrades will inevitably fall
downward; the balustrades appear to
be fixed to the ceiling but in fact they
are suspended in the air, forming a
standard of absolute vertical."
- Gao Lei

G72
Installation. Stainless steel, velvet.
580 x 170 x 170cm. 2011
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GE GUANZHONG



Artist statement - "Upon the completion of the ambitious 4-panel work after months of diligent work, what I
feel the strongest about is how to grasp and express contradictions. First and foremost is the subject
matter. The interspersion of men and mountain landscapes indicate the conflicts and contradictions between
society and nature, and the strong color scheme further strengthens the opposition between chaos and
order. Secondly, the magnificent mountain landscapes and the dim-colored uniforms form a deep contrast,
underlying the consequences of human activities on the environment and the worrying conditions of the
masses at the bottom of social echelon. Corrupt practice and lack of balance in the social structure are
main themes for the creating this work. Blind-folded men holding sign boards symbolize big-power and
hypocritical politics, whereas men trapped in the mountains are trying to change themselves. For them, it is
either falling to corruption or struggling to survive. The Coke-cola can became magical tokens from the
Chinese gods – a self depreciating irony of the pervasive impact of foreign cultures in China. These intricate
contradictions constitute the final work of Red Soil."

Red Soil  
Ink and colour on paper. 230 x 560cm. 2008.
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GUEST
(XU QU, LU PINGYUAN AND ZHAO YAO)

Inspired by the theatrics and fantasy of a
circus, the "Shoulders of Little Clowns"
series encompasses installations, paintings
and performance art. The underlying
concept is to encourage "an exit from
reality, then a willingness to laugth at
oneself, and finally a realistic acceptance
of chaos." 

The Shoulders of Little Clowns No. 2
Mixed media. Oil on canvas with white silicone,
cat specimen. 212 x 229cm. 2012
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Artist statement: "In the development
of my work, I am constantl seeking
voided objects - subjects that do not
accommodate the commonplace
reflex of extending meaning beyond
themselves or generating narratives in
the manner of a still frame in a movie.
Ultimately, in my painting, I am
interested in the process itself and in
exploring a deeper sense of quality
lying within the details. Thus, my focus
is most clearly trained on the visible
surface of the work."

Masterpiece.
Painting. Oil on canvas. 100 x 150cm. 2009.



GUO HONGWEI

In this work, Guo's painterly style succeeds in endowing an
everyday object (radiator) with youthful tenderness as well as a
kind of energetic directness. He does not have any emotional
feeling about his very ordinary subjects; instead, the focus is on
their formal values and the way in which the paint behaves when
it makes contact with the support. These mundane objects, even
rolls of toilet-paper, gain a new radiance when presented in
carefully orchestrated fashion against their pure white
backgrounds. Since Guo has no desire to place his objects in
context, to give the kind of “explanation” he despises, there are
no distractions as he observes the way in which the paint
behaves. That is what Guo aims to achieve, to direct the viewer
away from the subject matter and concentrate on other aspects. 

Radiator
Painting. Oil on canvas. 200 x 300cm. 2009.
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This work was awarded the John
Moores (Shanghai) Contemporary
Painting Prize in 2010. 

Artist statement - "Magnify the propotion
to real airplanes. Create an ideal airplane
pattern, and a paradox where errors
grow with disturbance and beauty.
A metaphor about seek and dream."

Grand Airplane 2
Acrylic on canvas. 150 x 200cm. 2009.

HAN FENG
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Waves 2014.5
Painting. Oil on canvas. 200x300cm.
2014.

The "Waves" series is the most intimate
and personal work of Han Feng to date.
It was produced without much
deliberation, or as the artist describes,
“in a calm mental status”. Yet the clearly
visible lines suggest a degree of
precision; the silhouette is almost
mechanical, showing persistence even
when the colors are fading away. There
is a sense of calmness, as if there is
little emotion or warmth, similar to sea
waves as they surge, ebb, re-surge,
before finally fading away.
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"I insist to work on traditional silk scroll,
using more iconic forms of language, to
provide water, flower, people and rocks
deeper implications. I work to
communicate the seemingly short or
long distance between contemporary
being and traditional culture with
damaged and worn out silk scrolls." -
Hao Liang

Untitled
Painting. Ink painting on silk. 400 x 170cm. 2012



HAO  LIANG
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"Water expresses no clear indexical
characteristics. Its vagueness allows it
to bear whatever meaning people
endow it with and perhaps,
simultaneously, it may mean nothing at
all. Water is enormously generous.
Water is shapeless in itself; one cannot
grasp its form. The moment of my
pressing the camera shutter, it freezes,
becoming an image of shapes. Under
the pattern of the waves, powerful,
latent forces are moving.
I copy the appearance of the
photographs; this repetitive and time-
consuming process brings me a sense
of calm. Each wave pattern is an
endless and ever-changing enigma.
Each form looks similar to the next, yet
differs completely from it. I am engulfed.
I learnt to swim early. It was only after
many years that I saw the ocean for the
first time. Little of that experience
remains in memory, except for the
excitement I felt at that moment."
Hou Yong

Black no. 11
Painting. Oil on canvas. 250 x 204cm. 2013

HOU YONG
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HU WENLONG

"Aphasia (an impairment of language
ability) implies my personal and muddled
feelings towards oil painting. When I was in
middle school, I was deeply attracted to
the oil paintings of Chuck Close and
Richard Estes' super realism, even though I
knew very little about oil painting at that
time. I put a lot of hope and efforts into this
painting. I want it to be closer to reality-not
only just the reality in the painting but also
my actual feelings about life, especially in
this 'so-busy-that-you-stop' era. Aphasia
has been haunting me since my
adolescence. It disturbs me all the time but
I just can’t get rid of it. But after I have a
deeper understanding of the world I’m
living in, I finally realize that aphasia is
nothing to me, compared to all the things
in society that can make you speechless."
- Hu Wenlong

Aphasia
Painting. Oil on canvas. 249 x 167cm. 2010





398

HU XIAOYUAN

A soft silhouette of a young couple and a
baby peeks through the delicate silk which
has been painted with foliage. A bright
light shines on the left, illuminating bowls
of plant bulbs. What is the most striking is
the strength of the baby's image in
contrast to his parents; his cherub-like
facial features are clearly visible.
The intimacy of this scene, which is
reinforced by the small scale of the work,
is absorbing. Despite being confined in
a small lightbox, the audience cannot
help but be captivated by the subtle
combination of visual and audio effects.

Glorious Youth
Watercolour on silk. lightbox and sound.
95 x 75cm. 2009.





400 Hu Xiaoyuan  



“Being ignored never ends, just like the
river.” Aleksandr Solzhenitsyn said this to
the interviewer when she was sitting in the
forest. It attracted me so much. The
sentence, a fragment, with no start or
end, reflects the boundless ocean of
consciousness outside the short words.
The river sometimes – through its identical
parts and transformation of time, reveals
the forms of life. Sometimes one side
which seems still, just like that death is a
sprout of new life, is another form after
transformation. I am fascinated by cicada
skins, snake skins and honeycombs,
which imply death metaphorically in their
living forms. They are fragile and easy to
be ignored. Dead objects also have
implications of new life, just like talking in
sleep with no start or end.

Being Ignored Never Ends, Just Like the River 
Installation. Metal, paper pulp (wasted toilet paper),
wood, mirror, snakeskin, cicada skin, honeycomb,
cotton line.  Variable dimension. 2011.
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"In the year of 2011, I had intensive
impulse to create a relatively large size
wood work. At that time, I worked
collaboratively with carpenters and finished
the wooden panel of the work in a short
period of time. I, feeling confident,
prepared to proceed to choosing xiao
(traditional thin, raw silk material) for my
work. Only till then was I told that the
largest width of a complete piece xiao that
is produced in the traditional method is
only 140 cm. Feeling pitiful and lamentable,
I ended my creating impulse abruptly
because I cannot accept the idea of
collaging two pieces of raw silk, which
would be inadmissible imperfection of the
still imaginary, unfinished work. In the past
two years, I continued with my other works
while that large rare, perfectly joined
wooden panel was abandoned in the
corner of my studio, quiet and unnoticed.
Until recently when I recalled its existence, I
found the wooden panel has entirely
distorted due the extreme humidity during
hot summers and the dryness of freezing
winters: the two sub-panels now curve
upward and have become the hills that
break the once smooth, flat rhythm of the
panel. The moment that I stared at the
upward-curving sub-panels, the cracks of
the panel, and the dust sitting on its
surface, I realized that it is the time that I
need to re-start this work. While the two-
year has gradually reformed this panel, I
changed as well. I then stretched three
pieces of raw silk onto the wooden panel,
which seem to be intimately connected but
in fact exist independently. It is the elapsed
time, the process, the failures, the evolving
understandings, and I together that
completed the work collaboratively. The
work is nothing special. An ending is never
the end." - Hu Xiaoyuan

Wood/Rift
Mixed media. Wood, Chinese ink, raw silk and white
paint. 205.5 x 256.5. 2011-13
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This work marks a significant point in
Huang's artistic development. Sweeping
aside all traces of explicit representation,
Huang has relied on the pure intensity of
his palette to bring the canvas alive.
Huang's latest series of works reveal a
"pronounced desire to impress upon his
audience the weight of expression itself;
color is the main focus of these works,
and color, on its own, begins to convey
the artist’s very moods and intentions." 

Laboratoire dans la forêt
Painting. Oil and acrylic on canvas. 170 x 275cm.
2012

HUANG YUXING
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"Commenting on the destructive nature
of China's rapid urbanisation, the
Unregistered Cities series features
lilliputian ghost cities amid the very real
crumbling ruins of Beijing's abandoned
houses. ""My idea was very simple: to
put classical Chinese motifs and icons,
which expresses the essence of
humanity at hidden corners of the
cityscape. The representation itself is an
opening for the audience to discover -
in the end, both a question and answer
come from them."" - Jiang Pengyi"

Unregistered city no. 2
Photography. Ultra giclee print, edition of 8.
90 x 125.4cm. 2008-2010

JIANG PENGYI





A visual spectacle that is
characteristic of Jiang's oeuvre,
the "Everything Illuminates" series
captures light trails emitted by
phosphorescent powder over
everyday objects, thus transforming
their appearance and endowing
them with a non-objective self-
contentedness.

Everything Illuminated No.9 (Previous page)
Photography. Archival inkjet print. 251 x 180cm.
2012

Everything Illuminated No.10 (Right)
Photography. Archival inkjet print. 251 x 180cm.
2012

408 Jiang Pengyi  
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JIN SHAN
靳山

Jin is renowned for creating
interactive, playful installations that
drive at issues erupting out of China's
dizzying transformation into a
globalized, commercial society.
"Desperate Pee" is a life-size silicon
statue of the artist peeing on a bridge
into a canal in Venice. Exhibited at
the 52nd Venice Biennale, the original
statue caused quite a scandal when
it was set alight by vandals. 

Desperate Pee
Installation. Mixedmedia, 165 x 35cm. 2007.
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"Up close, this monumental work appears to be an abstract collage of used keyboards; it
is only from a distance that the panoramic landscape, in the tradition of classical Chinese
shanshui, reveals itself to the viewer.  Jin modelled his landscape on the Dwelling in the
Fuchun Mountains (c. 1348-50), considered one of the greatest surviving masterpieces
by the highly esteemed painter, Huang Gongwang (1269-1354). In part an hommage to
Chinese cultural heritage, the artist also aims to ""trace"" the continuous history of
human civilisation, from the ancient to modern, and from ""Chinese"" to ""international"". 
""When keyboards are new, they are white and the same. When the keyboards are typed
on for a long time under different circumstances, in different environments, they present
colours with subtle differences. These differences are the traces left by this busy
information age."" - Jin Shengjia"

Trace
Mixed media. 30,000 individual keyboards.
240 x 540cm. 2012

JIN SHENGJIA
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LI RAN HERE



LI RAN  

This video installation consists of a
series of texts and documents
(including letters, oil paintings and
photos) related to his father's art-
related education and creation from
the late 1970s-90s, as well as a single
channel video "Another Modern
Artist'', where Li acts as an imaginary
modernist artist. The work takes its
title from the 1989 Hayward Gallery
exhibition "The Other Story: Afro-Asian
Artists in Postwar Britain" curated by
Rasheed Araeen, which pointed to the
"absence of non-Western artists in the
history of modern art".  

Another "The Other Story" - 
Another Modern Artist
Video installation. Singer channel
sound HD video, 7 min 05 sec.
2013
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LI SHURUI



Rorschach Test No. 7
Painting. Acrylic on canvas. 180 x 360cm. 2011

This work is part of the artist's recent
"Rorschach Test" series, named after a
psychological test by Swiss
psychologist, Hermann Rorschach, who
discovered that people looking at the
same inkblot often see many different
things. The test was used to examine
personality characteristics and emotional
capabilities. Based on the idea of the
Rorschach Test, Li creates large-scale

paintings with mirror symmetry and a
myriad of dazzling colours. Always
fascinated by the concept of optical
illusion and how the eye forms visual
images, Li conceptualises works that
create a sensory experience for the
viewer. Starting from a simple sketch,
each individual dot is meticulously
airbrushed by hand to form layers are
on the canvas. 
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LI WEI







"When a hero faces to death, it’s
a real death not just an illusion.
To be a hero doesn’t mean to
act honorably in danger as in
movies, death itself doesn’t need
to be sensational and hero isn’t
exist sentimentally, he’s not an
idol for people to admire. Hero
has complicated humility and he
also is a normal people in real
life. The truth of hero’s end is:
hero can see through the death
itself. But nobody knows."
Li Wei

Hero - Chorus
2012
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The Truth
Sculpture. 59 x 39cm.
2009



“Actually here in China, a lot of people
never really understood the “Hollow Man”
, they just think this is some beautiful
statue of girls, some also think they looks
like Xiang Jing’s sculpture. But actually
what I want discuss in this work is how a
human being react in this society ( maybe
in Chinese society) , they have control
over their real emotions, never even dare
to show their individual expressions in
front of the public, and try to look normal.
Have you ever seen people’s numb faces
in the subway or on the bus? Normal
people have this kind of expression of
“being in control”, hiding themselves in
the “community”, and try to look like
everyone. In China we are just beginning
to have individual expressions, actually
maybe 90% of Chinese face still look like
that. But when you look at these faces,
everyone had his individual details, no one
actually is same as the other, they are all
unique people. That’s why I painted so
much details on their faces. So
unconsciously you can see how absurd
their control, because you can never hide
your individuality as a human in this world.
I want show this absurdity with a very
objective material carrier- these natural
persons. That’s why I made a group of
persons, so people can see them for real
together.” – Li Wei 
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Help.
Resin, acrylic, oil painting,
human hair, costume.
226 x 60 x 80 cm. 2013
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Unpeaceful Christmas Eve - A block of Cake 
Video 15''. Year: 2011.
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LI WEI



Part of her latest "Ink" series, this
work uses the time-consuming
technique of ink blots; dots of ink are
applied individually and in varying
sizes to create two distinct viewing
experiences: abstraction and
definition. With nature (especially the
bamboo) as her subject, Li creates a
serene, delicate landscape that is at
once classical, spiritual and
contemporary. 

Enlargement 
Painting. Ink on canvas. 280 x 700cm. 2011.
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As the title implies, "Life Journey" spans over
25 metres across the room. In the first
canvas, we see a trail of children, playing with
one another, some on skateboards, some
flying kites. As the viewer moves across the
25 works, he sees the figures growing up into
teenagers, adults, the elderly and eventually
ending with a burial service surrounded by
monks. Much of the canvas areas are left
bare, only a small trail of figures can be seen
winding across the surface of the paintings.
What makes this new artist so exceptional is
her delicate yet purposeful brushstrokes. 

Life Journey 
Painting. Ink on canvas, multiple works.
145 x 2576cm. 2010.

LI ZHOUWEI
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In a sunny winter square, passers-by stop on
the same spot, one after the other, and look
at the camera. In increasing numbers, these
strollers with a curious gaze appear to see
something that is hidden from the audience.
Could it be that these passers-by are looking
at us and that the usual relationship between
artwork and viewer is reversed? Liang
creates in this work a random group portrait.
She presents a moment of suspended time,
accentuated by the blue atmosphere of the
light and the ethereal musical soundtrack.
The artist also uses a strategy often
employed by the Surrealists which involves
destabilizing the viewer by posing the
question "Who is looking? Is the viewer
looking at the artwork or is the artwork
looking at the viewer?"
Crowd
Video. 4’.

432



LIANG WEI
梁偉
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LIANG YUANWEI

This work deals with the play of light
and shadow. Continuing with her
exploration of the interaction of colour
and patterns, Liang manipulates the
distribution of matt and gloss paint to
create an artificial source of light
within the two dimensional plane. 

Perfect depth: Your inner god
Oil on plaster models.
7 works (20x20x20cm each). 2008.
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"Dawn" is a series of six variable-sized
paintings on linen. Based on the same
petal-like motif, Liang continues her
personal exploration of light on canvas;
each of the six works has its own colour
field that interacts with natural light, thus
creating a subtle three-dimensional depth. 
"The contrasts of sizes and hues well
elucidate creatures in summertime,
whose figures are looming from the
foggy ambience." - Liang Yuanwei

Dawn
Painting. Oil on linen. 2012
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The works #16 transforms
reproductions of sculptures by
Hans Arp into pedestals for
projectors. By mismatching
the projection with the screen,
the work projects a blue
square that constantly zooms
in and out. Executed in low
tech, the piece alters the
conditions of the exhibitions
within a seemingly
conventional parameter, and
disturbs the spectator’s view
by creating a continual
discrepancy between
exhibiting and viewing.

LIU CHUANG

Works #16
Installation. 2012



The title of Liu's elegantly simple
project "Buying Everything On You
(2006-08)" is self-explanatory. To
create this work, Liu approached
random strangers on the street and
offered to purchase everything on
their person. The items were then
"laid bare" on plain white plinths. Is
this a snapshot of the contemporary
consumer, where one is defined by
what he/she owns? Or is Liu
providing us with an empty portrait:
while his subjects may be defined
by their clothes and belongings,
they inevitably remain elusive?

Buying Everything on You
Mixed media. Various materials.
120 x 240 x 20cm. 2006-7
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This work forms part of the extensive
"City DNA" series where the artist
captures the aerial views of cities
around the world found on Google
Earth. Using the most meticulous of
paint strokes, Lu reduces and
transforms the recognisable
landmarks of our cities into pure
geometric shapes. Reminiscent of
Piet Mondrian's neoplasticism, Lu
eliminates the painting elements of
perspective, light and depth; instead
he uses colour, lines and composition
to fulfill his painterly vision. For Lu, his
painting is more than a device to
articulate the fascinating observation
from the height of a satellite on
Google Earth; it is his personal
response to globalisation and the
impact of urban planning on earth.  

City DNA Shanghai 
Painting. Acrylic on canvas. 200 x 400cm. 2011.

LU XINJIAN
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Artist statement: "A racing motorcycle
for the handicapped is pulling two
legs wearing ice skates on the feet.
The moving harsh pavement keeps
sharpening the blades of the skates.
Along with the harsh noise, the
blades become sharper and sharper,
until they turn into a real pair of
knives. Speed endows the passing
pavement with a soft and silky
texture, thus the only hard thing, the
blades, are always in the process of
becoming sharp or blunt." 

All my sharpness comes from your hardness 
Video. Single channel video 25'30". 2011.

MA QIUSHA



444 Ma Qiusha  

Ma started creating the "You" series
in 2012. Moving away from real
architecture, the artist uses
architectural shapes from her
memory and reinterprets them in a
stylised manner. The baseline
structure is depicted in watercolour
with small pieces of silver and gold
reflective paper glued on top to add
texture. Unlike the windows of her
earlier paintings, the windows here
appear as large, shining rectangles
that overlap to create a sense of
overwhelming orderliness.  

You (N)
Work on paper. Watercolour and mixed
media. 100 x 150cm. 2013.



“When we examine a work of art, what
do we really see? In other words, the
viewer’s interpretation can never quite
match the artist’s intentions in creating
the piece. The viewer, with all his
curiosity, attempts to infer the meaning
behind the piece, but any meaning
thus interpreted in fact comes from the
viewer himself after all. What we are
able to observe will always be the
piece that we already know; we really
only observe ourselves. To the artist,
the viewer is by default misinterpreting.
People always try to establish a
connection to the world they live in,
but isolate themselves further in that
very process.” - Ma Qiusha

You (S)
Work on paper. Watercolour and mixed
media. 100 x 150cm. 2013.
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NI YOUYU



"I deliberately painted an inverted table to
show an angle that we would not normally
see. I painted the lake without water,
exposing rocks and all the rubbish at the
bottom of the lake. We are used to seeing
things from a certain angle and once this
changes, everything becomes strange.
Just like the back of the moon. We act like
we know a lot about our own culture and
history; in fact, we know very little. All of
us are just blindly following one another."
Ni Youyu

No. 1 (Series: Bottom of the Tai-Lake)
Painting. Mixed media on canvas. 200 x 320cm.
2011
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Generous layers of oil paint cover the
canvas to create a dream-like world of
intense colour and rhythm - one can
almost feel the rickety movement of the
building blocks as the player gingerly
places them on top of one another. Could
this be an allegory of the artist and the
social reality that he lives in? Or is this his
attempt to escape reality? Despite the
chaos and jumble of colours, there is a
sense of magic and poetry to the scene
that capitvates the viewer. 

"Most of the time I'm expressing myself
through painting...my paintings have their
own life, I am not like other artists who
keep painting the same mark in each
work. My works are alive with vitality."
- Ouyang Chun

Building Blocks Player
Painting. Oil on canvas. 185 x 280cm. 2008.

OUYANG CHUN 
欧阳春
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Much like Pan's "Sea" series, this work
carries a palpable sense of wistfulness.
Despite the dark palette, the landscape
is very well defined and evocative.
A small lone figure stands amidst
towering trees, insignificant amidst
nature's anonymity. The location, the
figure's identity are irrelevant; all the
artist is interested in is to create this
world of quietness. "I don't feel any
desires for drawing figures, nor anything
with an unequivocal directional
property." - Pan Jian
Solitude is the Garden of Darkness
Painting. Oil on canvas. 180 x 250cm
2011.

PAN JIAN
潘劍
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A special commission for the collection,
Shadow is the Edge of the Night pushes
the artist's virtuoso skills to its very limit.
Peering into the dimly-lit landscape, the
viewer's eye is inevitably drawn to a lone
figure standing by the shimmering lake.
Once again, the location or identity of the
figure is unimportant - the artist simply
wants to create a world of quietness. 
"It can be said that though his painting is
full of a quiet atmosphere, behind it there
lies a mournful, unsettled poetic air, with
dark tones creating a strange sad, gloomy
mood which expresses a bleak but
poignant realm." - Huang Du on Pan Jian 

Shadow is the edge of the night
Painting. Oil on canvas. 250 x 500cm. 2012
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With this very personal work, Pei
summed up the new back-to-basics
spirit whistling through the art world,
where artists are rediscovering why
they wanted to be artists in the first
place – creating work for themselves,
not the market. “I always work from
deep feeling and I often feel angry. If
you have strong emotions, it is better
to create than to destroy. I think in
everyone’s deepest heart there is a
violent side and I want to use that
violent side to create. I see my studio
as a secret garden in which I can
make things grow.”

Isn’t something missing?
Multimedia video. 2009.

PEI LI
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PENG WEI

"I never define the genre of my art, nor
do I think about how to reflect the
contemporary age. The so called
contemporary art, in my understanding,
is not a style or genre that can be
defined. It is rather how people discover
their own experience, the kind of
personal experience that cannot be
repeated by others, and use a new
method to express the experience. I like
embroidered shoes and painted
garments because they are private and
yet common. This is my personal
experience. And real contemporary art
is open to any unexpressed
experience." - Peng Wei 

Flowing Water Robe
Painting. Ink and colour on paper. 194 x 120cm.
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Qiu has used realistic sculptural
techniques to create this series. Her
analysis of different levels of society,
which the piece presents, casts a
profound critical eye upon
contemporary society. It also
embodies an independent social
stance typical of today’s younger
generation. The artist’s acute
attention to current reality and art
along with her inherent compassion
make this piece entirely original in
its social critique. This is the artist's
first major sculptural piece, which
has already won her three separate
art prizes in China, including the
Luo Zhongli Art Scholarship.   

Guangzhou Jiangnan West Road, xx/xx/2005
Installation. Bronze. 230 x 300 x 450cm.
2006.

QIU JINGTONG
丘靖彤 
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SHANG CHENGXIANG

"I am personally very fond of the whale in
“Wild Dream Fantasy Series” with its
ambience of sadness and desperation that I
want to convey. Big-sized animals have their
particular spirits: even when they die, their
spirits don’t end and their mystery continues
to influence. I like animal subject. Animals,
lives that are totally different from human
being, exist by their physical instincts and co-
exist with us. I imagine the inner-heart shock
would be much stronger than the visual shock
when one stands next to a dying whale. To
complete the sensory experience I have
added in a special element: sound. Generally
speaking, paintings are about visual, while
what I am trying to accomplish is to help
obtain feelings both in sense and heart." -
Shang Chengxiang

Wild dream fantasy series no. 5
Painting. Oil on canvas. 215 x 280cm. 2012





"A “net” on a plain surface is formed by
numerous squares at regular intervals in the
rhythm of “square, blank, square, blank”
in both horizontal and vertical directions.
The structure and visual effect of the “net” is
set as intense and precise, and at the same
time loose and intriguing. I duplicate, enlarge,
reduce, adjust, displace and overlap these
“nets” composed of squares. Each of these
movements and consequent traces on
canvas seem to verify kinds of existence,
such as the existence of the net structure and
the existence of self. I feel a sense of vertigo
from the space constructed by the distorted,
displaced and overlaid squares, and at the
same time bewildered by the shape of time
gradually formed in my painting. Lost in
contemplation of the paradoxical but also
interdependent notions of “existence” and
“nihility”, what I feel is nothing but a solemn
power, beyond words." - Shang Yixin



97%
Painting. Acrylic on canvas.
206.5 x 200cm. 2012
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In the tradition of Duchamp's "ready-
mades", Song's paintings use readily
downloadable images from the
internet, which are then direcly
transferred onto canvas. "In an
everyday context, these spaces are
distinguished by common and cheap
decorative styles. This kind of
decoration is probably another way to
represent an aesthetic, or it can be
seen as violently treating the meaning
of aesthetics. Most of these spaces
have only evidence of human
presence. These vestiges really
interest me, I leave them in my
paintings as traces, odd
brushworks." - Song Yuanyuan

Aesthetic System Workshop
Painting. Oil on canvas. 210 x 160cm. 2011.

SONG YUANYUAN
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WAN ZHENYU

"In the state of idleness, or self-awakening,
in the moment when I try to be adaptable
or to wrestle, I am forever ready to
welcome the unknown and chaotic future,
to move forward with high hopes. To look
for the world which creates the great future
is my ultimate pursuit. I consciously create
an unconscious world." - Wan Zhenyu

Supreme Future
Painting. Oil on canvas; 2 panels. 305 x 410cm. 
2011
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For Wang Guangle, painting becomes
ritual.  "Untitled" series is based on
"Coffin Paint" series: he adds a layer of
paint, each application begins a little
further removed from the edge. But this
time before the next application he adds
a small amount of dark paint in the white
paint from last layer, the amount is so
subtle that after stiring the change can
hardly be recognized by naked eyes.
Since the layer which shrinks every time
from all four sides of the last layer
accumulates, the gradient of color can be
recognized and in the center of his piece
he has achieved a kind of suction affect.
Repetition and labour that lasts for
several months turns the work into a
"cosmic tunnel". But the painter would
more like the "black hole" to be
articulated as "visible time". 

Untitled
Painting. Acrylic on canvas. 180 x 140cm. 2007.

WANG GUANGLE  
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WANG TIANXUAN
王梵僧

Part of the recent series, "Qi Xie Mountain
Lore", this work represents Wang's
personal adaption of the greatest classical
Chinese landscape paintings of the Song
Dynasty. Described as "art history style
painting", Wang combines classical imagery
(eg. towering precipitous mountains) with
his unique perspectival division; the
resulting monumental landscapes reflect the
artist's bleak view of contemporary society.

The Flames of the Mountain
Painting. Oil on canvas. 280 x 420cm.
2011-12

.
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Wang's work clearly shows signs of
a virtuoso painter, with great
empathy for his subject. Influences
from Bacon are apparent. Artist
statement - "Through placing
abstract and strange creatures in
real-life scenes, the individual
element in the picture begins to
develop "obscure" links with one
another, and at the same time
shows the relationship between life
and nature and the subconscious
anxiety and panic. My painting is a
mime, which shows “the events” of
human psyche." 

Event
Painting. Oil on Canvas. 200 x 250cm. 2010.
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WANG YI

“I began to try a simpler space.
I deconstructed and reconstructed it,
and displayed three side lines
only which belong to the theoretical
space element (Angular Perspective).
The space becomes more abstract.
The unidentifiable generic space
took the place of the specific one.
The image itself becomes the
purpose, structure, shape, material,
colour and the procedure of painting
took on a meaning. The viewers can
enjoy the freedom to reach their own
destination guided by the retinal
game.” - Wang Yi

"Site 2013-9"

"Site 2013-10"
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"Buch der verrückten Experimente “An Ape For
a Kid Sister” 
Page103 “As an ape…is treated the same ”.
Page106 to 107 “Though…died a year after” -
Wang Yuyang"

Dubious
Installation. Brass, copper, stainless steel, iron, wood.
490 x 450 x 400cm. 2013



WANG YUYANG

Travels in Four Dimension, ”Curves and
Dimensions” Page55 ”so loves…can never
meet” - Wang Yuyang

Tiger (Below)
Painting. Oil on canvas. 208 x 250cm. 2012
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"Xiao Xu’s elaborate ink paintings create
a sense of mystery for the nostalgic
voyeur. The landscape of “Wandering
Stag” enshrouded in mist and fog
evokes a metaphor for the search for
meaning and longing for another world.
The delicate layers of ink wash convey a
transparency that skillfully creates depth
into a dreamlike world. Xiao Xu
represents a generation of young artists
predisposed to explore the solitude and
fantasy explored in the scholarly tradition
in Chinese painting." - RedBox Studio

Untitled
Painting. Ink painting on silk; 3 parts.
170 x 90cm. 2012

XIAO XU
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XIE MOLIN



"With the idea of creatively applying digital
and mechanical techiniques to painting,
I consider the computer and cutting
plotter as alternatives to human hands." -
Xie Molin

Xie begins by developing the "Yao"
pattern on a computer. This is then
precisely applied into thick layers of white
paint using his signature painting machine.
All aspects of the creative process are
under his complete control - colour, form
and application. The net effect is a
captivating combination of rhythm and
texture with a simplicity that undermines
the intensely technical process.

Yao
Painting. Acrylic on canvas.160 x 218cm. 2011
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XU QU "Sea Level is part of Xu's latest project titled
"Xisha, South China Sea No. 1", which is partly
inspired by the artist's childhood memories of
the sea. In this work, a single strip of bright
neon light cuts across the "horizon" in each of
the deep blue panels; an exemplification of the
artist's method of "applying ideas born of
minimalism." Notwithstanding the political
implications of the location, Xu's interest in the
area is more driven by the contradictory
relationship "between the real and the
internalised to which this sensitive area - the
object of restriction and desire - give rise." 
"I believe there are many elements involved in
physical memory. When I’m working I unfold
these memories; it’s comparable to removing
something from a safe." - Xu Qu

Sea Level
Mixed media. Aluminium panels, neon, 5 works.
216 x 115 x 5cm. 2011
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YE LINGHAN  

Part of a series that explores the
transcience of time and the
changeable nature of objects, this
hand-painted animated video features
whales and airships, a seemingly
incongruous pairing, moving back and
forth within a warehouse space. In the
same manner as the watercolours and
gouaches of this series, the whales
and airships appear as delicate,
grisaille forms that gracefully float
across the surface of the video screen. 

Last Experimental Flying Object
Video. Hand-painted animation. 7'23".
2008
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YE NAN   

Part of his series of prints
collectively titled "Phosphorous
Red", Ye has mastered the
technique of applying phosphorous
liquid onto hand-made paper. These
bold images contain a wide range of
references including space travel
and colonization, the principles of
chemistry and physics, nationalism,
politics and rock music. He
succeeds in drawing together this
potentially improbable material into
an invigorating and highly-legible
series of manifesto like declarations.

Red Colours
Painting. Mixed media. 200 x 450cm. 2010.



"Characteristic of the artist's signature
interiors, this work exudes a sense of
abandonment and dereliction, longingly
recalling its former glory. 

""Ruins give us a sense of security; they
are living spaces without a sense of
pressure so you can do whatever you
want. Abandoned places are also
public, meaning that you may enter and
visit. This is similar to the process of a
viewer who is looking at an artwork. I
am trying my best to identify the residual
traces left behind – not so much what
the place has now, but rather what this
place used to be for a long time, which
no one can take away and cannot be
seen.” - Yuan Yuan"

No. 2
Painting. Oil on canvas. 160 x 140cm. 2008

YUAN YUAN
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YU AISHAN

With her keen interest in the
ephemeral qualities of light, Yu has
abandoned the inadequate paint
brush for this extensive installation
work, which consists of 115 painted
panels (250x300cm each), 3-minute
Super 8 film, a digital map print and
multiple C prints .To record the cast
shadows of a tree from sunrise to
sunset, a large piece of fabric
(50x25m) was laid out around a tree
in the open countryside. Yu is shown
in her process documentation sitting
and absorbed within her painting as
she sketched the tree's shadow as it
turned from west to east. No longer
is the singular painting sufficient
because the observation of the
shadow's development has to be
stretched out and meticulously
recorded.  

The Tree
Installation. Mixed media. 2008.
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ZHANG JIEBAI

The body of a girl stands with her
hands held out…but she is not
standing on solid ground. The whole
canvas is awashed with varying
shades of white and grey. Despite the
incongruity of this image, the scene is
surprisingly tranquil and almost
"pure". The female figure is presented
as an "illusory soul"...leaving many
unanswered questions for the viewer.

Untitled  
Painting. Oil on canvas. 280 x 165cm. 2008.
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ZHAO YAO

"This series is about the practice of
painting. Flat geometric shapes are
painted onto found fabric; its absolute
and contrasting colours allow one to
associate the painting with typical
abstractions. These paintings are not
derived from any set of aesthetics nor
are they exploraitons of certain
ideology. Instead, they serve as a
disruption to this form of
understanding. The graphics that
seem to have some sort of meaning
are borrowed from logic or math
challenge diagrams in puzzle books.
Only colours are added to the
graphics to produce paintings that
circulate into the system of paintings."
- Zha0 Yao

A Painting of Thought. Painting. Acrylic on found
fabric. 200 x 180cm. 2013
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"My work originates from a series of
random fragments, something I hardly
feel will come into being. I am just a
supplicant to my own emotions,
innovations and developments and I
try to preserve something of the visual
experience I’ve gathered." - Zhang Wei

Walking in silence, walking in heaven
Mixed media. Mixed materials on canvas. 200 x 480cm. 2010.

ZHANG WEI
張偉
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"It is a presentation of representation,
but not exactly. It is based on the
occasional start of text concept. After
experiencing the process of “you are
there”, catching by the video on the
print paper, the audience can make
collages with the images according to
his own wish, and at last the images
are transferred to the canvas with
violent composition. With different
media transformation, the details of the
picture become blurring and images
form on the canvas eventually. The
formal clear concept disperses, which
is a result of effect without cause." -
Zhang

Emperor Mountain
Mixed media. Mixed materials on canvas.
200 x 480cm. 2010.
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"Cities at night are decorated by
neon and a clear outline is projected
on our retina, which make cities at
night even more concrete than in
daytime. Invasion of light also
became the gorgeous chord of the
modern city. In the ever-bright city,
bright lights take place of stars and
force the night sky to lose its color.
Although it’s even more beautiful in
the evening, most people can no
longer see the night sky's true
beauty." - Zhang Wei

Blue light no. 1
Mixed media. Mixed media on canvas.
300 x 300cm. 2012
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ZHANG ZHENXUE

Artist statement - "Tradition is
something quite fascinating. During a
transient one month’s stay in England,
I became fascinated with the well-
preserved historical architecture in all
cities around England, which led me to
create this improvised painting. The
English-style architecture with a brick-
stone structure looks massive and
strong and majestic with some
implication to certain significances in
western philosophy. Therefore, I try to
represent traditional English
architecture in approaches of scattered
perspective and freehand ink and
wash, in order to realize the collision
and fusion between Oriental and
Western classical cultural elements.
The 'harmony without sameness'
relationship between English-style
brick-stone and Chinese ink and wash
makes perfect sense to me." 

Liverpool
Works on paper. Oil on transparent paper.
85.5 x 2500cm. 2011.
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ZHAO ZHAO

Ping Pong No. 1, 2
Painting. Oil on canvas (set of 2). 200 x 260cm. 2011

For his return to the medium of painting, Zhao
has chosen a subject that is particularly dear to
the heart of Chinese people - ping pong.
Across two large canvases, Zhao has reduced
the high speed excitement of the game to a
deliberate placement of paddles and ball on a
flat green background. Through the
standardised format, Zhao comments on the
remarkable characteristic of China's national
sport - the willingness of all players to follow
rules and more significantly, their general
reluctance to do so in other situations.





506 Zhao Zhao  



The fragmentary forms of  Zhao’s "Officer"
scattered on the floor act as a scathing
commentary on issues of power that can only
be addressed obliquely in China. Wearing a
policeman’s uniform, the artist posed for a
conventionally realistic sculpture that was
pushed over and broken into pieces as soon
as it was completed. Carved in limestone, the
shattered sculpture reflects on the role of
public sculpture in perpetuating power
structures throughout history and the fate of
such monuments when a ruling figure is
deposed. The numerals visible on the officer’s
jacket refer to the date on which Ai Weiwei
was arrested in 2011, providing yet another
layer of political significance to Zhao’s
provocative use of academic procedures to
comment on contemporary issues of the
greatest significance.

Officer
Installation. Limestone sculptures.
180 x 49 x 46cm. 2011
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Ai Weiwei's Portrait, 
Oil on Canvas. 220 x 200cm. 2013
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This triptych records the incident
where Zhao Zhao was beaten up by
the person he was shooting during his
shooting documentary.

The Happening 
Oil on Canvas. 150 x 200cm (each). 2012.
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Mouse Droppings No. 14
Oil on canvas. Set of 3, each 396 x 200 cm. 2009.

This work is part of the artist’s most recent
series, which is inspired by an inadvertent
discovery of scattered rat droppings on the
floor while he was moving. With the influence of
feng shui in the Chinese culture, the exact
number of droppings is determined by a unique
numerical logic. Each individual “dropping” has
been hand-painted by the artist, a process
which took 8 months to complete.
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ZHENG JIANG 

"This painting is inspired by begonia
flower patterns on a piece of glass.
Its subject is mainly the life behind the
glass. The refraction of light diffuses
and blurs objects, producing a
mottled colouration and a florid yet
fragmented feeling. I’m interested in
'vanishing' because its process
contains a projection of time. And, by
portraying this process, I can recall
the disappearing and the disappeared
around me and try to record and save
them in my own way." - Zheng Jiang

Tent
Painting. Tempera on aluminium panel.
204 x 340cm. 2012.
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ZHOU MING

Artist statement - "This work is essentially a crime story - about self-murder and the reconstruction of reality. Using medical terminology and imagery,                   



                      the film presents a series of self torture, which constantly changes - hesitating, disappearing, destroying." Migraine. Video. Animation. 2010.
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Jade
Painting. Oil on canvas. 330 x 570cm.
2011

518



ZHU XINYU
朱新宇
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"I am extremely sensitive to art. My works
always usher people into a deep space of
the soul: a place of reminiscence, faint
colors, cold and shady environment, dim
light, everything solitary and miraculous as
if the dreams of the audience can be
easily taken away. I am a man who grows
continually before death brings the growth
to an end. I pass through the interlayer of
these worlds, get suspended or stranded
in it, leaving a touching trace. What I paint
is that very world." - Zhu Xinyu



\A cold breath across over of the boundless cemeteries
Painting. Oil on canvas. 200 x 240cm. 2009
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Her thought yet to be labelled
Painting. Oil on canvas. 200 x 310cm. 2011
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Andromeda
Painting. Oil on canvas. 200 x 270cm. 2011



IOIIOl
Painting. Oil on cardboard. 127 x 232cm. 2012

Untitled
Painting. Oil on cardboard. 221.8 x 366cm. 2012
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This work earned the artist the
Chinese New Star Art Prize.

Iron covered drum
Painting. Oil on canvas. 120 x 300cm. 2007.

ZOU TAO
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Temporarily not
Painting. Oil on canvas. 300 x 600cm.
2011
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CHEN ZHOU



This work is inspired by Andy Kaufman,
one of the most celebrated American
stars of the 1970s. Born in 1949,
Kaufman was only 35 when he died of
lung cancer. For Chen, Kaufman's
talent lies in the simplicity of his acts
which transcended logic and came truly
from the heart. In this latest series of
works titled "9 Jokes", Chen has
abandoned his elaborate filming
method and taken a more
improvisational approach to shooting 9
works in total. 

Kaufman
Installation. 9 video works with monitors, stands,
chairs, pillars with 9 smiley faces and yellow paint.
2014

"I am always saying that I am a director,
not a contemporary artist — but maybe
I shouldn’t. I don’t want to be a
contemporary artist because the
question is so difficult to answer. Maybe
it isn’t an important question. I just want
to be free." - Chen Zhou  
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Who divides tradition
Installation. Wood, paint and mixed media.
1000x300. 2008-13

LI SA
葉淩瀚



534 Li Sa  



"After Fa Chang" is about the
memories of the past; it is a personal
way to touch upon history. History and
tradition have a way of captivating us,
and yet it is full of fragments and
contradictions. The work is painted in
response to and respect of the
Northern Song Dynasty painter
Fa Chang ( ) who is known for his
works with a "zen" spirit. In particular,
his work takes the form of Monkeys by
Fa Chang, it is a multimedia piece that
seeks to reinterpret the original using
an abstract language that transgresses
all traditional media and form.

After Fang Chang
Mixed media. Ink, acrylic, oil, enamel, gelatin on
Xuan paper. 340 x 420cm. 2011.



QIU XIAOFEI
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Characteristic of the artist's past works,
this installation revolves around memories.
To the artist, "the undertaking itself is the
goal, as the experience leads him into an
illusion of the past, through which he
achieves his piece." 

A sample room - toilet
Installation. Acrylic on fibreglass, wood, paper pulp
and iron. 210x180x240. 2007
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"So, as far as I’m concerned, the
most important thing about finishing
a painting is not the product, but the
relationships that the work evokes.
If you look closely, you’ll see that all
of my paintings have a beginning
and an end. A highbrow way to say
that would be that they all have
“temporality.” When I finish a
painting for the first time, I put some
serious thought into what the next
step might be. It’s a little like the
painting is asking me questions, and
I’m trying to think of the answers."
Zhang Hui  

Blueprint. Solidification
Painting. Acrylic on canvas (6 parts). 300x240. 2014
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"A person sits quietly, both partial and
complete. I spent much time with my
model, until I was exhausted. I absorbed
myself in the drawing. I used the rhythms of
brush work to reflect the compositional
divisions of the whole. I enjoyed the whole
nonsense and humour of the process.” -
Zheng Haozhong

(Images 1-11)

Untitled
Painting. Oil on canvas. 200x300cm. 2014.

ZHENG HAOZHONG



542 Artists Name

HU WEIYI

Artist statement: 
In a space, the luminous line is been used as a link to
cross and stitch on different human body and objects.
The image that has been illuminated by the line is then
recorded with a camera. The actual line and the line in
the image interacts with each other, as quietly as
Boston ivy climb along from the wall into the pictures
on the wall. The content of the images includes
flowers, butterflies, bones, mirror, chest and hands,
his and her kissing lips ... luminous line looks like
walking stitch suture with links to a variety of different
kinds of objects, soft or hard, durable or temporary,
after the luminous line penetrates objects with
different materials, it brings out different physical and
psychological feelings: love and affection, injured,
reunion, straightforward, and so on. 

At this point, the way of presenting this isolated flat
image is broken, self-luminous line will link the
characters or objects, forming the shadow of light.
Light itself becomes like a source of intrinsic link, or
invisible fate that destined to marriage. It will produce
relationships between the objects and people;
reconstruction between different images, ultimately
creates a narrative relationship in the space. The
exhibition scene is the screen of the cinema, so that
the connection of lines made "edit" become the
creation itself, rather than plain methods.

Flirt
Mixed media installation. 50 x 33 cm (5 images);
40 x 60 cm (17 images); 70 x 46 cm (12 images);
80 x 53 cm (5 images); 100 x 67 cm (10 images).
2014
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Consisting of 6 installation sets using
tyres and lifting jacks that the artist
collected on his way from Shanghai to
Beijing, this installation represents a
microcosm of China's current state of
development. Each tyre features a
landscape setting, which rotates very
slowly...the tyre then becomes the stage
itself, alluding to the reproduced meaning
of waste and garbage in a loop. The
concept of this work is to encourage the
viewer to re-examine his perception of
his surrounding conditions and the
environment. 

Pulp Landscape 5
Installation. Tyres, lifting jacks, motors, cameras,
shooting landscape. 2015
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"It's a scene that evokes a nostalgic
sense of homesickness, which in turn
reflects one side of the traditional
Chinese cultural complex. In a wider
urban context, the leaves are detached
from one another, reminding me of
strangers and lonely shadows
wandering silently in the city."
Lu Song

Falling Leaves
Mixed media. Mixed media on canvas.
200x300cm. 2014.

LU SONG



"As children, we were always alone.
The only time we were actually able
to have playmates was in school.
Here I've grouped my playmates
onto the canvas and woven them
together to create a story."
Meng Site

Pale World
Painting. Oil on wood. 200x255cm.
2014
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WU HAO



The materiality of paint and its ubiquitous
presence in the city is explored in the
work ‘Rolling Gate’. Comprising a series
of interventions, Wu Hao collects old
rolling gates from stores in Wuhan
pockmarked with telephone numbers
advertising the service of laborers, which
have then been re-painted in attempts by
city authorities to beautify urban areas.
The work’s creation process activates a
permanent trace in the city as the artist
initiates a dialogue with shopkeepers to
part with these objects in exchange for a
new gate. Displaced into an exhibition
space, these found objects embody both
conscious and unconscious attitudes
filtered through the action of painting,
standing as an unexpected measure of
social temperatures, and demarcating
degrees of order and disorder in the city.

Rolling gate no. 1
Installation. Metal shutter gate. 270x280cm. 2014.
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"Facing the reality of our current city living environment and that
of such an alienated world, I have to express the present city
situation from a brand new perspective which interprets a kind
of my individual mental expression." - Wang Xiaoshuang

WANG XIAOSHUANG

City's pain
Painting. Oil on canvas. 200x400cm. 2015



City Ruins
Painting. Oil on canvas.
130 x 200cm. 2014
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Where!
Painting. Oil on canvas.
200x196cm. 2013.

"This painting was inspired by my
experience at the London Notting Hill
Carnival. Amidst the loud carnival music
and the almost suffocating crowds, I felt
like I was being swallowed by the people
around me. I am interested in the
contrast between the static and the
dynamic, near and far. I could see the
crowds in the distance diappearing out of
sight...so many stories woven into a big
story and with myself living in it." 
Lu Chao
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"This work is a painting about painting,
portraying not only the end result, but
also the creative process. It is from the
perspective of the natural material and
the procedure…thinking of painting as a
form and how it's been accepted in
historical discourse." - Dong Dawei

DONG DAWEI

Dust to Dust - Antenna
Pastel on wall. 450x510x200cm. 2013.
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"Silk Ash Heaps" comes from a painting
of Qian Yuan of Yuan dynasty. Later, it
constantly refers to the scene in the
artists’ studios.  Silk Ash Heaps II -
Unfinished Sculpture, neither tends to
reveal anything, nor giving any answer,
instead it is an attempt to project myself
into an image, which is easy to be
interpreted. While his important
existence is waiting to be discovered by
everyone. 

WEI JIA





This work follows the artist's
signature approach of layering
paint across the canvas to
create the unique, poetic effect.
Wei's distinctive language of
acrylics is derived from
combining these thin layers of
paint with the shallow, two-
dimensional sense of depth he
inherited from lithography. 

560 Wei Jia



Time flies
Painting. Acrylic on canvas.
150 x 200cm. 2014.
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Beginning from a low-to-the-ground
perspective, Ouyang Chun uses painting
to face head-on and expose very frankly
the details of natural, day-to-day life,
exploring the fun and magic of simply
"being alive.”  Distancing himself from the
hustle and bustle of reality, Ouyang
makes the sort of art in which even the
tiniest details are preserved. The result is
a kind of abstract reality, but one
projected by the heart.

Mother's Day 
Painting. Oil on canvas. 200x325cm (79"x128")
2006

OUYANG CHUN



As its title "BlogArchaelogical" suggests,
the installation explores recent years'
social media culture and new form of
writing in an archaeological fashion. The
vitrine includes an array of SD cards on
top of digital balances. Every SD card
carries one year's worth of website
content with different weight, suggesting
that the most abstract and intangible
digital data may have a physical
existence. What is data? What is the
legacy of social media?

BlogArchaeological 
Vitrine, electronic balances, SD memory cards with
archives of screenshot and html files from everyday
updates of RobotWisdom.com between 1999 and 2010
240 x 150 x 40cm. Edition of 3. 2010

AAAJIAO
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http://robotwisdom.com/


GFWlist stands for "great firewall list".
Its shape is reminiscent of the black
piece in Stanley Kubrick's classic "2001
Space Odyssey". In the middle is a
printer that churns out rolls of paper with
names of websites blocked by the
Chinese great firewall. Yet this work is
not about censorship; instead it proves
that no matter how much data has been
blocked, the information is still there and
being distributed. It is part of
contemporary civilisation.  

Gfwlist
Corian, thermal printer module, thermal paper.
76 x 30 x 280cm. Edition 2/3. 2010
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In "Acid Club", Chen temporarily
transforms Star Gallery's exhibition
space into a psychedelic night club,
inviting visitors from all walks of life to
experience the frivolity in this
carnivalesque adventure park. Founded
on the notion of a club as a refuge or
temple for worship, Chen's artistic
concept is to build a contemporary
religion; creating order out of mayhem.
At the heart of Chen's oeuvre is
individuality - the club is open to
everyone regardless of their interest in
art, and the artist's works are completely
integrated into the audience's
experience. 

"Acid Star Club welcomes you. Artists
are welcome. Losers are welcome.
Amidst the brilliance of illusion, you are
welcome to exchange bodily fluids, to
exchange ideas, to seek cheap thrills, to
drink in celebration of a short-lived

Acid Club.Installation. 2013.

TIANZHUO CHEN 
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"Facing the crisis of global warming,
ozone depletion, biodiversity loss, rain
forest reduction, desertification, acid
rain, air, freshwater, ocean and solid
waste pollution, human beings
constantly have to renovate and search
for a better place to live. The Migration
Plan is about a group of young people,
living in a unfamiliar environment,
searching for hope and future for the
human race." - artist statement
Wan Zhenyu 

The Migration Plan 1
Painting. Oil on canvas. 300 x 400cm. 2014.
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"This work is inspired by an impression
of southern summer nights: a delicate
fragrance floating in the humid air; in the
hazy nights, subtropical plants grows
rapidly; voice of the plants’ cell division
mixed in the sounds of insects and
frogs. Numerous happenings is in
occurrence, but we just can’t see. In
front of nature, humans can only have a
small glimpse of its face; just like the
only illuminated leaf in the dark night, the
world around it is rich and mysterious,
but it cannot be understood by us. One
can only be able to taste the joy of
freedom by let go of oneself and fuse
into great Mother Nature." - Chen Ke

Night
Painting. Oil, thread and acrylic on linen
150 x 150cm. 2008

CHEN KE
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Inspired by the rhythm of Chopin's
Nocturnes and the natural lines of
leafless vines and branches found by the
artist in the Winter of 2012.

FANG ZHIYONG
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Route yellow and blue
Painting. Acrylic on canvas.
187 x 225cm. 2013.



XU QU
徐渠



YANG YU
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One of Yu’s most noteworthy works to
date, "100ml Black & 1L Water", is a
formulaic deconstruction of Chinese ink yu
yang ( ) painting. By breaking down the
essential qualities of ink painting, Yu
instinctively composes the surface, similar
to a traditional calligrapher assembling
words from radicals, or a painter
composing shapes from lines. Here, the
artist wraps xuan paper around standard
wooden bars, and dyes them with
systematically measured quantities of ink
and water. Wooden rod by wooden rod,
not brush stroke by brush stroke, each
assemblage achieves a sort of “natural
order” that redefines the patterns of ink
painting. Conceived of to fit into a corner,
this large three-dimensional artwork also
questions the conventions of traditional flat
painting formats.

100ml Black & 1L Water
Work on paper. Ink on paper. 96 x 580cm.
2013.



The "Light Source" series consists of well-
known masterpieces from the leading
international museums photographed
using flashlight, which produces a halo
effect on the canvases. The intrusion of the
flashlight constitutes an intense, almost
sacrilegious offence, while providing a
glow of adoration and worship. Taking
photographs in museums is the most
common way of “possessing” a famous
painting, which in turn places these
classical works under the shadow of
contemporary technology. These common
shortcuts, issued from a light source of our
digital era, record traditions. The sudden
result changes the contrast of the work,
leading to subtle distortions; this mass
‘fast-food’ style, unconscious provocation
towards traditional classics, are all
reproduced using classic techniques in this
series. "Light Source" constructs and
dismantles authority, playing with offense
and infatuation.

Light source - Les Glaneuses
Painting. Oil on canvas.
300 x 226.4cm. 2013.

ZHEN XU
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From the artist's first solo exhibition
"Song Ta: The Loveliest Guy" in Beijing,
this series of works revolves around his
observations and visual "investigations"
into different people. Using juxtaposition
and various light-hearted visual imagery,
Song questions the establishment and
the status quo. While maintaining a
sense of playfulness and good humour,
Song's artistic investigations are
nonetheless sincere and serious. 

SONG TA
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582 Song Ta



Reducing each idea to a few essential
lines casually painted across the canvas,
Liao's imagery appears offhanded, yet it
resonates powerfully with the viewer. In
his characteristic "chicken-scratch"
brushwork and jarring palette, this work
is a commentary on the Brave New
China - a world that is unscrupulous,
amoral, and with little time for honesty or
delicate feelings. 

Life spring righteousness, etiquette,
wisdom, wheelchair, handgun
Painting. Acrylic on canvas. 220 x 250cm.
2014



584

“I want my work to crystallise a fleeting
moment of time—it might be the past,
it might be an imaginary future.” -
Chen Wei  

Simultaneously haunting and yet intimate,
this work is part of Chen's latest series of
photographs, exploring the youth culture in
China. The series was was exhibited at Art
Basel 2013. In his usual artistic "deception",
the scene in front of the view is completely
staged...despite what looks like the remnants
of a deserted dance hall, it never really existed. 



Dance Hall: Blueness
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White Clouds
Installation. LED lighting, metal frame
Dimensions Variable (four components with
one unit approx. 430×130 cm). 2009

LI JINGHU
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1 Character & 7 Materials
Installation. Mixed media. 2015



This latest work consists of two overlapping
components. For "7 Materials", the artist
has filmed 7 scenes selected from his
recollections, including a group of ethnic
minority girls in a soil pit under the rain, a
reporter interviewing a corpse and a god
sailing on the river. Without any logical
sequence, these one-minute video
"materials" are only connected through
Tao's intuition. For Tao, filming his diary is to
"adorn and embellish his memories before
reviving their spirits." The second
component "1 Character" is an audio
installation that takes place in a sealed box
which simulates a confession room or
phone booth. A microphone is placed within
but there is no character in sight. Instead
the viewer only hears the voice of the
narrator, who is a middle-aged woman, now
dead, recalling the tragedies of her life. Tao
considers the melancholic narrative as a
kind of "synthetic" autobiography. The two
components work together to create a
dialogue, providing viewers with multiple
levels of emotional involvement.

TAO HUI
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Ma Ke does not restrict himself to a
single thought process, nor is he
concerned with a greater narrative.
Instead, he turns to a more fragmented
type of reality and seeks to express its
complexities. His paintings present a
constructed reality, a dejected ‘reality’
which we take for granted, resembles a
spiritual allegory. In this latest painting,
the artist condenses his sense of ‘reality’
into an enigmatic and inexplicable realm.

MA KE

Riverside
Painting. Oil on canvas. 293 x 242cm. 2015



Yu's signature approach is to completely
separate the “brushstrokes” and “ink”
from the traditional Chinese painting, thus
building a visual space with well-tensional
lines, and "modernising" Chinese
classical painting by abstracting and
purifying the brushstrokes. The collision
and intersection of lines highlight the free
expression of the lines, unrestricted by
any external force. The juxtaposition and
precise arrangement of lines form a
cosmic order and a space-time concept.
At the same time the interweaving and
merging of strong and weak lines and the
comparison between the warm and cold
tones of ink generate a sense of poetic
rhythm. The artist replaces the traditional
aesthetics which centred on curves with
his unique aesthetic oriented towards
straight lines, while at the same time
creating some curve-based icons.

YU JIDONG
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Untitled
Work on paper. Ink on paper.
200 x 140cm. 2004.



LU PINGYUAN
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Consisting of three chapters, "Where Is
Grandma?" presents a haunting narrative
scene: a group of children sitting in a
bedroom, in complete darkness listening
to three enigmatic tales narrated by the
artist himself. The narrator never appears
in the video, only his voice can be heard,
while the infrared camera focuses on the
faces of the children with their glowing
eyes. This work was first presented at
New York's Armory Show in 2014.



596

WANG SISHUN



The title, Harmonious Society, taken
literally, implies a peaceful and balanced
society. This could not be further from the
installation itself, with its 2-metre high
brass cylinder, weighing over 270
kilograms, perched precariously on an
angle, almost to the point of falling over,
yet somehow defies the natural laws of
gravity. Carrying the same name as the
group exhibition at Asia Triennial
Manchester 2014, Wang's minimalist
installation is not just about China. The
artist intends for it to be more universal,
to be about the universal wisdom to
make things balance. "Let it stay unfallen,
stay calm, stay in harmony. It is certainly
unwise to expose the trick of a magician".

Harmonious society
Installation. 2014.
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In this Golden H-No. 2b, a metal frame is
attached to an aluminum plate. The
sparks’ remains or traces left on the plate
let us notice the intensity of light’s track on
the surface. The heated white powder falls
on the golden aluminum plate to form a
layer of misty light. The metal frame, akin
to prison bars, denotes isolation, as well
as a shaped external tunnel towards the
‘golden world’, which the viewer can easily
peer into.

Golden H - No. 2b
Mixed media.

YANG XINGGUANG
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Artist statement: "Each artist has a
different artistic language   to reflect or
tell; a different sensibility and expression,
painted from the heart. Following this
feeling and movement is the source of
meaning and expression embodied in
my work. I seek to express the inner
voice...the freedom of the human soul
that roams, the undefined, the
unencumbered; I walk in perceptual
awareness, sometimes isolated,
sometimes enveloped... searching for
this medium and ascription. We each
dance to our own rhythm, just as blood
flows through our body…I search for
this kind of self-purity, to determine my
fate as an artist." 



Search
Mixed media. 600 x 200cm.
2012.

HUANG QI
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This landscape painting is a wandering
scene of random figures, car concealed
under branches, juxtaposed with a
classical rockwork, all cast in an artificial,
yet almost photographic light. It exists in
a nature that transcends reality, a cross
between fantasy and illusion. 

Garden corner
Painting. Oil on canvas. 380 x 390cm. 
2008.

YUAN YUAN
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JIN JINGHUA



Jin’s "Veins" Series is a fundamental
reconception of ink painting. Using a
minimalistic ink vocabulary, Jin
eliminates the brush altogether, and
utilizes the tearing and layering of xuan
paper, as well as the perceptual
contrast between black and white, to
present an expressively bold visual
experience.

"Most contemporary ink painters will
likely mention that ink production is
somehow connected to Zen. ‘Zen,’ this
word, is not easy to understand—yet
there is no need to have to explain it.  I
just want to say that water and ink are
substances that cannot be controlled—
they are unpredictable—which is how
new ideas can germinate." - Jin Jinghua

Veins
Work on paper. Ink on Xuan paper.
130 x 384cm. 2013.
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The Empty City 
Video 7 Screens 
2012



One of Chen's latest video works,
The Empty City follows the artist's
return to her hometowm of Wanzhou.
Most area of the city was submerged
under the Yangtze River by the
controversial Three Gorges Dam project
in 2003. An intensely emotional and
personal journey, this work highlights the
often destructive consequences of
modernisation and globalisation to both
individuals and society in general.

CHEN QIULIN
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NICOLE WONG



"I investigate objects and found text as
an autonomous visual language,
concerned with the tension that exists
between illusionism and literalism,
exposing how close together the two
can sometimes be. Through a repetitive
making process, it has given me an
understanding of how systems affect the
body, how bodies affect systems and
how it brings a weird contained
freedom. By using the reconfigured
materials and double meaning of words,
art asks us ambivalent questions about
the odd in the ordinary, the poems in the
problems and the insignificant in the
monumental." - Artist statement

Parted lovers
Mixed media. Landscape painting
deconstructed into horizontal threads
and vertical threads, reconstructed.
60.5 x 182.5cm. 
2015.
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Who’s who?



A
Aaajio (1984)
Aaajiao is the internet alias of XU
Wenkai (b. 1984 Xi'an) who lives
and works in Shanghai. Aaajiao is
one of China's foremost media
artists, bloggers and free culture
developers. In 2003 he established
the sound art website:
cornersound.com, and in 2006 he
founded the Chinese take on the
blog We Make Money Not Art: We
Need Money Not Art. He is
devoted to Processing, an open
source visual programming
software, Dorkbot, a non-profit
initiative for creative minds, and
eventstructure, an interdisciplinary
center for art, media technology
and academic research based in
Shanghai. In his works in general,
Aaajiao focuses on the use of data
and its various forms of display, and
how meaning is understood
through the process of
transforming the movement from
reality, to data, and back again. His
most significant aesthetic
contribution to new media in China
is a social one, acting as a vector
for the interpretation and
communication of international and
local trends in the usages of
software in artistic practice.

Abbas Nadim (1980)
Born and bred in Hong Kong,
Abbas completed his Bachelor in
Fine Arts at London's Chelsea
College of Art & Design and
graduated with a MPhil from the
University of Hong Kong. Abbas'
oeuvre includes large-scaled
installations and sculptural works
that explore the psychological
patterns of every objects and the
cliché. Viewers would easily
recognise certain components in
the artist's works but are often
destabilised by their
compositions. Abbas has
participated in many group
exhibitions in Hong Kong and
overseas since 2001. His
inaugural solo show took place in
2010 at Experimenta, Hong Kong.  

Ai Jing (1969)
With a successful singing career
behind her, Ai switched her
creative focus to painting in the
late 1990s and became a student
of Zhang Xiaogang in 2000. Ai's
paintings draw their inspiration
from her years of touring around
the world and visiting various
leading museums - her
experiences act as a new source
of creativity. Since her first solo
exhibition at Beijing's Today Art
Museum in 2008, Ai has had a
number of shows in China and
New York. Her versatility as a true
artist (of music and art) is
internationally recognised. 

C
Cai Guangbin (1963)
Having graduated from the
Traditional Chinese Painting
Department of China Academy
of Art in 1988, Cai is now a
professor at the Art College of
University of Shanghai for
Science and Technology. First
exhibited at the Art Gallery of
Chicago University in the US
("Reflections of Century,
Viewpoint of China Exhibition"
1998), Cai has had a number of
group and solo shows. Cai is
best known for his contemporary
take on traditional Chinese ink
painting.

Cao Fei (1978)
Now living and working in Beijing,
Cao is acknowledged as one of
the most talented artists
specialising in multimedia
installations and video art. Partly
inspired by Surrealism, her works
combine social commentary,
popular aesthetics and
documentary conventions. These
videos and installations represent
a commentary on the rapid and
chaotic changes that are still
taking place in modern China.

Cheang Shu Lea (1954)
Cheang is a multi-media artist,
working within the fields of net-
based installation, social
interface and film production. As
one of the leading multimedia
artists dealing with
multidisciplinary studies, her
work is unique in creatively
intermingling social issues with
artistic methods while allowing
viewer interaction. Most recently,
she has moved to 35mm feature
filmmaking.

Chen Chieh Jen (1960)
Born 1960, Taiwan. Chen
exhibits widely in Taiwan and
internationally. Making his first
appearance at the 48th Venice
Biennale in 1999, Chen's work
"Empire's Borders" was included
in the Taiwan Pavillion at the
53rd Venice Biennale in 2009. In
2005 he was one of 41 artists
presented by curator Maria de
Corral in the Padiglione Italia,
"The experience of art" at the
51st Venice Biennale. Chen
continues to work with
photography, film, installation
and performance to explore
issues which have a particular
global resonance. Globalisation,
labour, consumerism, migration
and the power of images are key
issues addressed by his works.

ChenFei (1983)
As one of the most promising
talents of the post 80's
generation, Chen belongs to a
group of artists who has redefined
the direction of Chinese
contemporary art, turning away
from the societal rhetorics and
aesthetics of the earlier avant
garde movements. With his
tongue-in-cheek humour, Chen's
works appear "superflat", his
canvases filled with vibrant
colours and bold patterns.
Graduating from the renowned
Beijing Film Academy, Chen's
continuing passion for films is
clearly evident in his oeuvre: "I
can't say I was not affected,
because what I have seen and
learnt will be expressed in my
work. Watching films is a very
important channel through which I
gain knowledge."

ChenHan (1973)
Having graduated from the Oil
Painting department of Luxun
Academy of Fine Arts in 2005,
Chen has regularly participated
in various group exhibitions in
China. His oeuvre consists of
small oil paintings, similar to little
vignettes. These snapshot
images have the effect of hinting
at a much larger 'stories', which
are hidden from the viewer. 

Chen Ke (1978)
After graduating with an MFA in
painting from the Sichuan
Academy of Fine Arts, Chen
relocated to Beijing in 2005 to
pursue her career as a painter.
Her practice deals primarily with
personal experience, memory
and identity. Her work, often
labelled “cute”, illustrates an
underlying feeling of loneliness
that represents the reality for a
generation of Chinese people
born into the one-child family
structure. Trained classically as a
painter, she continually
experiments with new materials
and painting techniques to
create multi-layered canvases,
powerful installations and
photographs.

ChenShaoxiong (1962)
Chen was one of the founding
members of the Big Tail Elephant
Group (1990). After his first
series of performances and
installations exploring the
relationship between urban
energy consumption and bodily
resistance, he has presented a
series of video installations in the
form of perceptive devices that
demonstrate efforts to negotiate
with balancing between
fundamentally precarious,
contradictory elements of our
senses and the environment,
notably the rapidly changing
urban scenes.

Chen Tianzhuo (1985)
Chen left his hometown for
London after graduating high
school and completed his
postgraduate studies at Chelsea
College of Art and Design (2010).
His artistic practice drew from his
preoccupation with religious
scenes, symbolic manifestations
and ritualisation of faith. The
central idea behind Chen's works
lies in the construction of an
imaginary religious experience -
through the decontruction and
reconstruction of religious icons
combined with images of
contemporary consumer
products, Chen takes a tongue-
in-cheek approach to creating this
fictional religion. Since first
participating in the Shanghai
Biennale in 2006, Chen has
exhibited widely around the world.

Chen Tong (1962)
A well-established Chinese artist,
Chen was awared Chevalier des
Arts et Lettres in September 2010
for his contribution to promoting
French culture and the
strengthening of cultural ties
between China and France. In
addition to his work as an artist,
curator and art critic, Chen is also
a publisher and owner of the
Borgeslibreria Bookstore in
Guangzhou. Over the past 20
years, Chen has been responsible
for translating and publishing
French literary masterpieces.

Chen Wenbo (1969)
Chen Wenbo’s contribution to
the contemporary Chinese art
scene belongs largely to the
visual rather than the
conceptual. Like Liu Wei to
some extent, he works almost
exclusively in very bright, very flat
images that waver between
representation and abstraction.
But instead of concentrating
primarily on visual effect, Chen
Wenbo is interested in the
technologies of vision.

A
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http://cornersound.com/
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Chen Wei (1980)
Breaking away from virtuoso
documentary style of China's first
generation of contemporary
photographers, Chen's
photographic/installation works
focus the attention back to the
medium, more in the tradition of
western masters such as Cindy
Sherman and Jeff Wall. With their
lyrical cinematic settings, Chen's
works can be likened to
dreamscapes that capture
fleeting moments in everyday life.
Taxidermy, broken glass, melted
wax and other found objects
form the artist's stage set,
creating fanciful scenes that are
at once disconcerting and oddly
mesmerising.

Chen Yujun (1976)
Chen graduated from China
Academy of Art in 1999 and now
works in Hangzhou where he
also teaches in the Academy's
department of experimental art.
Chen and his brother/artist, Chen
Yufan, come from a rich
emigrational background with
branches of their family spanning
across Malaysia, Indonesia and
the Philippines. As a result, the
issue of displacement and the
search for self-definition in a
foreign culture form an integral
part of Chen's oeuvre. As young
critic Lu Mingjun described, Chen's
search for self-identity creates in his
artistic practice a distinct
anthropological aesthetic: for the
artist, the foreign lands of
Southeast Asia represent a
space of possibility or experience
of the unknown, and it is the
communication of this
experience that becomes the
original intention of his work. 

Chen Zhou (1987)
Born in Zhejiang, China in 1987,
Chen decided not to study at the
Hangzhou Academy and instead
graduated from the Central
Academy of Fine Arts in Beijing
with a degree in Media Art in
2009. Chen’s experimental
practice alternates between fluid
roles of artist and filmmaker.
Tapping into the aesthetics of
cinema history and popular
culture, Chen explores the
pliability of language and the
incongruous new system of
aethetics unfolding in
contemporary China. Chen’s
latest exhibition was “I am Not
Not Not Chen Zhou” at Magician
Space in Beijing. He was also
part of “ON|OFF” at UCCA, and
appeared in the group shows
“Jungle” (Platform China) and
“Get It Louder” in Beijing in 2010.

Cheng Ran (1981)
Since graduating from China
Academy of Art in Hangzhou,
Cheng has become one of the
leading video artists in China.
Cheng's videos delve into the
inner psyche of China's younger
generation, capturing their living
experiences against the
backdrop of globalisation.
Drawing inspiration from
European art house cinema, rock
music and youth culture, Cheng
creates cinematic works that are
at once poetic, mysterious and
relevant.

Chow Chun Fei (1980)
Born and bred in Hong Kong,
Chow graduated with his BA and
MFA degrees from the
Department of Fine Arts at The
Chinese University of Hong Kong
in 2003. In 2004, he was a
visiting lecturer in the School of
Design at the Hong Kong
Polytechnic University. An active
member of Fotanian Art Village,
Chow continues his teaching
career at the Hong Kong Art
School and the Lee Sha Kee
School of Creativity on a part-
time basis. He currently works in
Beijing and Hong Kong. Chow
was the finalist in the Sovereign
Art Prize in 2004 and 2005. In
2008, he was awarded the Hong
Kong Arts Centre 30th
Anniversary Award Grand Prize. 

Chun Ouyang (1974)
A graduate from the Department of
Art Education at the Fine Art
Academy in Xi'an, Chun now lives
and works in Beijing. Despite the
innocent, almost child-like, façade
of his paintings, Chun's early years
were far from idyllic. Having
abandoned middle school and run
away from home, Chun is well
educated in the harsh realities of
the world. Many of the seedy
underworld types that he met
during these early years would
appear in his paintings as "evil"
characters. Self expression remains
the key feature of Chun's oeuvre. 

Cui Jie (1983)
One of the few female rising stars
from China's Post-80s generation,
Cui's artworks have been exhibited
worldwide, including the 4th
Prague Biennale and the Tomas Y
Valiente Art Center in Madrid. Cui's
early works are characterised by
the juxtaposition of conflicting
images on canvas as she
questioned the truth in reality. Like
many of her peers who draw their
inspiration from Western movies,
Cui's paintings show the influence
of Orson Welles; her canvases are
typically composed of fragmented
landscapes, arranged in grids and
graphic patterns. 

Cui Xiuwen (1970)
Graduating from the Central
Academy in 1996, Cui's known for
her bold, often controversial
paintings, including “Intersection
Series” (1998), featuring a full
frontal view of a naked man. 1998
marked a turning point in the
artist's career when she
discovered the limitless possibilities
of video as a medium. Her first
video installation, "Lady's Room"
(2000) made a lasting impression
on the Chinese contemporary art
scene when it led to the first
lawsuit in the history of Chinese
contemporary Cui's honest and
confrontational videos and
photographs explore the taboo
subjects of sexuality, feminism, and
gender roles in China.

D
Dong Dawei
After completing his BA at LuXun
Academy of Fine Arts in 2004,
Dong went on to graduate from
ENSA-Bourges, France, with a
DNAP (2009) and DNSEP (2011).
Currently living and working in
Beijing, Dong represents China's
young generation of abstract
artists. Since 2008, Dong has
illustrated an elaborate,
composed and poetic world of
abstraction simply using a
marker pen. His unique
technique was actually borne out
of an accident - a stack of paper
soaked through by a marker pen
left uncapped. While this
technique of "diffusion" is
relatively unknown in Western
painting, it is quite common as
an assisting technique in
Chinese painting, typically to
highlight expressions. Dong's
paintings start from a single point
with each grid constructed
through perfectly timed diffusion
of the ink; this precision
demands a mastery of in-the-
moment discretion and affinity
from the artist.  

Ding Yi (1962)
As one of the leading Chinese
abstract artists today, Ding has
been widely exhibited, with
works at the Venice Biennale
(1993), Yokohama Triennial
(2001) and Guangzhou Biennale
(2002). His signature is
represented by a cross that is
carefully and subtly repeated
across the canvas. Rather than
being concerned about illusion or
representation of objects, Ding's
works explore the abstract
aesthetic using layered
intersections of vertical,
horizontal and diagonal lines
across surfaces to challenge the
viewer's visual perception. The
formal method of abstraction and
the variations within the repetitive
patterns makes his work an
intriguing case for the relevance
of abstract painting in
contemporary art. Like Chinese
calligraphy, Ding’s crosses
constitute a certain correlation
between the order of the
universe and that of the human. 

Du Zhenjun (1961)
Du can be considered one of the
earliest contemporary Chinese
multimedia artists and his
interactive video installation works
are recognised internationally. With
a focus on the state of "Modern
Man", Du's visually stimulating
images and engaging computer
technology betray a deep-seated
sense of cruelty and violence. His
works represent a critique of
human nature and the relationship
with modern civilisation.

Duan Jianyu (1977)
“Life is a heap of mixed material of
unclear quality.” Purposely
avoiding the painterly sublime,
Duan strives for the most generic
subject matter, delving into the
most banal. Chickens, which
appear in many of her works, are
a metaphor for this interest in the
ordinary. Yet hers is not a naive or
even narrative description of
everyday life. Instead, she uses a
highly refined method of
displacement that propels the
work into a realm where art acts
as a language and painting as a
medium. Duan's sincerity about
the fundamental role of art in life is
matched by her ambitious scope:
to use art as a medium to tell
basic truths about conditions of
contemporaneity.



F
Fang Lu (1981)
Fang received her BFA from
Graphic Design department at
School of Visual Art in New York
in 2005, and MFA from the New
Genres department at the San
Francisco Arts Institute in 2007.
Her work has been featured in
solo exhibitions at Space Station,
Beijing (2010), Borges Libreria
Institute of Contemporary Art,
Guangzhou (2011); and in group
exhibitions such as the Shenzhen
Sculpture Biennial (2012), CAFAM
Future Exhibition (2012), and in
Museu do Oriente in Lisbon
(2011), Walter & Mcbean Gallery
in San Francisco (2008),
Contemporary Artist Center in
Massachusetts (2004) and other
places. Now living and working in
Beijing, she is also a co-founder
of Video Bureau, an independent
video archive resource in Beijing
and Guangzhou.

Fang Wei (1968)
Having graduated from Shanghai
Arts & Crafts Institute in 1986,
Fang left for Japan to pursue his
passion for painting but instead
became an antiques dealer for
15 years. Upon returning to
Shanghai, he set up a fine art
printing studio, producing prints
for many of China's leading
artists, including Zhang Huan,
Zeng Fanzhi and Wang Guangyi.
Indeed, Fang was a key
collaborator in Zhang Huan's ash
paintings, big Buddha sculptures
and woodcut prints. Having
never given up his true passion,
Fang returned to full time
painting in 2008. His first solo
exhibition took place at the
Shanghai Gallery of Art in 2012.

Fang Zhiyong (1980)
Fan is currently completing his
Master's degree at the Central
Academy of Fine Arts, Beijing.
Although his oeuvre is
progressively moving away from
his classical training, Fan uses
ink as the theoretical starting
point for his artistic creation,
combining traditional media with
other materials, often inspired by
his surroundings. Fan's works
explore patterns and forms
found in nature, while translating
them into his personal
expressions beyond the
restrictions of convention.

Feng Mengbo (1966)
Feng is a young Chinese artist
whose work uses the the styles
and structures of contemporary
electronic games. He combines
this with traditional cultural
influences, including Chinese
opera legends, the Cultural
Revolution and Hong Kong
action cinema, all of which follow
a romantic, heroic representation
of moral or political tales. Feng
has worked in paint, video and
more recently digital media, to
produce narrative pieces, full of
computer game images, mixed
with symbols from communist
China. These subtly satirical
works represent a humorous
response to global mass culture
and China's recent
developments.

Feng Qianyu (1974)
Belonging to the latest
generation of new media artists
emerging from China, Feng had
her first solo exhibition at the
renowned Libreria Borges
Bookshop in 1999. Since then,
Feng has taken part in The
Longmarch Project as well the
50th Venice Biennale in 2003.

G
Gao Lei (1980)
Central to Gao's large-scaled
installations are the themes of
power, control and surveillance.
Room-sized installations, akin to
prisons, featuring a carnival of
animal parts and ready-mades
form Gao's imaginary universe,
which are in fact grounded in
real-world concerns and
personal experiences. "People
just do so many violent and dark
things to animals. From them we
can see the dark side of human
beings."

Gao Shiqiang (1971)
Gao is one of the recent
“scholarly” artists in the field of
Chinese video art. Not only has
Gao forged new territory for
aesthetic innovation and built
upon the foundation of the
Hangzhou school as the leader in
fine art digital media, he has also
developed a profoundly rich
vocabulary that distinguishes his
art from that of his predecessors.
Yet, the poetic, non-literal and
allusive style of his moving images
is clearly part of the mastery
inherent in the Hangzhou Image
Movement.  The careful
observation of reality, emphasizing
individual interpretations of
experience, orients Gao’s work
towards a strong singular vision
and offers a unique insight into the
human condition.

Gao Weigang (1976)
"A graduate of the Tianjin
Academy of Fine Arts, Gao is
one of the most versatile artists
of his generation, being equally
skilled in painting, sculpture,
installation and performance art.
Across this wide range of media,
Gao's works share the common
intent to challenge the audience's
preconceived ideas and
accustomed visual language,
often with wry humour and irony.
Gao received the Art Futures
Award at Art HK in 2011."

Ge Guanzhong (1977)
Ge received his MFA from Beijing’s
Xu Beihong Art College of Renmin
University in 2008. Brought up in
an artistic family and meticulously
trained as a traditional ink painter,
he has gradually shifted his style
and subject matter to reflect the
massive changes in modern
Chinese society. His graphic
compositions and aggressive use
of vivid colors distort classical
subjects and contribute to the
rapid evolution of contemporary
ink painting. Of recent note, 

Premier Wen Jiabao selected a
painting by Ge Guanzhong as a
national gift for the British Prime
Minister Gordon Brown in 2008.

Gu Dexin (1962)
Gu is perhaps the most avant-
garde and radical of China’s
leading contemporary artists.
Although he did not formally
study art, Gu quickly made a
name for himself in the late
1980s with his strange, colorful
portraits of alien beings and
provocative experiments altering
and reshaping plastics and other
materials. In 1989, his work was
already being shown in the
Pompidou Centre in Paris. And
since then this eminently
uncollectible artist has broken
every conceivable convention by
using blow torches and other
tools to reshape plastics, raw
meat and fruits and vegetables.
Decay is a central feature of
many of his works.

Gu Wenda (1955)
Acknowledged as a pioneer of
Chinese contemporary art, Gu
was one of the leaders of the ’85
New Wave Art Movement in
China, who went on to influence
an entire generation of artists in
China with a series of
provocative ink paintings that
employed pseudo Chinese
characters. After emigrating to
the United States in 1987, he
began creating large-scale
installations to explore the issues
of multiculturalism and
globalization. His “United
Nations” project was created
with blocks, curtains and
characters constructed from
human hair he collected from
around the world. Gu Wenda has
established himself as a powerful
commentator on the cultural and
linguistic barriers that continue to
exist in a globalized era. He lives
and works in Brooklyn, New York
and Shanghai.

Guest (Xu Qu, Lu Pingyuan
and Zhao Yao)
GUEST is a new collective
consisting of three of China's
leading young talents: Xu Qu,
Zhao Yao and Lu Pingyuan,
whose solo careers have also
garnered critical acclaim. Xu Qu
was born in 1978 and now works
in Beijing. Born in Luzhou,
Sichuan province, in 1981, Zhao
Yao also lives and works in
Beijing. The youngest member, Lu
Pingyuan, was born in Zhejiang in
1984 and works in Shanghai.

Guo Hongwei (1982)
Guo Hongwei is representative
of a new generation of
contemporary Chinese artists
who have moved beyond the
political concerns of the
generation immediately
preceding him. Choosing to
focus on his immediate
surroundings, he is able to
concentrate on the potential of
his chosen medium, whether
watercolor on paper or oil on
canvas, to create surprising
visual equivalents of objects that
are mostly overlooked.
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H
Han Feng (1972)
Having graduated from the Art
Institute of Harbin Normal
University in 1998, Han has had
a number of solo exhibitions
around China since 2000. Most
recently, he was awarded the
first prize in the John Moores
(Shanghai) Contemporary
Painting Prize, 2010. Han's
portfolio includes Simulated Life
series, Grand Bus series, Grand
Airplane series, Wave series,
Townhouse series and Thermal
Power Plant series.

Hao Liang (1983)
Born in Chengdu, Sichuan, Hao
graduated with a Bachelor degree
from the Chinese Painting
Department of Sichuan Fine Arts
Institute in 2006. He is currently
completing his Master degree at
the Institute. To Hao, the
exploration of contemporary
Chinese ink painting is rooted in
tradition; deliberately adopting the
realism of Song Dynasty artists
and the brush technique from the
Xuanhe period, his paintings are
distinctly classical in tone.

He An (1971)
After graduating from the Hubei
Academy of Fine Arts in 1996, He
An has participated in group
exhibitions both abroad and in
China, mostly presenting his
pictorial works such as in the
Documentary Exhibition of
Chinese Avant-Garde Art in the
1990s, in Fukuoka Art Museum
(2000), Chinese Photography in
Chambers Fine Art, New York
(2001), Paris-Beijing, Paris (2002)
as well as Fuck Off, Eastlink
Gallery in Shanghai (2000), and
Distance in the Guangdong
Museum of Art, Guangzhou
(2003). He An has now added
various media to his practice
such as sculpture, painting and
installation which were presented
in group exhibitions, notably The
Exhibition of Young Artists,
Shanghai Duolun Museum of
Modern Art (2004), The Real
Thing, Tate Liverpool, ( 2007) and
Rendezvous, MAC-LYON (2008).

Hou Yong (1976)
A graduate of Beijing's Central
Academy of Fine Arts, Hou has
participated in many international
exhibitions since 2000. The artist
is best known for his water-
themed paintings - his long-
running series, "Black", shows
figures swimming in glossy, dark
water, almost engulfed by the
waves around them.

Hu Jieming (1957)
Eschewing the traditional Chinese
ink brush technique, Hu studied
Western oil painting through the
eyes of 19th century Russian
realists before being captivated by
the likes of Picasso, Warhol,
Duchamp and Beuys. Now
acknowledged as one of the
leading pioneers of new media art
in China, Hu is a master at
combining photography, video,
digital and audio interactive
technology to explore the concept
of “refresh”, a recurring state of
transience beyond time and space.

Hu Weiyi (1990)
Living and working in Shanghai,
Hu graduated from China
Academy of Art (Public Art) in 2013
and is currently studying a further
degree at the Academy
specialising in Intermedia Art. A
multi-disciplinary artist who is
equally adept with video,
installation, sculpture, and sound,
Hu's works have been widely
exhibited in China and overseas,
including "The Unpainted" Media
Art Fair in Munich (Germany) and
"PANDAMONIUM" at Momentum
Berlin. Hu also works as a curator
and in 2012, he curated a young
artists group exhibition "The Bad
Land" in Shanghai. Hu is the son
of contemporary artist, Hu Jieming.  

Hu Wenlong (1986)
Having just graduated from
Minzu University of China in
2011, Hu's virtuoso painting
skills are reminiscent of the
large-scaled portraits by
American photorealist, Chuck
Close. Hu's graduation piece
was awarded the prestigious
John Moores Prize in 2012.

Hu Xiaoyuan (1977)
Hu's works touch on questions
of human existence in an
extremely subtle and personal
way. For her objects, drawings
and installations, she favours
materials that bear signs of wear
or carry sentimental values. Her
motifs come primarily from the
everyday environment or are
connected to family history.
These keepsakes are intimate
and testify to the artist's sense
of loneliness. Through her skilful
manipulation of subtle sexual
motifs, Hu deconstructs the
traditional notions of feminity in a
discreet and sympathetic way
that makes her art feel
contemporary.

Huang Qi (1983)
A graduate of the Tianjin
Academy of Fine Arts with
Bachelor’s degree in oil painting,
Huang completed her master’s
degree in Germany at the Essen
College of Liberal Arts. It was this
experience abroad that motivated
her to begin critically examining
the cultural roots of the art she
was making and the energy and
emotions within it. Although she
had never formally studied
Chinese ink painting, it was at that
time that Huang began
experimenting with different
materials including ink on paper,
eager to find the aesthetic and
perceptual basis for her own
work. Similar to well-known
expatriate artists such as Chu
Teh-Chun and Zao Wou-Ki,
Huang discovered that
abstraction was a key to
expressing the energy and spirit
within—the “qi” of ink. Today,
Huang works in a variety of artistic
media creating textural and
evocative abstractions, which
source their perceptual vocabulary
from ink painting. Huang’s works
can be found in the collections of
the Women’s Museum, Bonn,
Germany, the Essen College of
Liberal Arts, Germany, the Tianjin
Academy of Fine Arts, and the
Times Museum, Guangzhou. 

Huang Yongping (1954)
Huang is a contemporary French
visual artist of Chinese origin.
Huang's work combines many
media and cultural influence, but
is particularly strongly influence by
the intellectual abstraction of
Dada and by Chinese numerology
traditions. Founder of the Xiamen
Dada group in China in the
1980s, Huang's installations have
included unorthodox materials
such as live snakes and
scorpions. Many of Huang's
sculptural works encompass a
large scale, some tens of meters
in dimension. Although Huang
permanently left his home for
Paris in 1989, his creative
methodology remains firmly
rooted in his Chinese identity.
Huang’s consistent questioning of
the hierarchies of language, art,
history and politics is equally
mediated, however, by Western
influences including Ludwig
Wittgenstein, Michel Foucault,
Joseph Beuys, John Cage and
Marcel Duchamp. In fact it is the
collision between ancient beliefs
(China) and new knowledge (the
West) that drives Huang’s art.

Huang Yuxing (1975)
Since graduating from the
Central Academy of Fine Arts,
Beijing, in 2000, Hu has had
numerous group shows around
Asia. His complex and
mesmerizing works, marked by
Tibetan Buddhism, draws from
the Chinese and Western
pictorial traditions. Huang's
artistic language stands apart
from his peers and at first
glance, appears to be detached
from current social contexts.
Nonetheless, despite the
surrealist quality of his paintings, 
a general sense of sarcasm about
politics exists. Huang's paintings
are characterised by their
distinctive eerie aura, achieved
through multiple layers of pure oil
paints and acrylics on canvases.

J
Jia Aili (1979)
Living and working in Beijing, Jia
Aili narrates private moods rather
than public events or modern day
China. His intense and emotionally
charged work reflects on the
human condition, and the
individual's vulnerability in a rapidly
modernising society. The artist has
been selected from a new
generation of artists in
collaboration with Platform China
Contemporary Art Institute. Using
a muted colour palette and quick
brushwork, Jia conjures up the
disorientating emotions felt in a
developing society.

Jiang Pengyi (1977)
Since graduating from Beijing
Institute of Art & Design in 1999,
Jiang has become one of the
leading contemporary
photographers in China. In 2009
he  received the Tierney
Fellowship Award from the First
Annual Three Shadows
Photography Award, followed by
the Jury Grand Prize from the
Societe Generale Chinese Art
Awards in 2010. His
photographs of miniaturised
urban landscapes and
skyscrapers represent the artist's
critique of the excessive
urbanisation, redevelopment and
demolition in Beijing.

Jiang Zhi (1971)
Having graduated from the
Academy of Fine Arts in 1995,
Jiang now lives and works in
Beijing. Jiang is a video artist
who pays close attention to
social reality, and hence his
works touch intimately on the
problems of real life. So piercing
is his gaze, in fact, that people
might feel embarrassed by his
merciless vision or laugh at his
black humor.  Regardless of the
reaction, he causes audiences to
rethink everyday situations and
appreciate the complicated
moods that come with living.



Jin Jiangbo (1972)
As an interactive media lecturer
at Qinghua University in Beijing
and with many years experience
in that field, many of Jin's works
are based on sophisticated
animation technology. Jin
approaches art by way of a
formidable intellect. His work is
driven by ideas rather than
personal experience. He is
equally drawn to new media,
which “connect art and
technology”, and to photography,
which is both objective and
“sensitive enough to capture
small traces of this fleeting
world”. He is best known for his
panoramic photographs of
abandoned factories and silent
market halls, which he calls “my
review of the craze and
spuriousness of the deceptive
commodity economy”.

Jin Jinghua (1986)
Jin is currently finishing her
master’s degree in the Material
and Expression Studio in the
Department of Chinese Painting.
With an extensive background in
Chinese ink painting, as an
undergraduate Jin focused on
figure painting—the least
abstract of all ink disciplines. It
was during her four years of
study, however, that she began
to question the ink medium’s
expressive origins, how one
creates a sense of familiarity or
mystery, how one eliminates
representation while still
maintaining emotion, physicality,
and soul. Most recently, Jin
participated in the group
exhibition "Cold Ink" curated by
Tiffany Beres in Hong Kong (April
- May 2014).

Jin Shan (1977)
Working with a variety of media,
Jin comments on the daily lives
of the younger generation living
in contemporary China.
Renowned for his interactive,
playful installations, Jin's works
invite the audience to be a part
of his utopian world. In Slide, a
gallery staircase was turned into
a giant slide so that visitors had
to take the plunge in order to see
the rest of the artwork. Games
aside, Jin's installations represent
his critique of the new values of
materialism and social changes
in modern day China. 

Jin Shengjia (1986)
One of the younger artists in the
collection, Jin graduated from
Shanghai University with a major
in printmaking and is currently
completing a Master degree in
easel painting. Over the past
three years, Jin has participated
in a number of group exhibitions
within China.

K
Kwan Sheung Chi (1980)
A multi-disciplinary artist from
Hong Kong, Kwan graduated
from The Chinese University of
Hong Kong in 2003. In the same
year, he set up a studio in the
Fotan industrial district and has
since been an active member of
the Fotanian artists studios
complex. In addition to his studio
practice, Kwan co-founded the
Hong Kong Arts Discovery
Channel, a web-based channel
that aims to promote critical
discourse through interviews with
artists, curators, critics and the
general pubic. He is also a
founding member of two local art
groups, hkPARTg and Woofer
Ten, both of which deal with the
practice of art in relation to
politics, social concerns and the
community. In 2009, Kwan was
awarded the Starr Foundation
Fellowship to take part in an
international residency program
in New York, USA.

L
Lau Lewis (1988)
One of the youngest artists in the
collection, Lau graduated from
the Chinese University of Hong
Kong in 2010. Since then, he has
participated in many group
exhibitions in Hong Kong. His first
solo show took place in 2013 at
Gallery Exit, Hong Kong. Winner
of the Y.S. Hui Fine Arts Award in
2010, Lau is best known for his
oil paintings of scenes at the Star
Ferry, a familiar Hong Kong icon
that is loved by tourists and
residents alike.  

Lee Kit (1978)
A graduate of the Chinese
University of Hong Kong, Lee is
now one of the city's most
recognised and respected artists
and will be representing Hong
Kong at the 55th Venice Biennale
in 2013. Central to Lee's artistic
production are the everyday and
the ordinary. What matters more
to Lee is the attitude towards life
and the freedoms that his
artworks represent. As a
counterpoint to Hong Kong's
consumerist and goal-oriented
society, Lee's conceptual practice
celebrates the banal qualities of
life, which in turn acts as a
sanctuary. It is through his cloth
paintings and installations that Lee
makes sense of the contradictions
shaping his surroundings.
"Without Hong Kong, I won't do
this kind of work." - Lee Kit

Li Dafang (1971)
Li's works are specifically
regional. They are related to the
geography of where the artist
has come from. He was born
and grew up in Liaoning
Province, in northeast China,
where the high altitude and long,
harsh winters have created a
rough and grey landscape. He
lived in Beijing for the first time
between 1993 and 1997, and for
the second time in 2003. Since
then, Beijing has become home.
Li's paintings breathe in the dry
dust and cool climate of north
China and absorb the
geographical, social, and cultural
temperament integral to this
region. The realistic landscapes
and imagery of his paintings are
unmistakably northern: unkempt
bushes and forests, cityscapes,
roads, vistas of fields and open
lands, the deep colour of the
earth, the stocky appearance of
buildings, and industrial leftovers.

Li Jin (1958)
Li is one of the best-known and
most unorthodox ink painters
from the New Literati group.
Li gradually formed his uniquely
playful style in the early 1990s,
and is now famous for his
seductive depictions of the
good life in modern China.
In contrast to the austerity and
stereotyped subjects of classical
literati art, food and wine and
the simple things in life form
Li's subject matter.

Li Jinghu (1972)
A graduate from South China
Normal University (Fine Arts
Department), Li has been living
and working in Dongguan for his
entire artistic career. Indeed, Li's
conceptual practice is firmly
entrenched in his hometown of
Dongguan, an industrial hub
known as the "factory of the
world". Working primarily with
sculpture and installation, Li's
intensely lyrical work uses every
element from his everyday life as
he seeks to both capture and go
beyond the balance between his
personal expression and collective
rumination. Li has participated in
numerous international group
shows since 2004 and several
solo exhibitions within China.

Li Ming (1986)
Graduated from China Academy
of Fine Arts (New Media Art
Department) in 2008, Li has had a
number of exhibitions around
China. Li is also a member of the
Shuangfei Arts Center.

Li Qing (1981)
In Li's work, juxtaposition usually
occurs between two similar
subject matters or scenes but in
difference chronologically. In
China's art scene, the
juxtaposition of old and new,
reflecting the remarkable social
transition taking place over the
last three decades, continues to
be popular. In contrast to his
contemporaries, Li's subject
matter is ordinary and unnoticed.
Rather than adopting grand
rhetoric and heavy themes, Li is
more interested with an ordinary
scene that affects our perception
to the world. With his bold brush
stroke and impasto, Li smartly
turns the visual games and
subject matter into his own
painterly game, a pictorial world
that reflects changing reality.
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Li Ran (1986)
Graduated from the Oil Painting
Department of Sichuan Fine Arts
Institute in 2009, Li is the co-
founder of the artist group "公司
/Company". Li has had solo
shows at Beijing’s Magician
Space and Shanghai’s Aike
Dellarco Gallery, and was included
in the Shenzhen and Gwangju
Biennales in 2012. Li also took
part in curator Biljana Ciric’s
“Alternatives to Ritual” exhibition
at the Goethe Institute Open
Space in Shanghai, and ON/OFF,
a major survey of young Chinese
artists in Beijing’s Ullens Centre for
Contemporary Art (UCCA). In
2013, Li participated in a group
show focusing on reassessing
performance art in China (curated 
by Su Wei at Beijing’s Star
Gallery). For Art Basel Hong Kong
2013, Li was commissioned by
Aike Dellarco to create a new
piece for the gallery’s space in the
“Discoveries” section of the fair.

Li Sa (1975)
Originally from Henan Province, Li
was trained in traditional ink
painting techniques. It was during
his studies at the Beijing Central
Academy’s Material and
Expression Studio in the
Department of Chinese Painting
that he began to realize the
inadequacy of traditional ink
painting as a medium to express
his contemporary living
experience. Working as a part
time professor and artist in
Beijing, Li’s geometric abstract
painting draws together elements
from his training in classical
Chinese painting and his daily life.
Reworking the traditional concept
of Chinese painting composition’s
empty space, the artist creates in
a number of media, such as
acrylic, gold and silver foil, and ink
on raw canvas to produce his
desired effect. Li’s works can be
found in the public collections of
the Macau Art Museum, the
Zhejiang Provincial Museum, the
Chongqing Art Museum, the
Henan Provincial Museum, the
Shenzhen Guan Shanyue Art
Museum, the Shanxi Provincial
Museum, the Chengdu Museum
of Modern Art, the Hilton Hotel,
Beijing, and the Park Hyatt,
Ningbo in China. 

Li Shurui (1981)
A graduate of the Sichuan Fine
Arts Institute in Chongqing, Li has
had a number of solo and group
exhibitions around the world,
including the Deitch Project at Art
Basel Miami in 2009 and
Artissima in Turin in 2013. Now
living and working in Beijing, Li is
particularly well known for her
"Light" series which began in
2005. Over the years, Li has
continued to develop her
concepts of light, space, and the
colour spectrum. Often in large
formats, her works are powerful
not only from their impressive
scale, but also the immersive
ambience they create around the
viewer. They have an astounding
ability to capture the viewer's
imagination, leaving them with a
resonating impression.

Li Songhua (1969)
Li Songhua is one of the most
promising artists that has
emerged from China today. His
sculptures and installations use
different materials, some of them
unusual, mixing traditional
methods with an informal
approach, such as bronze and
feathers. He draws his inspiration
from ancient myths but adapts to
modern day tastes and expresses
himself according to new
contemporary approaches. He
has been invited to exhibit at large
art exhibitions at home and
abroad including The Triennial of
Chinese Art, Nanjing Museum in
2005, China Gold: Chinese
Contemporary Art, Musée Maillol,
Paris and Poznan Biennial of
International Contemporary Art, in
2008.

Li Wei (1979)
Born in Harbin in 1979,
Li obtained a master degree at
the Central Academy of Fine
Arts, Beijing, in 2007, and has
predominantly exhibited in
museums and galleries across
China. Her works fall into two
general categories; one which
manipulates the density of lines
to create abstract space and the
other is based on meticulously
applied dots to explore the way
in which viewers perceive and
experience space. Li's focus on 
natural landscapes as subjects
and general tendency towards
large-scaled works recall her
training in fresco painting; fresco
has always been an integral part
of any space - it is meant to
create an entire environment for
the audience to experience.
This distinctive quality is clearly
evident in Li's oeuvre.

Li Wei (1981)
A graduate from the Sculpture
Department at the Central
Academy of Fine Arts, Li is one of
China's latest generation of
female artists who is fast gaining
critical recognition for her work.
Following the strong tradition of
figurative art in China, Li's
fibreglass sculptures and portraits
are based on life models, which in
turn infuse them with a very real
sense of humanity. Her large-
scaled sculptural installations
often evoke an eerie, if not
sinister, ambience. A key theme in
Li's work is "forgetting" as she
strives to reveal what the viewer
would rather forget.

Li Xiaojing (1981)
Now living and working in Beijing,
Li is a contemporary abstract
artist whose work has been
actively followed worldwide. In
contrast to the Rational paintings
of the 1980s, Li's works are
concerned with micro qualities,
individual thoughts and feelings.
Similar to a personal diary, her
paintings incorporate references
to natural forms but are set
within a tenuous and remote
visual context.

Li Yongbin (1963)
Li has always been fascinated
by the representation of
temporality and the ways and
possibilities in which we perceive
events unfolding. In the last
decades he has made numerous
unedited real-time recordings
of non-dramatic events, or
rather, nonevents.

Li Zhangyang (1969)
With a background in sculpture
from the Luxun Art Academy and
later the Central Academy of Fine
Arts, Beijing, Li now works in
Chongqing, where he also
teaches at the Sichuan Academy.
Since 2000, Li’s work has been
shown extensively in solo and
group exhibitions around the
world. By turns satirical, radical
and poignant, Li’s monumental 
installations are derived from first-
hand observations of Chinese
contemporary society. Li’s
figurative style of neo-realism
offers an honest look at the
decadent side of present-day
China; at times, his work is
reminiscent of Dutch Old Masters
such as Hieronymus Bosch and
Pieter Breughel the Elder.
Following their lead in both
amusing and criticising, Li’s gentle
self-mockery throws life into
perspective. “I observe and depict
people like you and me.”

Li Zhouwei (1973)
Graduated from Guangzhou
Academy of Fine Art, Li now
works at the Academy as a
lecturer and is also a painter at
the Guangdong Art Academy
Youth Painting Institute. Li was
one of the winnders of the John
Moores Contemporary Painting
Prize in 2010.

Liang Juhui (1977-2006)
The Big Tail Elephant Group (also
known as the Long Tail Elephant
Group) emerged in Guangzhou,
China, in response to the city’s
rapid urbanization in the early
1990s. Liang was one of the 3
founding artists which also
included Lin Yilin and Chen
Shaoxiong. They came together
with a common interest in the
transformation and inevitable
corruption of modern cities.
Through performances,
installations and exhibitions of a
wide spectrum of works, the Big
Tail Elephant Group provided an
open space for artists to explore
issues associated with urban
development.

Liang Shaoji (1945)
A graduate of Zhejiang Fine Art
School and now living in Linhai,
Liang has exhibited extensively in
international Biennales and
Triennales, including Venice
(1999), Lyon (2000) and
Shanghai (2000 and 2006). Well
known for his serenely abstract
hangings and installations
referencing Chinese classical
philosophy, Liang started his
"Nature Series" in 1988, breeding
silkworms and incorporating them
into his works. This proved to be
a turning point for his artistic
practice as he combined bio-
ecology, weaving, sculpture and
video to create "recordings of the
fourth dimension."

Liang Wei (1959)
Liang is one of many Chinese
artists now residing in the US.
Having lived in Seattle, USA for
the past 20 years, he continues to
paint landscapes that express his
personal experiences. "I try to
reclaim such moments that get
lost in the bustle, to reawaken our
vision of where we live; I wish to
inspire people to appreciate your
living environment, which leads
our aspirations to reality."

Liang Yuanwei (1977)
Liang is a young artist whose
photography, painting, and
installation work often focuses on
articulating the sites of both beauty
and oppression within the
semiotics of the everyday. Notable
for her membership in the N12
group, she began organizing
exhibitions and attracting
international attention along with
her peers during and immediately
after her time as a student. Her
most recent work has involved
themes of discretion, secrecy,
interpersonal communication,
personal struggle, and the affect
produced therein. Significantly, her
work claims that this affect is all
that fills up the empty space that
dominates domesticity and
everyday life. Uniquely, her practice
rejects the feminine specificity
idealized by so many of her peers
in favor of more broadly universal
explorations of social themes.

Lim H.H. (1954)
Lim is a Malaysian artist of
Chinese heritage currently living in
Rome. He expresses his
conceptual art through painting,
installation and self performance.
His installation works highlight his
interest in, and critique of, the
dissimilation inherent in the
everyday living reality of
consumerism. Despite living in
and surrounded by Western
culture and patterns of thought,
LIM's work still breathes a certain
quality of Eastern philosophy. The
visual objects he employs are not
kept to a particular semantic
meaning, but rather are
reassigned as required by his
artistic creations.

Lin Tianmiao (1961)
Lin is a highly regarded installation
artist. She has made a career
transforming silk, threads and
textiles into elaborate works of art.
Influenced by Ann Hamilton,
Barbara Kruger and Kiki Smith, Lin
has taken household objects and
wrapped them in white thread, or
reconfigured them in a way that
express her conflicting feelings
about a women’s everyday chores.
She also experiments with
photography and video. In 2002,
she with her husband, the video
artist, Wang Gongxin, created an
installation ("Here? Or There?")
involving photos, video and eerie
sculptures and bizarre costumes.



Lin Yilin (1964)
Lin’s artistic practices have
always been an energetic and
witty mingling of social
architecture and everyday life. In
his main interest, the ways in
which how we would ordinarily
relate to spaces of communities
amidst urban development, Lin
tends to organize his artworks as
a means of engaging the
architecture of the space. The
artist employs a variety of media,
ranging from sculpture and
installation to live actions,
photography and videos featuring
outdoor performances. Best
known for his installation works
made from stacking bricks, Lin
was orginally trained as a
sculptor, and later became
interested in architecture and
found brick walls an expressive
means through which to explore
the relationship between
sculpture and architecture. For
Lin, the bricked wall engenders a
symbolic construction between
the viewers and him. The wall
acts itself, architecturally, in a
repeating geometry that ebbs
and flows according to the
artist’s direct physical response
to the place upon which the wall
is embodied.

Liu Bolin (1973)
"A graduate from the Shandong
College of Arts in 1995, Liu went
on to obtain his Master of Fine
Arts from Beijing's Central
Academy of Fine Arts in 2001.
Having come of age during the
early 1990s, Liu had witnessed
the country's rapid economic
growth and with it, extensive
destruction of historical sites and
the consequent social instability.
Best known as ""The Invisible 
Man"", Liu would cover himself
with paint to perfectly
""disappear"" into the
background; his ""Hiding in the
city"" series of photographic
works was originally inspired by
the destruction of Suo Jia Cun,
one of Beijing's largest artist
villages, in 2005. 
""I was a meaningless person,
according to society. Those years
made me feel like people can
exist or completely disappear."" -
Liu Bolin"

Liu Chuang (1978)
Since graduating from Hubei Art
Academy in 2001, Liu has
exhibited in a number of
international museums, including
Macedonian Museum of
Contemporary Art (Greece, 2004),
Mediations Biennale (Poland,
2008), and Astrup Fearnley
Museum of Modern Art (Oslo,
Norway 2007). Now living and
working in Beijing, Liu first
developed his artistic practice in
the boomtown of Shenzhen and
his oeuvre is a personal
commentary on the effects of
China's extraordinary urbanisation.
Liu is a highly political artist,
described as a "social
interventionist whose practice
seeks to destabilise the comforts
of daily life through aesthetic
disruption of social rules". 

Liu Jianhua (1962)
At the age of 12, Liu was sent to
work with his uncle, a Chinese
arts and crafts master, in the city
of Jingdezhen, China's historical
capital of ceramic production
since the Song Dynasty (960-
1279). Liu would hardly expect
that ceramics would one day
become his signature medium,
albeit with very different meaning.
Indeed, Liu has opened up a
whole new horizon on the
traditional appreciation of
Chinese ceramics. His earlier
"Regular Fragile" exhibition, using
ceramics to copy ordinary
objects from us – from a flower, a
pair of shoes, children’s toys and
even a pillow – to the piece of
paper and bone showcased
here, continue to amaze viewers,
not only for their visual impact
but also for their subtle zen
meanings. "That's my deep
interpretation of ceramics," Liu
explains. "I especially don't like
any focus on making ceramics
itself. I try to explore an
'undeveloped' part of ceramics. 
Almost nobody has ever thought
that ceramics could be used in
such a way." Unlike his peers
who would often stick to one
symbolic art language for years,
Liu repeatedly goes beyond such
constraints.

Liu Wei (1972)
Liu’s paintings are impressive in
scale as well as in consistency.
Mostly held in douche and dark
colors, however, there is
something unsettling and
uncanny in his painted
environments. Cryptic titles such
as ‘Mentally Disabled People’s
Thoughts Impossible to Aprove’,
‘Gambling Without Answer’, and
‘Superstition’s Implication’ also
indicate that there is more at
stake as what is visible to the
eye. He elaborates on the notion
of space, both interior and
exterior, and how such spaces
seem to construct their very own
narrative. Often, these places are
laden with anonymity and
vastness, whether it be new
industrial buildings or run-down
generic habitats.

Liu Weijian (1981)
Now established as one of
China's leading sculptors, Liu
started out working in porcelain
factories in his native Jiangxi
province, in the city of
Jingdezhen, world famous for its
porcelain production. Later, he
studied sculpture and is well
known for his interpretations of
China's emergence as the
factory floor of the world. His
sculpture and installation often
recreates assembly lines, piles of
electronic waste and broken
porcelain figures. China makes
goods for the world and the
garbage left over from those
goods often gets sent back to
China. Liu collects some of it and
packages it together for his
installations, which sometimes
show goods spilling out of
crates, boxes and trucks. His
ceramic and porcelain and plastic
works are centered on China's
modernization.

Lu Chao (1988)
Lu completed his BA (Painting) at
Beijing's China Central Academy
of Fine Art in 2012 and
subsequently graduated from the
MA (Painting) at London's Royal
College of Art in 2014. Having
grown up at a time when China's
social and economic environment
were on the rise, Lu's childhood
was somewhat sheltered from
the angst felt by the earlier
generation of Chinese artists.
Lu's oeuvre is largely inspired by
the theme of crowds and have
been described as "a visual
conference consisting of Chinese
Classical painting, existential
philosophy, Japanese manga
comics, stage settings for the
plays of Samuel Beckett, Goya's
ink studies and the drawings of
Philip Guston".

Lu Hao (1969)
Lu is well known for his models
of Beijing, his playfulness with
architecture and geographical
images in rapidly evolving
modern China. He is also known
for his crystal palaces, his
elaborate installations and his
use of plastics to recreate stone
and steel objects. He studied at 
the Central Academy of Fine Arts
in Beijing and now lives and
works in Beijing.

Lu PIngyuan (1984)
A graduate from the China
Academy of Art (2007), Lu is an
emerging artist who works
across all different media
including video, installation,
performance and painting. In
2012, together with two other
artists, he established the group
"Guest" and became one of the
leading proponents of digital art
publication "PDF". Since then, Lu
has collected and recorded large
numbers of supernatural stories,
some of which were real
experiences, all presenting a
certain contemporary "spirit".  
Lu was invited to participate in a
Swedish artist-in-residence
program in 2011 and held a solo
exhibition "Time Capsule in the
Gallery Box", in Gothenburg,
Sweden. Other solo exhibitions
include: Unexpected Discoveries,
MadeIn Gallery, Shanghai (2015),
Waiting for an Artist, Goethe
Open Space, Goethe Institute,
Shanghai (2013), Not Included,
Hemuse Gallery, Beijing (2012),
Autonomous Breathing, in M50
Creative Space, Shanghai (2010).
He participated to numerous
group shows among which:
Archipelago, V Art Center,
Shanghai (2013),
Reperforming History, Bund 18
Gallery, Shanghai (2011) and
Reflections of Minds, MoCA,
Shanghai (2010).

Lu Song (1982)
Having completed both his
Bachelor and Master degrees in
the UK (BA from University of
Wolverhampton, and MA from
Wimbledon College of Art London),
it is not surprising to note the
European influence in Lu's works.
He deliberately turns away from
realism and figurative
representation, both of which have
long been part of the Chinese
painting tradition.  At the same
time, his interest in experimenting
with techniques and subject matter
can be easily traced to his Chinese
roots. 
Lu’s artistic development can be
observed in his remarkable use of
color to create unique effects and
atmospheres. While some areas of
the canvas are precisely rendered
with clear outlines, other equally
important areas are only vaguely
suggested. He lets the heavily
diluted paint run across the canvas
in a way that figurative structures
are not formed by a clear brush
strokes, but by the rills of the
mixing paints. Despite all
unpredictability of the material Lu
manages to control the process of
image development by leaving
certain parts of the canvas
unpainted and like that skillfully
carves out his subject. Since 2010,
Lu has had several solo exhibitions
and participated in a number of
group shows around the world, the
most recent of which was "China
Arte Brasil" in Sao Paolo.

Lu Xinjian (1977)
Having specialised in graphic design
at Nanjing Arts Institute, China, Lu
moved to the Netherlands and
graduated with a MFA in Interactive
Media and Environments. In 2006,
he was awarded the Chaumont
Studio prize at the International
Poster Festival Chaumont in France.
Lu has been widely published, with a
number of solo and group exhibitions
in China and around the world.

Lui Chun Kwong (1956)
With over 25 years' experience as a
Fine Arts teacher at the Chinese
University of Hong Kong, Lui has
been a mentor to many leading
artists in Hong Kong as well as an
established abstract painter in his
own right. He has also witnessed
the city's evolving art scene, from
the early days as a British colony to
the post-1997 concern with local
identity, and finally to the
"completely frivolous subject
matters" of the current generation
of artists. Lui's own artistic
production has remained consistent
- his signature abstract paintings
of vertical stripes can be found in
public and private collections
worldwide.
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M
Ma Ke (1970)
Ma graduated from the Tianjin Art
Academy (Oil Painting) in 1994 and
went on to become one of the first
recipients of the Luo Zhongli
Scholarship. In recognition of his
talents, he was retained by the
Academy as a teacher, where he
remained until 1998 when he
moved to Africa as a volunteer
teacher. Returning to China in
1999, he studied under the
renowned abstract painter, Yuan
Yunsheng, with a special focus on
classical Chinese painting and
culture. This, together with his
African experience, would shape
Ma's creative expression. 
"I have been wholly engrossed in
the world of illusions which I
explore through painting. Painting
has made me the person I am
today: it is my greatest true
passion."

Ma Qiusha (1982)
Ma's diverse portfolio of works
range from painting, photography,
video, installation and performance.
With her debut in the "1+1" project
at the 1st Triennial of Chinese art,
Ma's style continues to break away
from traditional art education. After
graduating from the Central
Academy of Fine Arts in 2005, she
went on to study electronic
integrated arts in the US. Ma's
works are typically very private and
more attuned to the expression of
her own opinion. At the same time,
she does not criticise but simply
interacts with her audience in self-
expression. As a result, her works
carry tender but anxious
undertones.

MadeIn
Under the moniker MadeIn,
Shanghai-based artist Xu Zhen
employs a pool of young artists to
conceive and execute vast
quantities of work in a range of
media. Since the group’s
inception in 2009, MadeIn’s
paintings, sculptures and
installations have frequently been
shown in both solo presentations
and group exhibitions. The
group’s inaugural show, "Seeing
One’s Own Eyes", sought to
emulate the appearance of a
collection of contemporary works
by imaginary artists from the
Middle East. The fact that these
works teeter on the border
between the genuine and the
unbelievable, providing a
challenge to viewers’ perceptions,
is MadeIn’s key conceptual
strategy. 

Meng Site (1988)
A graduate from the Central
Academy of Fine Arts in Beijing
(2011), Meng's works respond to
the reality and loneliness of
growing up as an only child in
China. His paintings depict a
world where children's faces are
obscured and the viewer is
greeted with the backs of their
heads. 

Miao Xiaochun (1964)
Miao is renowned for his
photographs of contemporary
China, vast cityscapes which
record technological
development, painting an alien
view of his homeland and
envisioning a new dynastic era.
Typically printed in black and
white, Miao’s photos are at once
enchantingly serene and
threateningly industrial. Miao uses
photography to engage the
viewer in an ultra-modern way. By
using digital process to create his
subject ‘from scratch’, Miao’s
photographs authenticate a virtual
world rather than document
reality. Similar to video game
graphics and ‘screen shots’,
Miao’s images involve the viewer
by casting them as ‘avatars’
within the action.

N
Ni Youyu (1984)
Since graduating from the Fine Art
College of Shanghai University in
2007, Ni has had numerous
exhibitions around the world,
including Kunstmuseum, Bern and
the Greek State Museum of
Contemporary Art in Athens. In the
tradition of the literati of the Ming
dynasty, Ni's creations focus on the
nuances of art itself, exploring the
aesthetic language and art
historical concepts.

Nie Zhengjie (1982)
Nie graduated from Chongqing
University in 2006 and over the
past seven years, he's participated
in numerous international biennales
and group exhibitions, including
"China - The new generation of
artists" at Museo Della Permanente
Milan (2008) and the 12th World
Chinese Art Conference in Hong
Kong (2010) . In 2012, Nie was the
winner of the prestigious John
Moores Painting Prize for his work,
"Being". 

O
Ouyang Chun (1974)
A graduate from the Department
of Art Education at Xian Academy
of Fine Art (1994), Ouyang
currently lives and works in
Beijing. Regarded as one of the
leading artists from the Post 70s
generation whose typical focus is
on self expression, Ouyang
happens to be the only one who
didn't study in a prestigious art
academy. Inspired by the
inconsistencies and
contradictions in Chinese
contemporary society, Ouyang's
works tell their stories in an
unaffected, almost childish, way. 
Over the years, Ouyang has
participated in a number of solo
exhibitions around the world and
his works can be found in many
leading museum and private
collections.

P
Pak Sheung Chuen (1977)
Born in 1977, Fujian, educated and
living in Hong Kong, Pak works
across all media, including
installations, photography, painting,
and video. As an artist who has
matured in terms of methodology,
he focuses on the realities of
everyday life, revealing their
uniqueness and eccentricities,
which in turn enable the exploration
of life's uncharted potential.
Consequently, these possibilities of
everyday life, suppressed by the
grand narratives of modernity,
become the centre of artistic
expression and assume new
meanings. Pak won the Best Artist
award at the 2012 Chinese
Contemporary Art Awards (CCAA).

Pan Jian (1975)
Born in Heijing County, a relatively
"multi-cultural" region
(Mongolians, Uygurs and Kazakhs
are close neighbours), Pan's
childhood memories are not
typically "Chinese". Rather, they
are peppered with visions of the
Gobi Desert, donkey carts and
poplar trees. Pan moved regularly
throughout his life and this
unsettled quality is reflected in his
works. A lot of the artist's
personality comes through his
paintings; many of his
monumental-sized works have
the impact of wide-screen
cinemas - Pan has always loved
the movies to the extent that he
even worked as a film editor
during the late 1990s.

Pei Li
Pei, a recent Hangzhou graduate,
burst onto the scene in Beijing
with a graffiti and punk rock
performance piece, but her first
solo exhibition Taikang Space,
Beijing in 2010 is a poignant
glimpse of old China in the
rear-view mirror. Pei frequently
appears in her own work as if
she is searching for her own
identity through the persona she
adopts. “Our generation is
independent, thinking but isolated
and lonely. We never tell our
parents what we actually think.
Nothing about our hopes,
aspirations, desires or fears.
We have freedom and, at times,
mess around with our life, but have
no compass to steer us.” Thus the
search for meaning resonates
throughout her work. 



Peng Hungchi (1969)
Peng creates humorous drawings,
sculptures, interactive installations,
performances and videos mainly
featuring the dog, as the dog
becomes the metaphor for us.
Peng previously worked with wind-
up toys - shiny, plastic, absurd,
obsolete, throwaway –
to convey themes of futility and
pessimism to reflect on the current
global economic situation. Toys are
common and represent the
majority voice, yet are also
receptacles for one's hopes and
feelings. And for a child, the toy,
just like the pet dog, creates a link
to the world of pure innocence, a
complete unadulterated place,
which Peng craves to recapture
through his art.

Peng Wei (1974)
With a BA in Oriental Culture and a
MA in Philosophy, Peng is a multi-
talented artist who also worked in
Beijing as editor of Art Magazine
between 2000 and 2006. Currently
a court artist with the Beijing Art
Academy, Peng is best known for
her delicate ink colour paintings of
ancient Chinese costumes, a
symbol of China's cultural heritage.
Her lyrical combination of literati
painting with modern forms evoke
memories of a bygone era and
represent a search for a new
cultural identity in contemporary
society.

Q
Qiu Anxiong (1972)
Qiu is one of China's emerging
new media artists. His inspiration
often comes from Chinese
classical texts and the effect of
traditional culture often resonates
in his works. He completed a
series of abstract oil paintings in
the ink-and-wash style that carry
the same feeling as traditional
Chinese classical landscapes. For
Qiu, “to paint the landscape on
canvas is to be symbolized by
business.” Qiu was a student of
Zhang Xiaogang and Ye Yongqing
in Sichuan. In addition to these
two artists, he is also influenced
by the works of South African
artist, William Kentridge, and the
animation studios at the University
of Kassel.

Qiu Jingtong (1980)
Qiu is becoming increasingly well-
known for her insightful sculptural
works, commenting on Chinese
changing values. In addition to
various group exhibitions around
China, Qiu has also been
collected by Today Art Museum in
Beijing.

Qiu Xiaofei (1977)
Having graduated with a BA in oil
painting at the China Central
Academy of Fine Arts in 2002,
Qiu currently works and lives in
Beijing. Over the years, he's
participated in numerous
international exhibitions, including
MuseoNazionaledellaScienza e
dellaTecnologia Leonardo da Vinci
(Italy, 2009), Groninger Museum
(Netherlands, 2008), ZKM
Museum (Germany, 2007), Kunst
Museum (Switzerland, 2005),
Ullens Center for Contemporary
Art (Beijing, 2013), Long
Museum (Shanghai, 2013), Today
Art Museum (Beijing, 2012) and
so on. His solo exhibitions include
“Qiu Xiaofei: Apollo Bangs
Dionysus” at Pace Beijing
in 2014, “Rauschenberg Said,
The Walking Stick is Longer than
the Maulstick, after All” at Beijing
Commune in 2013, and
“Repetition” at the Minsheng Art
Museum in Shanghai in 2013.
Qiu's oeuvre largely deals with the
role of materiality in perception,
the relationship between memory
and history and the subjective
nature of one's experience. 

Qiu Zhijie (1969)
Since 2003, Qiu has been
developing the concept of "total
art", which is defined as an artistic
practice based on cultural
research, turning specific
sociocultural evenets into
catalysts for art-making, with the
aim of proactively affecting the
viewer's daily life. This total art
aspires to create works that
challenge mainstream
conventional values in order to
offer new perspectives on life.
Qiu's concept emerged from his
extensive experiences as a
curator, artist, critic and art
historian. Similar to Joseph
Beuys' "social sculpture" in
Germany, Qiu is akin to a cultural
archaeologist who not only digs
into the past and present, but
sculpts towards the future.

R
Rong Rong (1968)
Rong Rong belongs to the
famous generation of artists that
represents the birth of
experimental art in China. After
the Yuan Mingyuan was shut
down by the authorities in the
early 90’s, different artists of this
avant-garde art community
scattered to different parts of
Beijing. Rong Rong belonged to
the core of a group which settled in
the ‘East Village’. Today the ‘East
Village’ is better known as Da
Shanzi or 798 Factory Art District
and is considered to be the most
dynamic art zone in China. Rong
Rong is known for documenting
the unique life-style of the East
Village community with famous
landmark performances such as
Zhang Huan’s ’12 
Square Meters Head (1994). Rong
Rong’s photographs are
an autobiography of a certain
lifestyle as well as landscape of
Beijing. Images of dilapidated
buildings, bleak walls, rubble and
dust are a metaphor of the
collapse and reconstruction of a
modern identity and state of mind.
The parallel between architectural
and human transformations carries
a lyrical sentiment which highlights
and distinguishes Rong Rong’s
work as a landmark in Chinese
contemporary photography. 

S
Sha Yeya (1970)
Another founding member of the
Yangjiang Calligraphy Group, Sha
regularly collaborates with Zheng
Guogu on various art projects and
have also built three
postmodernist buildings in
Yangjiang. In addition to his
architectural projects, Sha's
artistic output centres around
contemporary calligraphy. His
works are typically based on
news articles, tabloid headlines
and even TV newscasts, to create
his own version of ink brush
writing.

Shang Chengxiang (1985)
One of the youngest artists in the
collection, Shang graduated from
Luxun Academy of Fine Arts in
2008. Over the past few years, he
has had a number of exhibitions
around China and his work can
also be found in several public
collections, including the United
States Consulate in Shenyang.
Shang's poetic scenes are
painted with such skill that they
appear almost photographic; at
the same time their depth of
emotions and poignancy belie the
artist's youth.

Shang Yixin (1980)
A graduate of the China Academy
of Arts, Shang now lives and
works in Hangzhou. Since 2006,
he has had numerous group
exhibitions around China and his
first solo show took place in
Shanghai in 2007. A
contemporary take on Op Art,
Shang's paintings explore the
perceptual and experiential
aspects of art.  

Shen Yuan (1959)
Shen became involved in radical
avant-garde art movements in
Xiamen in the late 1980's. Living
and working in Paris with her
partner, Huang Yong Ping, since
1990, she forms part of a
generation of artists who left China
to pursue their artistic practice.
Shen frequently focuses on
everyday objects, examining the
metaphorical meanings behind
them and conceptually shifting the
physical relationships between
them. Such a quality is expressed
best when she writes, "Art for me
is a way of "finding reincarnation in
another's corpse”.
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Sheng Qui (1965)
Sheng came to public attention in
1985 as a key member of the
"New Art Movement" in China,
which involved the participants
painting their bodies or wrapping
themselves in white cloth while
running on the Great Wall, cycling,
doing martial arts and other
symbol-laden activities. Sheng left
Beijing for Europe and in a
ceremony marking his departure,
he cut off the small finger of his
left hand and buried it in a flower
pot. Today, Sheng's works centre
around issues of identity, sexuality
and communication. Many of his
recent photos feature the artist
himself wearing a military shirt
(pinned with a red ribbon), his
head covered in red silk, and a
bird or butterfly attached by a
string to his penis which is bound
in white bandages. Another
common feature of his work
involves asking people to shake
his mutilated left hand.

Shi Guorui (1964)
Having graduated from Nanjing
Normal University specialising in
photography, Shi has exhibited in solo
and group shows domestically and
internationally since 2001. As a master
of camera obscura, Shi typically works
in large formats, with works spanning
over 4 metres in length. "The Great
Wall" (one is now in the collection of
the Pompidou Museum, Paris) and
"Shanghai waterfront" are among his
two most recognised projects, each
requiring 6 months of planning and
execution. The work in this collection,
"Himalayas Everest", forms part of this
third project, which focuses on Mount
Everest.

Song Kun (1977)
Hailed as the most promising young
female artist during the 2005
Triennial of Chinese Art, Song's
work examines the minutiae of daily
existence. The artist portrays an
inherently individual perspective,
collecting on canvas the concerns,
fears, desires, growth, happiness,
and confusion of daily life: the
fleeting, innermost feelings of her
generation. The meaning of her
paintings lies in both their
description of the physical and the
emotional; they represent, perhaps,
a sugar-coated protest against
contemporary life. While her
paintings are less overtly political
than many of her predecessors and
contemporaries, she uses her own
unique visual language to give 
expression to the concerns and
desires of everyday life, building an
archive of those moments of peak
emotion, cognition, and memory.

Song Ta  (1988)
Since graduating from the
Guangzhou Academy of Fine Arts
(BFA in Education) in 2010, Song
has participated in numerous group
exhibitions around the world,
including "Unwritten" at Marres
Centre for Contemporary Culture,
Maastricht (2014); "A Hundred
Years of Shame-Songs of
Resistance and Scenarios for
Chinese Nations" at Para Site,
Hong Kong (2015); and "Back
Home, Run Away, a sample of
artistic geography" at Taikang Art
Space, Beijing (2015). Song's
oeuvre is rooted in his daily
observations and experiences,
across all forms of media, including
photography, video, installation,
painting and performance.

Song Yuanyuan (1981)
Song graduated from Luxun
Academy of Fine Arts in 2005,
specialising in photography. Since
then, he has had a number of
group shows around China.
Recently, Song has expanded into
painting as a medium, with his first
solo painting exhibition in early
2011. The subjects of these
paintings are typically derived from
images downloaded from the
internet, rather than the artist's
own photographs.

Sun Xun (1980)
Sun creates animations that
combine hand-drawn renderings
and traditional materials with new
media. He studied printmaking at
the China Academy of Fine Arts,
but a burgeoning interest in moving
images led him to found his own
animation studio in 2006. To create
his meticulous animations, Sun
produces a multitude of drawings
that incorporate text within the
image. His subjects range from
elements found in world history
and politics, to natural organisms.
He then films the drawings,
sequentially one at a time, to create
a sense of movement and suggest
the passing of time, the
machinations of history, and the
beauty inherent in simple forms.
Sun’s work plies the uncontested
surface of politicized truth. By tying
together the tenets of academic
drawing with political cartoons and
projecting them into the realms of
installation and film, he manifests
his multifaceted imagistic world as
improvisational theatre.

Sun Yuan & Peng Yu
(1972/1974)
With their sardonic humour, oblique
metaphors, and fearlessly
iconoclastic approach to genre,
media, and subject matter, Sun
Yuan and Peng Yu, a Beijing-based
duo, have rapidly become the
most closely watched artists in
Chinese art. In the late 1990s, they
took the Beijing art scene by storm
with their underground
performances and installations,
confronting conventional moral
codes and values, often employing
blood, human and animal
cadavers, exhibiting a fully
antagonistic approach the viewer's
presumed moral complacency.
Since then, Sun and Peng's 
unforgettable works could be
found in the 5th Lyon Biennale in
2000, Yokohama's 2001
International Triennial of
Contemporary Art, the First
Guangzhou Triennial in 2001, and
in the China Pavilion at the 51st
Venice Biennale in 2005.   

T
Tang Song (1960)
One of the older artists in the
collection, Tang graduated from
Zhejiang Academy of Fine Arts
(now China Academy of Art) in
1989. Tang is perhaps best known
for his participation in the "gunshot
incident" at the China/Avant Garde
exhibition at the National Art
Museum of China in 1989, which
was itself a turning point in the
development of Chinese
contemporary art. Over the
intervening years, Tang has
developed a unique and
independent artistic language,
creating works across a range of
media (painting, installation, and
performance).

Tsai Charwei (1980)
Tsai graduated from the Rhode
Island School of Design (USA) in
2002 and completed her
postgraduate degree at L'Ecole
Nationale Superieure des Beaux-
Art (Paris) in 2010. Now living and
working between Taipei and Paris,
Tsai’s practice draws on an
interest in calligraphy and her
study of Buddhism, in particular
the ideas of transience and
impermanence that are at the
heart of Buddhist philosophy.
Tsai’s choice of materials reflects
the location in which her work is
made; the materials create direct
and intimate connections with the
audience, and the writing of the
texts upon them is incorporated
into the works as a form of
performance. Over the years, Tsai
has been exhibited in many
leading international museums
and institutions. Her works are
also part of the permanent
collections of Mori Art Museum
(Tokyo), Queensland Art Gallery
(Brisbane, Australia) and Sherman
Contemporary Art Foundation
(Sydney, Australia).

Tsang Kin Wah (1976)
Tsang studied at Camberwell
College of Arts (London) and
Chinese University of Hong Kong
(Hong Kong). He has had solo
shows at Yvon Lambert (New
York), and more recently at Pékin
Fine Arts (Beijing). He has also
exhibited at the Xth Lyon Biennial,
MOCA Shanghai, National
Museum of Art (Oslo), KIASMA
Museum of Contemporary Art
(Helsinki), Louis Vuitton: A
Passion for Creation at the Hong
Kong Museum of Art and
Museum of Modern Art (Moscow),
among others.

Tsang Tsou Choi (1921)
Ever since Tsang, self-professed
"Kowloon Emperor," passed away
in 2007, the corpus of works and
stories he has left behind has
spawned a host of reactions and a
spectrum of implications within the
Hong Kong community. In a
postmortem surge of popularity,
Tsang has been touted an icon of
cultural preservation and the
embodiment of the city's collective
memory. In contribution to the
longevity of Chinese traditional arts,
Tsang Tsou Choi has wielded his
ink brush all over the city. His
textual graffiti has been seen on
much of Hong Kong's "public
furniture," the content reading of his
own thoughts on the colonial
government. Tsang first began
covering bridges, electrical
contractors, postboxes and others
with his calligraphy when he was
35. In 1997, Hong Kong Arts
Center and Goethe-Institut
collaborated in a historical exhibition
"The Street Calligraphy Of Kowloon
Emperor" in hopes of instigating a
re-evaluation of the artistic value
behind the Kowloon Emperor's
work. The earnest effort reached its
pinnacle in 2003 when Tsang, the
very first Hong Kong artist to have
been bestowed with the honour,
was invited to participate in the
50th Venice Biennale. Subsequent
to his passing away in 2007, much
of Tsang Tsou Choi's calligraphy
has been eradicated save a single
pillar at the Tsim Sha Tsui Ferry Pier.

Tseng Yuching (1978)
Tseng belongs to the new
generation of Taiwanese artists
specialising in video productions
and mixed media installations.
Focusing on the inner psychology
of ordinary people and largely
based on personal experiences,
Tseng's videos explore issues
such as memory, consiousness
and feelings such as grief,
sadness, shame and love. Tseng
has had numerous exhibitions
around the world and also
represented Taiwan at Documenta
12 in 2007.



W
Wan Zhenyu (1979)
Wan (also known as Li Cheng)
graduated from Beijing Institute of
Graphic Communication in 2005.
Since then, he's had several
group exhibition and his first solo
show took place at Art Seasons,
Beijing in 2011. The show, "Future
Supreme", was very well received
and has earned him critical
acclaim. Wan's oeuvre is
characterised by lively, futuristic
imagery juxtaposed with realistic
figures. "Unconscious creation" is
a key feature of his works - Wan
arranges realistic images within
fantasy spaces to create a visual
experience that is oddly familiar
yet surreal.

Wang Du (1956)
Wang is a contemporary Chinese
artist who focuses on three-
dimensional painted objects.
Traditionally trained in Guangzhou,
he now lives and has his studio in
Paris. His works show strong
influences of contemporary
Western art and culture, and
represent his own notions of
modernity and development, and
his personal relationship with both
China and the West. His latest
works have turned to large-scale
sculptures representing crumpled
up newspaper, either en masse in
trash cans, buildings or other
repositories, or individually, in
giant exploded versions of
ordinary, everyday trash.

Wang Gongxin (1960)
Today, Wang  is one of China's
most respected video artists. Wang
made his first video, "The Brooklyn
Sky"(1995) as part of an installation
he set up inside his Beijing
courtyard home. Playing on an
American saying that if you dig
deep enough you will reach China,
the piece expressed Wang's
nostalgia for Brooklyn, but also
suggested a new exchange of
information between China and the
West. While Zhang Peili was the
earliest pioneer of video art in
China, Wang was instrumental in
advancing the movement in China.
"Wang Gongxin brought two things
to Chinese contemporary art," says
Pi Li, renowned Beijing-based art
critic. "The first is that he
emphasized technique. And the
second thing he brought was a
logical method for bringing a
concept into reality."

Wang Guangle (1976)
"If I am to paint, I will paint the
passage of time itself…which
concerns the essence of my life."
According to Wang, people in
northen Fujian used to buy a coffin
when they turned 60. They kept it
at home and each year painted it
with red lacquer to celebrate their
survival and remind them of their
impending death. Each year they’d
add another layer, until they died.
As a child, he saw his grandfather
painting his coffin, and the memory
inspired his Coffin Paint series.

Wang Jianwei (1958)
After receiving his master's
degree in oil painting at the
Zhejiang Academy of Fine Arts
and developing a career as a
painter, Wang shifted his practice
to performance works, video
installations, playwriting, and
documentary filmmaking. He
applies an anthropological
method to his work through
which he builds a visual inventory
of Chinese urban society and its
evolution. Wang's documentaries
are considered, skeptical reviews
of microlocal phenomena, such
as the increasingly brutal effects
of contemporary urban
development in Chinese
metropolitan centers. In 1997,
Wang was the first Chinese artist
to participate in Documenta in
Kassel, Germany. 

Wang Jin (1962)
Wang is is a skillful photographer,
sculptor and performance artist.
His works are filled with social
commentary. In Henan province
he created huge blocks of ice and
placed toys and consumer goods
inside -- allowing residents to
hammer and chisel away in a
mad frenzy that said something
about the consumer madness
sweeping China. He has also
sculpted huge porcelain bones
and manufactured ancient
Chinese clothing with modern
techniques and materials. Much
of his work defies easy
explanation or categorization,
except to say it is provocative.
Wang studied Chinese painting at
Zhejiang Academy of fine arts and
graduated in 1987. He lives and
works in Beijing now.

Wang Keping (1949)
Wang is one of China's pioneering
artists. Wang was a member of
the experimental Stars Group of
artists that formed in 1979,
breaking with China's propaganda
art and setting the stage for
avant-garde art in China. Huang
Rui and Ai Wei Wei were also
members. Wang's unique
wooden sculptures, including one
that featured a Buddha like Mao
figure, shocked the art world in
Beijing. Today Wang lives in Paris
and continues to work in wood.
His figures are of a powerful
vividness, although they also have
a touch of melancholy. In one
string of his work, Wang is
particularly interested in exploring
and negotiating the possibilities of
how to artistically render the
female body. Visually informed by
an amalgam of prehistoric ice-age
statuettes and 20th century artists
like Constantin Brancusi, his
preference is for exaggerated
proportions.

Wang Qingsong (1966)
Wang first won recognition as a
painter in the mid-1990s through
his membership in the Gaudy Art
group, a movement influenced by
the work of Jeff Koons and
championed by China’s most
influential art critic, Li Xianting.
Since turning from painting to
photography in the late 1990s,
Beijing-based artist Wang has
created compelling works that
convey an ironic vision of 21st-
century China’s encounter with
global consumer culture. Working
in the manner of a motion-picture
director, he conceives elaborate
scenarios involving dozens of
models that are staged on film
studio sets. The resulting color
photographs employ knowing
references to classic Chinese
artworks to throw an unexpected
light on today’s China, emphasizing
its new material wealth, its
uninhibited embrace of commercial
values, and the social tensions
arising from the massive influx of
migrant workers to its cities.

Wang Sishun (1979)
A graduate of Beijing's Central
Academy of Art (Sculpture),
Wang's oeuvre traverses a variery
of media, most notably sculpture,
installation, and video. Having
spent 8 years training in sculpture
has given the artist a special affinity
towards spatial relations, materials
and a panoramic ability to solve
problems as they arise. For Wang,
the figure is simply a symbol and
measurement in his work. Time
represents the "un-ending of
creation and destruction of
desires". The notion of time plays a
significant role in Wang's works - "I
like the vectorial feeling of time, it is
like standing at any one point on a
timeline where everything close
seems small and everything large
seems even larger." Wang has
exhibited extensively since 2006,
with several solo shows in Beijing,
Shanghai, Vienna and most
recently in Paris.

Wang Tianxuan (1984)
Belonging to the latest generation
of painters to emerge from China,
Wang studied at Luxun Academy
of Art, under the mentorship of
renowned artists including Li
Dafang and Gong Ligong. Wang
has held a number of exhibitions
around China and many of his
works demonstrate his personal
fascination with Buddhism.

Wang Xiaoshuang (1991)
Wang graduated from Xian
Academy of Fine Arts in 2013.
Currently working and living in
Shanghai, Wang's paintings
express his criticism of
urbanisation and the growing
pollution in the city. Using thick
brushstrokes, he depicts the
congested nature of Shanghai's
city life. Wang received the Young
Artist Award in 2013 and was
also commended with the Poly
"New Force" award by Artron in
2014. 

Wang Xingwei (1969)
Wang is a well regarded painter
known for his continuous bold
reinvention of styles and clever
techniques. Wang attained
stardom in the 1990s by recycling
recognizable icons and imagery
from art and cultural histories,
weaving his own portraits and life
scenarios into the international
visual canon. A skilled
draughtsman, Wang deliberately
gave these classics a rugged look
and dark mood. Wang has
recently reintroduced narrative
elements into his works,
portraying contemporary Chinese
professionals such as a nurse or
soldier, with glaring eyes and
angry expressions. His latest
series of works makes apparent
and ingenious reference to a
whole range of movements and
genres in art history, including
cartoon illustration, hard-edge
painting and constructivism.

Wang Yi (1991)
Wang graduated from the Oil
Painting Department of the China
Academy of Art in 2013. Despite
his youth, Wang has already
participated in a number of
exhibitions in China. His work has
also been exhibited at the Walker
Art Center in Minneapolis, USA.
Following Shanghai's tradition of
abstract painting, Wang's oeuvre
is purely abstract, exploring the
effects of colour and optics. 

Wang Yuyang (1979)
One of the leading new media
artists working in Beijing, Wang
regards technology as his primary
medium.  “I am curious about
how machines are made...I want
to see the hope and life in
ordinary objects, to make them
breathe so the whole world will
breathe with us.” His works,
which range from highly
conceptual installations to
paintings, photography and video,
explore the traditional Chinese
philosophy of yin/yang, the
relationship between 0 and 1,
black and white, on and off. Over
the years, Wang's works have
been exhibited in musems and
triennials in China and Europe.
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Wei Jia (1975)
Having completed his BA from
Beijing's Central Academy of Fine
Arts in 1984, Wei went on to
graduate with a MFA from
Bloomsburg University of
Pennsylvania in 1987. He
currently lives and works between
New York and Beijing, where he
teaches at the Central Academy
of Fine Arts. Having studied
calligraphy at a young age, this
medium has always been a major
part of Wei's artistic practice.
Choosing characters for their
unique formal qualities, rather
than their literal meanings, Wei
explores how the forms interact
with one another, and with the
negative space around them. 

Wong Adrian (1980)
Born in Chicago and graduated
with a BA in Art History and MA in
Developmental Psychology from
Stanford University, Wong's
Western upbringing sets him
apart from other artists in
dslcollection. Having moved back
to Hong Kong in 2005, he now
splits his time between Hong
Kong and Los Angeles. Wong 
began exhibiting his works in San
Francisco while completing his
master's thesis on developmental
psychology. Through a variety of
media and subject matters
(installations, sculptures and
videos), Wong explores the
intricacies of his relationship with
the environment (culturally,
experientially and historically), set
within fictionalised contexts.
Wong is the co-founder of
Embassy Projects and currently
teaches sculpture at Virginia
Commonwealth University. His
recent exhibitions include the
traveling exhibition “Troglodyte
See the Light,” “A Passion for
Creation” for the Louis Vuitton
Fondation pour la Création, and
the Hong Kong Sculpture
Biennial. His videos have been
screened internationally at the
Internationale Kurzfilmtage
Oberhausen, Bangkok
Experimental Film Festival,
LOOP Media Art Center, and
Kunsthalle Wien.

Wu Chi Tsung (1981)
After 11 years of fine art education
in painting and sculpture, Wu
began experimenting with video in
2002. In his senior year at Taipei
National University of Arts, he won
the Taipei Arts Award and in 2006,
he was nominated for the Arts
Mundi Prize, the most lucrative
prize in the international art world.
Now at the age of 31, Wu's career
path is representative of the entire
younger generation of artists -
artists who have been able to
express themselves freely, having
been exposed to more diverse
influences. Over the past ten years,
Wu has been invited to participate
in more than 50 international
exhibitions. 

Wu Hao (1985)
The works of Wu Hao functions as
a record of time compressed. In his
ongoing series "Watermarks", Wu
creates temporal paintings through
the evaporation of a mixture of
water and paint, leaving behind a
residue of pigment. In a previous
iteration "Watermark Project", these
experiments were carried out in
Wuhan, Shanghai and Hong Kong,
revealing degradations of
chromatic variation working in
tandem with different conditions of
weather, heat and humidity unique
to these cities. Major group
exhibitions include "On Curbstone
Jewels and Cobblestones", Daimler
Contemporary Berlin, Berlin (2015),
"L'interieur du Geant", Palais de
Tokyo, Paris (2014), and "Our Land
Our People", Guangdong Museum
of Art, Guangzhou (2012).

Wu Shanzhuan (1960)
Wu rose to prominence in the
1980s as a conceptual artist known
for his experimental works with
language, the use of big character
posters and other textual pop
references, a kind of precursor to
Gu Wenda and Xu Bing, who are
masters at toying with language
and meaning. Wu’s pivotal 1986
installation, Red Humour
International, laid the foundation for
his highly idiosyncratic and
sophisticated approach to painting,
which forgoes image in favour of
political jingoism, religious scripture,
and advertising slogans. Wu’s
canvases appear as a combination
of graffiti and expressionism.
Rendered with painterly
spontaneity, words, symbols, and
diagrams battle for space in a
virtual terrain between conveyed 
meaning and pictorial abstraction.
Wu continues to collaborate with
Icelandic artist, Inga Thorsdottir,
on a number of projects.

Wu Yiming (1966)
Wu's concern with individual
identity is so astutely captured in his
works that it would not be an
overstatement to say that that he
has found, within portraiture’s limits,
the most adequate aesthetic style.
A combination of individuality and
anonymity informs his subtly 
poignant paintings. The figures
depicted are presented as both
intimate and mythic. The most
significant feature of his characters
is a paradoxical notion of
blankness: his portraits lack facial
features and any indication of
individuality, alluding to an escape
from or intrusion into an unwanted
reality. Wu's works go well beyond
a simple analogy to the present
state of Chinese society, with its
frenzied development accompanied
by estrangement and identity-loss.
Instead, the images suggest a
strong engagement with themes of
cultural amnesia.

X
Xiao Xu (1983)
Xiao graduated with a MFA from
the Sichuan Fine Arts Institute in
Chongqing in 2010. Currently living
in Beijing, Xiao represents a
generation of younger artists
predisposed to explore the solitude
and fantasy found in Chinese literati
painting. Specialising in elaborate
ink paintings that are filled with
nostalgia and mystery, many of
Xiao's paintings appear to be
enshrouded in mist and fog,
metaphors for the search of
meaning and longing for another
world. Xiao applies delicate layers
of ink wash to his works, creating a
semi-transparent depth into a
dreamlike world.

Xie Molin (1979)
"A graduate of Beijing's Central
Academy of Fine Arts, Xie has been
experimenting with new methods of
painting for over ten years. His
focus is on expanding the visual
possibilities of painting through
innovative technology and
materials. Following the mechanics
of a cutting plotter, Xie invented his
own painting machine, which
traces and scrapes his unique-
designed patterns onto thick layers
of paint. Each of Xie's abstract
paintings is executed with absolute
precision and symmetry. The main
characteristics of my painting are
personal aesthetics and the
accuracy of machine control. In this
way, more focus is possible on the
exploration of the depth and visual
appeal of the painting. - Xie Molin" 

Xu Qu (1978)
Xu graduated from Nanjing Art
Institute in 2002 and completed a
postgraduate program under Prof.
John Armleder at the Braunschweig
University of Art in Germany. A
member of the art collective,
GUEST, Xu's solo career has also
gone from strength to strength, with
numerous exhibitions around the
world. Xu's oeuvre is characterised
by their physicality: for his highly
acclaimed video work, "Upstream",
Xu and a friend navigated a rubber
dinghy along the canals in Beijing,
ending near the central
government's headquarters where
they were stopped by the police.
Such deliberate and symbolic
action is a key method of
expression in the artist's work.

Xu Tan (1957)
Xu’s work deals with the hidden
motivations and intentions of
individuals through a high-tech
analysis of their vocabulary.
“Searching with Keywords” is the
New York leg of an ongoing project
which the artist launched in 2005. It
began with a series of interviews of
different groups of people who are
active in Chinese society: a first set
of interviews were carried in the
Zhangjiang Hi-tech Park, a sort of
Silicon Valley near Shanghai, a
second set covers different cities
and people from all walks of life,
from writers, to real estate
developers, to Buddhist monks, to
businessmen; and a third was
conducted among the artistic
community in China. The video
interviews were then carefully
analyzed, and Xu Tan has identified
100 keywords based on meaning
(social values), frequency
(repetition), sensitivity (political), and
popularity (trendyness). These
Keywords reveal much about the
values and motivations of
contemporary Chinese society, they
give a pulse of the current social
climate, and present an insight into
the collective social consciousness
of China.

Xu Zhen (1977)
Xu's art-making has crossed over
various disciplines, from installation,
photography, video to performance
and painting. Executed with a
critical intelligence, low-tech
subtlety and often in forms of
theatric pranks, Xu’s work focuses
on human sensitivity (Rainbow,
1998; In Just a Blink of an Eye,
2005–07) and dramatizes the
humdrum of urban living
(ShanghArt Supermarket, 2007).
His recent pieces have employed
more provocative lexicons and
social interventions so as to
confront sociopolitical issues and
taboos within the context of
contemporary China.



Xue Song (1962)
Xue (nee Weng Xuesong)
graduated from the Painting
Department of Chongqing Fine
Arts School in 1985. Learning to
paint from a very young age has
prepared for him a well-grounded
modeling skill. After experimenting
with various contemporary art
forms, he has recently returned to
oil painting to explore the
"vividness" and spirit pursued by
the ancient Chinese literati.
Garden rock and animals are two
of his key subjects, in which he
unveils a spiritual world where the
atmosphere created by the
painting is conversational with the
soul of its creator. Following neo-
realism, pop political, gaudy art
and art brooding in the
consumption and digital era,
Xue’s painting represents a unique
artistic style featuring the nature
and individuality of Chinese
culture. His signature series
“Garden Rock” embodies the
traditional and contemporary
Chinese humanistic philosophies
as well as high wisdom and
essence of life.

Y
Yan Lei (1965)
Graduated from the print-making
department of the Zhejiang
Academy of Fine Arts in 1991, Yan
is considered one of the bad boys
of China's contemporary art scene.
Best known for his daring and
psychological portraits of blurry and
confused scenes, Yan borrows
from the surrounding art world, but
also rails against it in his portraits
and his public appearances. His
images are sometimes
psychedelic, like his colorful,
shimmering wheel portaits. In one
newsworthy prank, fellow artist,
Hong Hao, and Yan created fake
invitations to Documenta and sent
them to Chinese artists, who were
unaware that they were being
taken in. Yan is also known for his
videos and installations. 

Yang Fudong (1971)
Yang's films and photographs
articulate multiple perspectives.
His works investigate the
structure and formation of identity
through myth, personal memory
and lived experience. Each of his
works is a dramatic existential
experience and a challenge to
take on. His work is open-ended
and inconclusive, therefore open
to individual interpretation. Each
film and video is about the human
condition. He mostly portrays his
own generation of individuals in
their late 20’s and early 30’s,
young people who seem
confused and appear to hover
between the past and present.
Yang's work epitomizes how the
recent and rapid modernization of
China has overthrown traditional
values and culture. He skillfully
balances this dichotomy to create
works endowed with classic
beauty and timelessness. He
seeks through multiple vignettes
to offer the poetics of place and
people as an alternative to the
prominent politics of power.

Yang Jiechang (1956)
Yang belongs to a generation of
artists who left China to Europe in
the late 1980s and built up a
successful international career.
Yang made his reputation with
large monochrome black ink
paintings, the “Hundred Layers of
Ink” series (1989-98), which was
unveiled to the public at the “Les
magiciens de la terre” exhibition
at the Centre Pompidou in 1989.
These meditative works combine
eastern tradition and spirituality
with modern and post-modern
concept. More significantly, they
reflect Yang’s training in
calligraphy and Chinese ink brush
painting during his studies at the
Foshan Folk Art Institute (1974-
1978) and at the Guangdong Fine
Arts Academy (1978 to 1982).
Applying layers and layers of ink 
on rice paper Yang created
mental landscapes such that even
the black is full of light while the
two-dimensional plane shows
great depth. The inevitable
connotations of blackness –
mourning, death, the void – are
juxtaposed with refracted light,
suggesting renewal, resurrection
and the full.  

Yang Liming (1975)
Now working and living in Beijing,
Yang's mesmerising
“monochrome” paintings
communicate the meditative
powers of music and art. Known
for his habit of listening to
classical music while working, it is
not difficult to see the melody and
rhythm in his works. With their
intense palette and dense
calligraphic lines, the paintings
seem to vibrate from within the
canvases and echo into the
viewer's world. Since graduating
from the Art College of Sichuan
University in 1999, Yang has had
numerous exhibitions worldwide.

Yang Xingguang (1980)
Yang graduated from Beijing's
Central Academy of Fine Arts in
2007. Like many artists of his
generation, Yang works across a
variety of media in his conceptual
inquisitions of material and textile.
Yang’s interest in symbiotic
relationships with organic and
man-made materials is rendered
in his works, which reference the
everyday and aesthetic simplicity.
Drawing inspiration from the arte
povera and mono-ha movements
as well as minimalist sculpture, he
uses wood, gold, earth and stone
in their natural states. Previous
exhibitions include: “The Big
Bang” (White Rabbit
Museum,Sydney, 2010); “Be
natural, Be yourself” (FRAC des
Pays de la Loire, France, 2011);
“Super Organism CAFAM
Biennale”(CAFAM, Beijing, 2011);
“The First ‘CAFAM Future’
Exhibition: Sub-phenonmena:
Report on the State of Chinese
Young Art” (CAFAM, Beijing,
2012); “The 9th Shanghai
Biennale” (Power Station of Art,
Shanghai, 2012); “The 1st
Montevideo Biennial” (Uruguay,
2012); and “ON | OFF: China's
Young Artists in Concept and
Practice” (Ullens Center for
Contemporary Art, Beijing, 2013).

Yang Yong (1975)
Yang moved to Shenzhen after
studying oil painting in her
hometown of Sichuan. After
arriving in Shenzhen, one of the
fastest growing cities of the south
coast of China, Yang started to
work with video using the style of
Warhol/Paul Morrisey; then by
keeping the use photography, she
documented the underground
scenery of Shenzhen using Nan
Goldin�s style. Yang is of a
generation of artists with no
memory of either Imperial China
or the Cultural Revolution, and the
mostly 20-something women
depicted are part of her
generation. Her most
extraordinary and controversial
work has been her portraits of
prostitutes. ‘Identity’ in the
context of a contemporary
Chinese city such as Shenzhen
can only be understood in terms
of an accelerated modernity and
the impact of global and
globalizing media.

Yang Yongliang (1980)
Yang is a young artist from
Shanghai who studied traditional
Chinese art such as shui mo
painting and calligraphy from his
early age. His teacher was Yang
Yang who is the professor of
traditional art at the Chinese
University of Hong Kong. Yang
Yongliang cleverly recreated
"Cun", the main representation of
Chinese Shanshui paintings by
using a camera, the
contemporary visual device, to
express his creativity for the
subjects he is concerned with. He
combined the traditional Chinese 
paintings with the modern 
Shanghai city life and the details
reveal current urban culture. The
scenes of construction sites, large
cranes, traffic signs and fly-overs
those all Shanghai citizens are
familiar with and all have become
critical elements in his artworks.

Yang Zhenzhong  (1968)
The desire to challenge normative
notions of social behavior informs
the practices of Yang Zhenzhong's
work. He is pre-occupied with
China’s intrinsic disharmony and
extreme discrepancies and often
touches upon taboos such as
death and out-dated social norms.
His approach is metaphorical
rather than narrative. His videos
often start from witty ideas,
employing image repetition and
rhythmic coordination of sound,
language and image.

Yang Yu (1979)
Yu first received his BA from the
Lu Xun Academy of Fine Arts,
Shenyang, in 2001. In 2013, he
graduated from Beijing's Central
Academy of Fine Arts with a MA.
Although trained in classical
Chinese painting, Yu's artistic
language can be described as a
revitalisation of the traditional art
form, by removing all
representational qualities and
distilling it to its basic
components of water, paper and
ink. Yu has participated in
numerous group exhibitions
around the world since 2010. 

Ye Linghan (1985)
Since graduating from China
Academy of Art in 2009 where he
studied traditional mural painting
and drawing, Ye lived and worked
in Shanghai and recently moved
to Beijing. In the few short years
since graduation, he has exhibited
extensively in China and
overseas, including MOCA
SHanghai and Ben Brown Fine
Arts, London. 
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Ye Nan (1984)
Trained under Qiu Zhijie of the
China Academy of Art in
Hangzhou, Ye engages us directly
with great, sometimes
imponderable questions.
Distinguished by his use of a deep
red palette, Ye's works indicate a
strong sense of curiosity and
acceptance towards new things.

Yeung Tong Lung (1956)
Yeung moved to Hong Kong in
1973 as a teenager. In addition to
painting full-time, he had
previously worked as a mural
artist and set painter for interior
designers, photographers and film
directors. Despite not having any
formal qualifications, he is
considered one of Hong Kong's
best oil painters, with works
exhibited in the HK Museum of
Art and the HK Economic and
Trade Office in Geneva. Yeung's
works deal with the landscape
and the space of people in both
physical and psychological states. 

Yin Zhaoyang (1970)
Graduated from the print
department of the Central
Academy of Fine Arts in 1996,
Yin's work, while squarely situated
within the context of contemporary
Chinese painting, directly
references the western tradition of
the 1960’s and 1970’s – recalling 
the work of Gerhard Richter and 
Andy Warhol. Unlike the genre of
political pop, gaudy art, or kitsch,
within which the image of Mao is
so often positioned, Yin presents
these powerful images within an
atmosphere of memory and
ambiguous reflection. Working
from photographs of the living
Mao, both official and unofficial, as
well as from images of memorial
monuments, Yin explores the
distanced relevance of Mao
Zedong to a society that has
largely repudiated the policies of
the Great Leap forward and the
Cultural Revolution.

Yu Aishan (1981)
Currently living and working in
London, Yu holds an MFA from
the Slade School of Art in London
and a BA from Sichuan Academy
of Fine Art in China. Her work has
been shown in numerous group
exhibitions throughout China and
UK. Yu's recent paintings
intuitively explore her personal
interest in photographic realism
and non-representational textures.
She explores the field of
portraiture through this
combination to express the inner
emotions of modern day
humanity. Chromatically muted
but melancholically seductive, her
paint touches wood only to
reluctantly register some ghostly
presence. Time appears
suspended, held in some
precarious balance between the
different realms.

Yu Jidong (1976)
A graduate of Beijing's Minzu
University, Yu can be seen as a
contemporary literati artist, with
his focus on capturing the
essential characteristics of ink
painting. Minimalist and with
absolute precision, he explores
the patterns, shading and subtle
nuances of the medium. Much
like his mentor, Zhang Yu, Yu
Jidong's almost scientific
approach and visual
deconstruction of ink painting
brings his works into the realm of
performance. Since 2002, Yu has
participated in a number of group
exhibitions around the world. 

Yu Hong (1966)
Yu graduated with a Bachelor of
Fine Arts in Oil Painting from the
Central Academy of Fine Arts in
Beijing in 1988, and completed
her Masters degree in 1995. Her
artistic practice revolves around
her personal experience as a
woman, taking inspiration from
both her own life and the lives of
others around her.  The world that
she creates through her art
encapsulates a sense of time and
memory that is intermingled in the
delicate, often domestic scenes
that she portrays, resulting in
large-scale works that are
personal and emotionally
reflective. Only rarely in the entire
history of Chinese art has the
female point of view been
depicted in such an
understanding and understated
manner. Yu regularly appropriates
iconic western and eastern
classical antiquity in the attempt
to create artworks that are
universal, transcending all cultural

barriers. Her autobiographical
approach to the art world, friends,
family and personal experiences
against the upheavals of recent
Chinese history, give world-
changing events a more human 
significance and puts private
milestones into a much wider
context. As one of China's most
renowned female artists, Yu has
exhibited extensively around the
world and her works can be
found in leading public
collections, including Ludwig
Gallery (Germany) and Singapore
Art Museum.

Yuan Yuan (1973)
Yuan graduated with a BA from the
China Academy of Art (Oil Painting)
in 1996 and went on to complete
the MFA programme in 2008. Now
living and working in Hangzhou,
Yuan has exhibited extensively
around the world, including a solo
exhibition at Art Basel Hong Kong
2014, Bazaar Art Jakarta
(Indonesia), White Rabbit Gallery,
Sydney (Australia), and JGM
Gallery, Paris (France). 
Inspired by Western artists such as
Richard Long, best known for
creating "art made by walking in
landscapes", and Felix Gonzalez-
Torres, Yuan's subjects are largely
interiors based on real places in
China, with some additional
imaginery elements. 

Yuan Yuan (1984)
Yuan presents intimate canvases in
frames, "Polaroid inspired
paintings", made from Jindezhen
porcelain, a borderline kitschiness
that’s only exacerbated by the
subject matter: young Chinese
girls, many posing with flowers or
balloons or, in one case, a camera.
Yuan translates photographic
elements — like the washed-out
white shock of a camera’s flash —
in a way that can be interesting,
but ultimately she excels when she
leaves human beings out of the
picture entirely. Her larger,
abstracted landscape works such
as "Castle" are aesthetically more
intriguing than the sentimental
portraits.

Z
Zeng Fanzhi (1964)
Zeng's paintings are immediately
recognisable by their signature
expressionistic style, an effect that
lends provocative sensations of
underlying violence, psychological
tension, or supernatural aura to
his lavishly rendered canvases.
With subjects ranging from
portraits and rural landscapes to
politically charged motifs, Zeng
infuses the everyday veneer of
shared experience with an
ambience of transgression,
reflective of both the rapidly
changing terrain of contemporary
Chinese culture and the
negotiation of personal identity
within this societal flux. Zeng's
magnificent landscapes express
the vast conceptual gulf between
individual cognition and the
actuality of environment. Painting
with two brushes simultaneously,
Zeng uses one to describe his
subject, while the other meanders
the canvas, leaving traces of his
subconscious through processes.
Through this combination of
painterly realism and 'automatic'
expression, Zeng's landscapes
are transformed into near abstract
fields; the depicted people and
places merging both memory and
imagination.

Zhang Chunhong (1971)
"To me, Chinese contemporary art
is like a bird let out of a cage." The
daughter of art teachers whose
two sisters are also artists, Zhang
was schooled from an early age in
the rigours of gongbi, the classical
ink brush technique rendering
subjects with intricate precision.
Now living in the US, Zhang has
been widely exhibited in China and
internationally.

Zhang Dali (1963)
Zhang's work actively engages
with the rapidly changing
environment in China. Zhang
started working in portraiture as
one of Beijing's first graffiti artists,
spraying and carving heads into
the walls of the hundreds of
buildings scheduled for
destruction. Working across a
wide variety of media - from
urban art, to archiving
photographs of Mao, and large
scale installations - Zhang's
portraits document a
contemporary social history of a
culture in radical development
and flux. Chinese Offspring is one
of Zhang's best known works.
Consisting of 15 cast resin figures
suspended from the ceiling, each
sculpture is a representation of a 

migrant construction worker, a
vast underclass who contribute to
the modernisation process at it
most visible level. Since 2003,
Zhang has made 100 of these
effigies in tribute to their unsung
heroism. Zhang's work not only
champions the individual plights
of these transient labourers,
but also records the one of the
most important phenomena
of new Chinese order: the
growing schism between
poverty and wealth.

Zhang Ding (1980)
Mixing installation and video-art,
Zhang is quickly emerging as one
of the most provocative and
intriguing of China's new
generation of artists.
Unapologetically voyeuristic,
Zhang's installation ”Pry” (2005-
ongoing) explores the relationship
between the viewer and the
viewed, superiority and inferiority,
exploiter and exploited. This is
done with rare sensitivity and non-
judgmental loyalty towards featured
destinies, all of which share a
common denominator of
difference. These differences are
manifested sexually, religiously and
politically, and often with severe
consequences to the protagonists.
The installation, which also
incorporates photographs, belongs
to the tradition of socially
conscious documentary film.
Zhang Ding’s interest in the
personal stories of anonymous
individuals can be seen in his
archival project on missing
persons. Here, he appropriates the
visual imagery of missing people by
photographing missing person
flyers, often spotted in nearby
public spaces. He paradoxically
stresses the uncertainty while
manifesting the image of the lost
person through a second
representation. It is an archival
impulse that reveals an interest in
memory, loss and personal
narratives.

Zhang Enli (1965)
For Zhang, painting is a process
that stems from his own
memories and the complicated
experiences of aging. In his
works, Zhang takes familiar
objects and forces us to look at
them again, like revisiting an old
photo album. His brushstrokes
are slightly exaggerated and
cartoonish, yet they seem
reminiscent of a classical Chinese
style. The objects in Zhang’s
paintings he finds inspiration for in
many different places, such as 



pages torn from magazines or
things in shops. More interestingly
though, Zhang often uses a
camera that he carries with him
everyday to capture images he
wants to paint.

Zhang Huan (1965)
Zhang's works are both highly
personal and politicised, dealing
with complex issues of identity,
spiritualism, vulnerability, and
transgression. His practice
focuses on no one particular
media but rather incorporates a
wide variety of tactics – from
performance to photography,
installation, sculpture, and
painting -- utilising each method
for its physical and symbolic
associations. This unique
approach to making reinforces
the interconnectivity of the
concepts and recurrent motifs
running throughout of Zhang's
work, and mirrors an underlying
sentiment of shared human
experience and bond.

Zhang Hui (1967)
Zhang graduated from Beijing's
Central Drama Academy in 1986
and was a leading figure in the
collaborative artistic activities of
the "Post Sense: Sensibility"
Group of the late 1990s, together
with other established artists such
as Liu Wei, Zhu Yu and Qiu Zhijie.
Zhang's oeuvre explores the
space where the normal and the
abnormal, reality and the
subconscious meet. With his
training in stage and set design, it
is not surprising to see the
consistent reference to
theatricality and spatial awareness
in Zhang's oeuvre. In his recent
works, Zhang continues his
performative exploration of time
and space. Over the years, Zhang
has participated extensively in
exhibitions around the world,
including 'Farewell to
Postcolonialism: the Third
Guangzhou Triennial, Guangdong
Museum of Art, Guangzhou,
China, 2008; 'Partial Zones', Long
March Space, Beijing, China
(solo), 2007; 'Buzz…,' Multimedia
performance, Taipei Museum of
Art, Kao-Chung Museum of Art,
Taipei, Taiwan, 2005. 

Zhang Jiebai (1980)
Now living and working in Beijing,
Zhang graduated from Paris'
renowned Ecole des Beaux-Arts
in 2008. Despite his youth, Zhang
has already gained international
recognition, with several solo
shows in Geneva and Paris even
before graduation. The most
salient characteristic of Zhang's
paintings is their haunting pallor.
With a restrained palette of greys
and whites, Zhang's deliberately
muted works strike a delicate
balance between abstract and
representational.

Zhang Peili (1957)
Widely regarded as the "father of
Chinese video art",  Zhang was the
first Chinese artist to create a video
art work in 1988, taping himself
washing a chicken, over and over
again, as an example of the
absurdities of modern China. His
works is often infused with sharp
social and political commentaries.
Another well known piece“Water:
Standard Pronunciation,” tapes a
former television news broadcaster
reading all the words in a Chinese
dictionary that start with water into
the camera like a newscast. The
piece was widely viewed as a
critique of the official news media in
China and how the nation’s
broadcasters jabber endlessly
without saying much, yet the
viewer is awash in an ocean of
words. 

Zhang Wei (1985)
Born in Inner Mongolia, 1985, he
currently lives and works in
Hangzhou. Graduated from
Chinese academy of fine arts with
a master‘s degree. His work
includes paintings and installation
works, which focus on the
similarities and differences of
various performance media.

Zhang Zhen Xue (1982)
One of the rising stars from the
new generation of Chinese artists,
Zhang graduated from Sichuan
Fine Arts Academy, specialising in
oil painting. Zhang has had a
number of exhibitions across
China and was awarded the John
Moores New Painting Prize in
2010.

Zhao Xuebing (1967)
Zhao started painting at an early
age but it was after spending
seven years living and working in
Paris (2002-07) and New York
(2007-09) that his international
recognition really took off. During
this period, Zhao exhibited in a
number of biennales and
institutions including the Salon de
Montrouge (France, 2006), the
Senlis Biennale of contemporary
art (France, 2007), and Pierogi
Gallery New York (USA, 2008).
Zhao is best known for his
masterful representation of light
and dexterity on lines. 

Zhao Zhao (1982)
A graduate from the oil painting
department at Xinjiang Institute of
Arts, Zhao quickly realised that his
aesthetic language is best
expressed through performance.
He understands art as a
"performative, gestural way to
provoke as well as mediate
alternative realities in pursuit of
new subjectivities." Zhao's first
performance piece was
conceptualised while he was still
an art student in Xinjiang. Since
then, he has exhibited in
numerous galleries and
institutions around the world.
What sets Zhao apart from his
peers is the diversity of his skills -
it is almost impossible to define
Zhao's oeuvre in terms of a
certain style or medium. 

Zhen Xu (1977)
Born in 1977, Xu graduated from
a technical college (Shanghai Art
& Design Academy) in 1996,
turned his back on the traditional
art education system and moved
to Beijing to immerse himself in its
flourishing art scene. He returned
to Shanghai after a year of living
in Beijing, and in 1998, he co-
founded the “bizarre”, not-for-
profit, BizArt Centre, selling works
to fund other non-marketable art
projects. The first of its kind in
China, BizArt instantly became a
hub for emerging artists; in Xu’s
continuing parody of corporate
identity and business ethos, all
marketing and PR materials were
deliberately glossy and
“commercial”. At the age of 24,
Xu became the youngest-ever
Chinese artist to participate in the
Venice Biennale (2001). In the
ensuing years leading up to the
Beijing Olympics (2008) when the
Chinese cultural system saw its
most dizzying acceleration, Xu’s
projects became ever more
flamboyant and astounding.
MadeIn Company was launched
in 2009 when Xu Zhen, 

the artist, became the company’s
CEO. This deliberate departure
from his personal artistic identity
could be seen as a rejection of
the persona-driven contemporary
art world; at the same time, it
acknowledges his constant
principle that his art has always
been a collaborative effort. Taking
his concept of creation to even
newer heights, MadeIn Company
launched the “Xu Zhen” brand in
late 2013. Several of these new
works were produced for the mid-
career retrospective currently at
Beijing’s Ullens Center for
Contemporary Art, aptly entitled
Xu Zhen: A MadeIn Company
Production (19 January – 20 April
2014). 

Zheng Chongbin (1961)
For over twenty years, Zheng has
been exploring two issues that
mesh in his works: how can the
possibilities of ink as a medium
be extended, and how can a new
expression of depth and structure
be incorporated into ink painting? 
In 1986 he discovered a pair of
materials that, in combination with
ink, brought new visual interest as
well as new technical possibilities
to ink painting: white acrylic paint
and fixer. In addition to adopting
unorthodox media, Zheng
Chongbin has been using the
paibi or broad brush in place of
traditional brushes. He has found
that using the broad brush
changed his painting behavior: "in
terms of understanding space,
qiyun (spirit resonance) is
essential." Over the years, he has
found inspiration in both early
Chinese landscape compositions,
and in Western contemporary and
Baroque figure painters, as well
as abstract expressionism.

Zheng Guogu (1970)
Zheng is a versatile conceptual
artist who works with a variety of
media, including photography,
installation, painting and
sculpture. His artistic output
dwells on the media,
consumerism and the rapid
changes in China. What is
interesting about Zheng is that he
belongs to a generation, which
grew up with Coca-Cola, Kung Fu
movies, pop music, and TV
games. Different from those older
generation in the uncertainty of
Cultural Revolution of the 70s,
and in the optimistic Utopia of the
80s, there is no ideology and
idealization among this new
generation. His sculptural work
often combines enduring and
imperious materials with
unorthodox and fragile
substances, the physicality of his
forms operating as both tactile
and symbolic matter. His
sculptures often make reference
to China's fast expanding
economy in relation to its
millennia-old history, humorously
posing the transient icons of
commodity culture and frivolous
indulgence as indestructible anti-
ergonomic ballasts. 

Zheng Haozhong (1985)
Zheng graduated from Beijing's
Central Academy of Fine Arts in
2008 and was awarded the John
Moores Prize (Painting) from
Liverpool University in 2014.
Zheng’s paintings are at once
figurative and abstract, and should
be viewed as a series with each
painting expressing just one
specific feeling or idea. It is through
experiencing the entire sequence of
works in an exhibition that the
viewer can truly appreciate the
artist’s innermost thoughts.
Working directly from real-life
subjects, Zheng typically spends
days with his models and a crucial
part of his creative process is the
meticulous filming and
documentation of his work-in-
progress, allowing the audience to
fully immerse themselves in the
artist’s mind.
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Zheng Jiang (1972)
A graduate from the Central
Academy of Fine Arts in Beijing,
Zheng was taught by well-known
avant-garde artist, Liu Xiaodong,
whose influence can be seen in
Zheng's painting technique.
Breaking away from the
conventional way of viewing, the
subjects in Zheng's paintings
become increasingly clear the
further away the viewer stands. 
The work in this collection is part of
the ""Begonia Patterned Glass""
series - inspired by Zheng's 
childhood memories of watching
his family through the patterned
glass, which was found in almost
every home in China during the
1970s and 80s. Sadly, most of
these old houses have been
demolished and replaced with
modern high rises. As with his first
Sudden Ego series, Zheng's works
represent his quest for self-identity
and security in this rapidly
changing, chaotic world.

Zhou Ming (1961)
Zhou's work is a critique of
China’s New Middle Class’s
tasteless manners. The New
Middle Class in China have
attempted to use “good taste” as
a means of distinguishing
themselves from the masses.
However, that “good taste” has
been usually associated with
certain status symbols, in
particular famous Western brands
and popular leisure activities.
China’s New Middle Class would
blindly mimic things from the West
in order to present themselves as
members of the middle class.
Meanwhile, they would pay no
attention to the deeper, spiritual
aspects of our traditional Chinese
culture. Rather than simply
satirising the New Middle Class
with exaggerated, kitsch
references, Zhou's work attempts
to expose the difference in tastes,
manners and values across the
Western and Chinese cultures. 

Zhou Tao (1976)
Zhou graduated from Guangzhou
Academy of Fine Arts with an
MFA degree in 2006. He works
with video and mixed media. One
of Zhou's best known works is
Mutual Exercise, in which he
carries, performs with and is
carried by an identically dressed
friend around Guangzhou.
Interacting with the people in the
streets, the audience enters into a
doppelganger situation exposing
the binary nature of living in a city.

Zhou Tiehai (1966)
Zhou's conceptual projects
represent the artist’s vengeance
and attitude towards the self-
absorbed art market. His work’s
power to amaze and provoke is the
result of a host of strategies that
mix antagonism with sincerity. The
key ingredients that drive Zhou’s
unsettling yet amusing practice
includes appropriating classical
imagery, generating ironic
projections, proclaiming laconic yet
heartfelt discourse and actively
subverting painterly craft. He takes 
on the role of both artist and patron
since many of his airbrush
paintings are rendered by
assistants under his supervision.
He permits himself to ‘play’ with
art’s historical baggage by making
paintings that are simultaneously
self-aware and self-abnegating,
virtuosic and pop all within a single
canvas. He manipulates acclaimed
magazine covers for his own
purposes and articulates the notion
of ‘artistic agency’ within current
conditions of the art world and
global economy. Using iconic
works by da Vinci, Goya and
Ingres as well as contemporary
stars like Jeff Koons, Richard
Prince and Maurizio Cattelan as his
models., Zhou makes self-
promotional images that subvert
the established notion of how
artists should look and behave.

Zhu Fadong (1960)
Zhu's works question the relation
between men and consumer
society and what is possibly left of
our own identity. Inspired by the
feeling of having lost in his identity
to urbanization and
modernization, he created
“Looking for a Missing Person”
(1993), in which Zhu’s ID photo
and words, cut out from
magazines, are printed on
commercial posters and hung on
walls in Kunming, expanding the
piece from himself to society. The
work helped Zhu establish his
reputation after its inclusion in The
1st Biennial Exhibition of Chinese
Art in Guangzhou (1992). In his
latest series 'Celebrities', Zhu has
decided to break multinational
logos into minuscule fragments –
a technique reminiscent of
embroidery.

Zhu Jia (1963)
As one of earliest video artists in
China, Zhu has always tried to
record the ordinary things through
different ways. His photography
and video works emerged at a
time when China was entering a
sensitive period of transition, after
the idealism of social
transformation at the end of
1980s, marked by events like the
China Avant Garde exhibition in
Beijing’s National Art Museum of
China and Tiananmen student
movement in 1989. Over the
years, he has developed an
outstanding personal language –
minimalist but intense, oscillating
between dazzling movements and
silent static-ness – to confront,
testify and intervene the
constantly agitating and mutating 
reality. In his work, there are two
distinct but organically related and
complementary systems of
recording and presenting images
that manifest the very particular
relationship between the beholder
and the world.

Zhu Xinyu (1980)
Graduated from LuXun Academy
of Fine Art in 2004, Zhu belongs
to the new generation of artists
who has never experienced any
dramatic social changes and life
has been generally peaceful.
Paradoxically, the mature
sensitivity and inner turbulence of
his paintings might suggest
otherwise. With a delicate and
evocative painting style, Zhu
creates scenes that are
deceptively tranquil but are
actually layered with intense
emotions. Drawing from personal
feelings and memories, Zhu's
works challenge conventional
perceptions while advocating the
importance of authenticity.

Zou Tao (1984)
Graduated from the Luxun Art
College in 2009, Zou mainly
works with easel painting. In
2007, he obtained the Chinese
New Star Art Prize and in 2010,
he was awarded the John Moores
Contemporary Painting Prize.
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Final words



The adventure began over seven years ago.

Creating the dslcollection allowed us to make
many new and amazing acquaintances.
It helped us discover one of the richest
cultures in the world.

dslcollection is not meant to be a survey of
contemporary Chinese art. Many artists are
missing and many more young talents are yet
to discover. To collect is to choose. A collection
is never complete, but it is precisely the aspects
of incompleteness and openness that constitute
its beauty and uniqueness.

It is the very elusive quest for perfection that
keeps passion and curiosity alive. For us,
the joy and pleasure we experience through
this adventure are crucial.
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* Martina Köppel-Yang is an independent scholar and curator with a PhD in East Asian Art History from the University of Heidelberg.
She has been involved in contemporary Chinese art since the mid-1980s when she studied at the Central Academy of Fine Arts in
Beijing. In addition to curating and co-curating exhibitions, she has written extensively on the subject of contemporary Chinese art,
most notably Semiotic Warfare – The Chinese Avant-garde 1979-1989 – a Semiotic Analysis, Hong Kong, 2003. 

Curating an
exhibition
in the virtual
world by
Martina
Köppel-Yang*





If you have a QR Reader on your mobile device, then simply scan the QR codes opposite to view the artist’s videos.

If not, then follow the steps below:

Step 1: Download a QR Reader onto your mobile phone or iPad (from the App store or http://www.mobiletag.com/download-en.html)
Step 2: Launch the QR Reader on your mobile device.
Step 3: Hold your mobile device over one of the tags on the opposite page.
Step 4: The tag will automatically be scanned and link you directly to the artist’s video on youtube.

Watch
the
videos.

http://www.mobiletag.com/download-en.html


Cao Fei 16 Cao Fei 19 Shu lea cheng 20

Chenje chien 22 Cui Xuiwen 34

Feng Membo 42 Gao shishiang 43

Jin Jiangbo 78 Jin Shan 80

Peili 138Miao Xiaoshun 133MadeIn 130Liang Wei 104

Tsang Kinwah 172

Liang Juhui 102Li songhua  90

Sun Xun  168Sun Xun 166

Hue jieming 60

Qiou Anxiong 142

Yang Zhenzong 224

Zhu Jia 235

Zhang Peili 256

Zhou Tao 272

Yang Yongliang 220Yang fudong 212Wang Qinsong 192Wang Gonxing 178

Aisha 234Kiki 230

Zhang Huan 252

Zheng Guogu 267Zheng Guogu 266 Zhou Ming 270

Zhang Ding 244

Zhang Wei 258

Jia Aili 68 Jiang Zhi 74
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Thank you!
Our heartfelt thanks go to all the artists
and galleries who have made the
dslcollection possible.
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Text by Helen Ho

This book is available
as a FREE download
from Amazon.
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